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Creative Personality as an Historical Imperative

Wenn die Welt sich in zwei Teile spaltet,
geht der Riss durch das Dichterherz.

G. Heine!

Quaestio Rossica Ne 2 (2024) explores the significance of creativity and
the role of the creative individual in culture and history. The well-known
statement by Heine, quoted in the epigraph, concerns not only the dramatic
fate of artists and creators. These words encompass the belief that the fracture
in history can be seen and verbalised primarily by them. This does not
bring joy to those around the artist, but the poet’s verbalised pain might
save others from falling into the bottomless abyss of hatred and lies. Poetic
metaphors, thus, can be translated into arguments based on documents and
the revelation of historical-biographical and poetic-artistic contexts of the
said metaphors.

The first theme of the issue, opening the Problema voluminis section,
is 20"-Century Artists: Reflecting on the Contemporary and Insight into the
Future. Within its framework, the authors examine the lives, vicissitudes,
and creative reflection of outstanding artists and creators at the turn
of the twentieth century. The complexities of their life paths and experiences,
the acceptance or rejection of their talent by those around them, and the
manifestations of public outcry or indifference after their death are of the
main interest to the researchers.

Matthew Klopfenstein (Columbia, USA), based on the journalism of
that time, studies the reaction to the passing of the absolute idol of the early
1900s, actress Vera Komissarzhevskaya in Tashkent. The seeming absurdity
of her death from smallpox, away from the capital, and her funeral shook
the notion of the civilizational advantage of the Russian Empire, which
was reflected in the speeches and descriptions of the funeral events in local
publications. In Tigran Simyan’s (Yerevan, Armenia) article about Sergei
Parajanov, the carnivalization of death in the director’s performances plays
out at an unexpected angle. Parajanov seems to have been overcoming his
fear of death through the humorous depiction of funerals (of his loved
ones and himself) as an act of self-expression by a person persecuted and
underestimated during the Soviet period.

' “‘When the world splits in two, the rift goes through the poet’s heart’ (G. Heine).
Quaestio Rossica - Vol. 12 - 2024 - Ne 2, p. 389-399



390 Vox redactoris

Anna Akhmatova’s work, filled with troubling premonitions and
prophecies about time and fate, is examined in an article by Anna
Menshchikova and Tatyana Snigireva (Yekaterinburg, Russia). The research
is based on the study of the semantics of one poem, From Sketches, and
the process of its creation, which is recorded in various ego-documents.
The authors draw a conclusion about the significance of Akhmatova’s
philosophical insight; her long work on the text had been connected with
thoughts about the apocalyptic nature of the time.

Two articles are devoted to creativity in the field of visual arts. The first,
by Kornelija I¢in (Belgrade, Serbia), discusses the contemporary artist
Erik Bulatov. His paintings sharpen the concept of artistic space, which
simultaneously attracts and repels the viewer. He uniquely uses the written
word, disappearing and emerging on the surface of paintings, encompassing
multiple meanings. The researcher examines the transmission of the theme
of light in paintings, the depiction of which becomes a reflection of the
artist’s anxiety, conveyed to the viewer. Anna Suvorova’s (St Petersburg,
Russia) article, dedicated to the art of late Soviet surrealism, continues to
reflect on the paths of art in Soviet times [CyBoposa]. The authority’s right
to define the mental boundaries in art by relegating the artist with their
unconventional vision of the world to the realm of psychiatry gradually in
the late Soviet period converges with the art-historical approach to otherness
and the recognition of a person’s right to an individual interpretation of the
axiology and structure of the world.

Among the creators who tragically reimagined the new era, first sensing
the demands of the culture of the future and a new type of theatrical
performance, is Vsevolod Meyerhold. His complicated biography, brilliant
insights, personal and creative relationships with his surroundings, and
unsuccessful attempts to overcome the Stalinist machine of repression
through his artistic genius are recalled in Viadimir Babenko’s (Yekaterinburg,
Russia) article in the Hereditas: nomina et scholae section.

Vera Solovyeva’s (St Petersburg, Russia) article describes the unsuccessful
attempts to transform the space of art under the patronage of state ideology
to cultivate a person loyal exclusively to the party and the state. The author
notes the formation of new motifs of an ideological and educational nature
in the defence journals of the 1930s, all of which would later constitute
the conflict-thematic basis of socialist realism literature and prepare more
extensive plots for the pre-war mass culture with its propaganda focus on
intensifying class confrontation.

An unconventional perspective on the work of a writer is revealed
through a series of articles dedicated to the features of Mikhail Prishvin’s
creative consciousness, a discussion that began in our journal in 2019 [see:
IBopuosa]. These articles address the philosophical side of the writer’s
work, expressed in several of his works and diaries. Prishvin perceived
existence as a combination of opposing systems: the humanised philosophical
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nature and the inhuman attitude toward its resources by an indifferent
surrounding. His poignant descriptions of nature are intertwined in his works
with the anthroposophy of life’s processes. Elena Sozina (Yekaterinburg,
Russia) examines the possibility of understanding the path of history
by comprehending truth as the main goal of life (essays from the book
Berendey's Grove and the tale Shiptimber Grove).

Tatiana Victoroff s (Strasbourg, France) article is dedicated to revealing
not only the philosophical but also the metaphysical essence of Prishvin’s
work, using the example of the story The Worldly Cup. The author sees in
the story the embodiment of the European mystery tradition, associated
with the mythological symbol of the eucharistic chalice and the plot of the
search for the Grail, and outlines the verbal-cultural context of the mystery
idea in the works of Silver Age writers.

The final chord belongs to Aleksandr Medvedev (Tyumen, Russia),
whose article reveals the reflection of ideas about the Sophia of all natural
phenomena, characteristic of the views of St Francis of Assisi and the
Franciscans, in the works of Mikhail Prishvin. The author supports the
idea of the deep and special philosophical nature of the writer’s works.
The ontological essence of his views, according to the researcher, lies in
understanding the purpose of creating the world for the sake of man.

Continuing the research line of previous publications are several articles
related to gender topics (Women: Love, Family, and Politics section).
Attention to this theme is due to the desire to understand the role of women
in various historical and cultural contexts based on newly discovered
documentary evidence. The use of historical documents, personal letters,
and diaries allows us to clarify the ways women overcame limitations on
their life circumstances. The female world unfolds in front of the researchers
with new twists in intellectual reflections of a personal and socio-cultural
nature, as well as extraordinary actions. Angelina Vacheva’s (Sofia, Bulgaria)
article shows the history of correspondence in the eighteenth century
between the French philosopher Valentin Jamerai-Duval and the Russian
aristocrat Anastasia Sokolova. The article is a logical continuation of the
material previously published [Bauesa]. The author presents various facets
of the spiritual searches of the characters, represented in their unique
correspondence, published by a research group in France (Paris, 2019).
Despite their differences in age, social status, and lifestyle, these historical
figures found important points of contact in their reflections, often
revealing those sides of the inner world that were unexpected even for the
correspondents themselves.

Private letters formed the basis of Kseniya Sozinova’s (Yekaterinburg,
Russia) research, studying the correspondence of M. M. Speransky,
a politician and official of the Russian Empire, with his daughter and the
British relatives of his late wife, Elizabeth Jane Stevens. Despite his wife’s
untimely death, Speransky was genuinely concerned with preserving family
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ties with Britain to cultivate European culture for his daughter, especially
since both his wife’s father and brother were at the centre of London’s artistic
world and connected with diplomatic circles.

The fate of the eighteenth-century noblewoman Natalya Koltovskaya,
daughter of Ural industrialist A. F. Turchaninov, and her struggle for an
opportunity to make her own choices in love and relationships is presented
in Elena Pirogova’s (Yekaterinburg, Russia) article. In addition to interesting
facts about the heroine’s complex biography, the article is accompanied
by the publication of letters reflecting various facets of love and family
conflict from her life. Their content reveals the clash between the individual
and family traditions, the strength of the female character, charm, and
the ability to use high-ranking friends (G. Derzhavin, Paul I) to achieve
her goals. The article and the relevant ego-documents are published
in the Origines section.

Women’s involvement in the social sphere acquired complex ritualised
forms in the context of diplomatic service. Diplomat wives, as shown in
Arina Novikova’s (Moscow, Russia) article, were inducted into imperial
court ceremonies alongside their diplomat husbands in complex ways.
The rules for reception, developed at the court of Anna Ioannovna, reveal
how much the recognition of the empress as head of state did not ease the
establishment of a dignified status for diplomats’ wives.

The reverse side of women’s fate, connected with trials experienced
within foreign mercenary regiments in the 1630s, caught the attention
of historian Oleg Rusakovskiy (Yerevan, Armenia). Based on business
and private documents, the author describes the situation of the wives,
mistresses, and children of foreign soldiers and officers. The article
examines the specifics of their arrival in Russia, along with their legal
and property status, and the attitude of Russian authorities, including
abuses related to the illegal service of minors.

The legally unsuccessful attempts of women in the eighteenth century
to ease their plight in the courts are presented in Anastasiya Vidnichuk’s
(Moscow, Russia) work. The defence tactics of the defendants were limited to
false testimonies about their elevated social status or suffering from physical
violence, with the most effective argument being pregnancy, as the state
was concerned not only with increasing the population but also with the
fear of destroying an innocent child’s soul. Although the courts showed no
leniency, women did not abandon hope for sympathy, often using strategies
of deception and false accusations.

The exploitation of female attractiveness for survival and women’s
simultaneous exposure to sexual violence, with no form of protection
in conditions of military occupation, led to a sense of impunity and
a surge in crime among male combatants during the Second World War.
The study of this issue through archival documents and journalism
from the war is presented in Ksenia Sak’s (Moscow, Russia) article. Even
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if moments of sensuality or voluntary consent to intimate relations appeared
in the interactions of opposing sides, society not only condemned these
relations but also cruelly persecuted them. The victims were often reluctant
to publicise what had happened. As a result of such public pressure, the
authorities did not strive to uncover all sexual crimes or cases of forced
prostitution. Patriotic demands of ideological service nullified not only
intimate experiences but also real facts.

The Disputatio section opens with an article by Daniil Manin
(Yekaterinburg, Russia), who looks at the second embassy of Peter Ivanovich
Potemkin to France at the end of the seventeenth century. Russia pursued
a policy of integrating into the “family” of European countries, and diplomats
seemed to use various methods to that end, including formal diplomatic
channels and personal contacts.

The creative use of the legacy of the sixteenth-century writer and
theologian Maksim Grek, aimed at proving to the Old Believers the correctness
and antiquity of the tradition of a two-fingered sign of the cross, became the
focus of Natalya Gurianovas (Novosibirsk, Russia) attention. Reference to the
polemical collections of the eighteenth century shows the potential capabilities
of the Old Believers in seeking arguments, using rhetoric, and the hermeneutic
culture acquired in the process of opposing the official church. The image of
the saint who faced persecution supported the authority of his writings for the
Old Believers.

A creative approach to nature and urban landscapes can become not
only a crucial criterion for preserving historical memory but also a factor
in the potential development of a territory. In Konstantin Bugrov’s article
(Yekaterinburg, Russia), dedicated to the southern Ural city of Miass, located
near the “Pearl of the Urals” - Lake Turgoyak, the history of the city as
a tourist, scientific, and industrial centre is accompanied by reflections on
further developing an attractive living space in the region. According to the
researcher, only the support of all three components — the “symbolic capital”
of the city - can produce an effect on the population’s readiness for a new
turn in the vital history of urban planning.

The journal concludes with a review by Olga Metel (Omsk, Russia)
of a collection of memoirs by employees of the academic Institute of Russian
History (Controversiae et recensiones section). The author acknowledges
important characteristics of the scholars and studies, individual facts from
their biographies, and the emergence of knowledge in the humanities
under Soviet political ideology as documented by these memoirs. Examples
of external submission and internal disagreement are vividly reflected in the
uncensored oral narratives presented in the interviews.

Larisa Soboleva

Ural Federal University,
Yekaterinburg, Russia

© Dergacheva A., translation, 2024
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Korzma Mup packanbiBaeTcsl HafiBoe,
TpelIMHA IPOXOJNT Yepes Cepalle Mo3Ta.

I’ Ieiine

B aTOoM HOMepe 0coboe BHUMaHMe 00palljeHo Ha 3HaYeHe TBOPYeCTBa
U POJIb TBOPYECKOIT TMYHOCTH B KY/IBTYype 1 ucropuu. Bcem nsBectHoe
BbICKa3biBaHMe [eliHe, IpuBefieHHOe B anurpade, KacaeTcs He TOIbKO
IpaMaTN4ecKoll CyabObl TBOPLOB. B 9TuX c/oBax cKpbIBaeTcs ybexme-
HIe, YTO Pas3/IOM BUAUTCA ¥ BepOaIM3upyeTcs Mpexie BCero MMu. 1o
He IIPMHOCUT PAJOCTU OKPY>KAIOIIUM, HO 60JIb I103Ta CIOCOOHA CIIACTH
OT IajieHus B 6e3OHHYIO IPONACTh HEHABUCTY 1 /DKM, [ToaTudeckne Me-
TaopbI IepeBOAATCA aBTOPAMI CTaTell B apTyMEHThI Ha OCHOBE JOKYMeH-
TOB U PaCKPBITUA KOHTEKCTOB UCTOPUKO-610TpadmdecKoro 1 MO3TUKO-
XYH0>KeCTBEHHOTO IIIaHa.

ITepBas TeMa, oTKpbIBatomas pyopuxy Problema voluminis, — Xyooox-
Hux XX eeka: pegrekcuss cospemeHHOCMU U npo3peHue 6yoyusezo. B ee pam-
KaX pacCMaTpUBAIOTCA MPOO/IEMBbI >KM3HEHHBIX NIEPUIITHII ¥ TBOPYECKOI
pediexcuu BBIIAIOIIMXCS TBOPLIOB KY/IBTYPBI ¥ MCKYCCTBA HA IepeoMe
3TI0X, CTIOYKHOCTY X XXM3HEHHOTO IIYTH U IEePEKMBAHNI, IPUHATIE WM
OTTOP>KeHMe VX TaJlaHTa OKPY>KAIOLIVIMU, IIPOABIEHNA 0OIIeCTBEHHOTO
CTpecca MM paBHORYLIVA IOCTIE UX CMEPTH.

O peaxunnu Ha yXOJ KyMMpa CBOero BpeMeHU akTpuchl Bepsr Komuc-
Cap>KeBCKOI1, BOJIEV C/Tydasi CIyIMBIINIICS B TalllkeHTe, HA OCHOBaHUM
HyOMUIMCTAKA TOTO BpeMEHM PacCKasbIBaeTCA B cTarbe Mammoto Knon-
¢percmeiina (Komym6us, CIIIA). HemerocTb cMepTH OT OCIIBI ¥ HOXOPOHBI
KomuccapskeBcKoit mokoie6amm npefcTasieH e O IMBIIM3ALIOHHOM IIpe-
uMy1ectBe Poccuiickoit MMIIepuu, 9T0 OTPasmioch B BBICTYIIEHVSIX U O~
CaHMM COOBITNUII TIOXOPOH aKTPYICHI B MECTHBIX U3fjaHuAX. B crarbe Tuepana
Cumsna (EpeBan, Apmennsi) o TBopueckoii cynpbe Cepres [Tapampkanosa
B HEOXXV/JJAHHOM paKypce OOBIIPbIBAETCS TeMa KapHaBa/lIN3aluy CMEPTH
B epomancax pexuccepa. IIpeoponeHie 1M cTpaxa CMepTH IPOUCXOFIUTIO
Jyepe3 CMeX0BOe 1300paXkeH1e TIOXOPOH (CBOMX O/M3KMX U cebs caMoro)
KaK aKT CaMOBBIP)XEHVA TMYHOCTH, TIPeCiIefOBaBILENiCS U HeOOL,eHEHHOI
B COBETCKOE BpeMsl.

TpeBO>XHBIMY IPeAYYBCTBUAMY U IIPOPOYECTBAMY O BPEMEHU U CY/b-
6e ObIIO HAIIOTHEHO TBOPYeCTBO AHHBI AXMAaTOBOI, PaCCMOTPEHNIO
KOTOPOTO IIOCBAIIeHa cTaTbsA AHHbl Menvusuxosoti u Tamvanvt CHU-
eupesoti (Exarepunoypr, Poccust). Ha ocHOBaHUM M3ydeHUs ceMaH-
TUKM CTUXOTBOpeHM:A «/I3 HabpOCKOB», IPOIeCC CO3TaHMA KOTOPOTO
YTOYHEH IO Pa3HbIM 3TO-JJOKyMEHTaM, C/le/IaH BBIBOJ, O 3HAYMMOCTH
¢dbunocodckoro npospenuss Axmarooit. Ee gonras pabora Hapg Tek-
CTOM OBbI/Ia CBsI3aHa C MBIC/IAMM 00 allOKaIUMIITUYECKON CYyTI BpEeMEHN.
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JInyHoe mepexxuBaHue 6era BpeMeHM, HeCYIIero HoBble BOIHBI U BbI-
MMpaHle «JIIOHCKOTO IJIEMEeHN», IepeflaeTCs YUTATENI0 B COBEPLUIEHHbIX
HO3TUYECKMX 00pasax, 4To, COOCTBEHHO, U ABJIAET COOO0II «CIIacaTeTbHbIIN
KpyT» I UUBUIN3ALUN.

JIBe cTaThM MOCBAILIEHBI TBOPYECKVIM ITOVCKaM B cepe 1300pa3nTeb-
HOTO MCKyccTBa. [lepBas — aBropcrBa Koprenuu Muun (benrpag, Cep6ust)
0 COBPEMEHHOM XY/I0’)KHIKe OpuKe bynarose. B ero xusomnucu 3aocTps-
€TCs TIOHATHE XY[0’KeCTBEHHOTO IPOCTPAHCTBA, KOTOPOE OTHOBPEMEHHO
U BTATMBAET, ¥ OTTa/lKMBaeT 3putend. OH YHUKAIbHO MCIO/Ib3yeT MUCh-
MEHHOE€ CJIOBO, McYe3alolllee 1 BCIUIbIBAONLee Ha IIOBEPXHOCTY KapTUH
U BMelljaomiee B ce0s MHOXKeCTBO cMBIC/IOB. CI0BO B ero rpaduyeckoir
peanmbHOCTH, OTKpbITOE B XMBomIucy CpeflHeBEKOBbs, CTAJIO Y aBTOpa-
KOHILIENTYa/IMCTa OTPAXKEHNEM MaTepuaJIbHOCTH CO3HaHuA. VccenoBarenb
paccMarpuBaet Iepeiady B KapTUHAX TEMBI CBETA, U300paXkeH1Ie KOTOPOTO
CTAHOBUTCS OTPAXKEHNEM TPeBOIM MacTepa, Nepefaleiics sputento. IIpo-
TOJKEHMEM Pa3MBbIILIEHNUI O Iy TAX MICKYCCTBA B COBETCKOE BpeMs cTaja
cratbst Annvt Cysoposoti (Cankr-Iletep6ypr, Poccus), nocssienHas nc-
KYCCTBY IIO3JJHETO COBETCKOTO CIOppeai3Ma, IPOSBUBLIETOCS B paboTax
XY[I0>KHIKOB-ay TCAlIIepOB, K TBOPYECTBY KOTOPBIX aBTOP y>Ke 0Opalanach
Ha cTpaHuIax Hamrero xxypHana [CyBoposa]. IIpaBo BracTu onpenensaTs
PaMKI1 MEHTA/IbHOTO B MICKYCCTBE Yepe3 OTHEeCeHNe XyN0XKHIKA C er0 Hellpu-
BBIYHBIM BUJIEHVEM MMpPa B 00/1aCTh IICUXMATPUM IOCTEIIEHHO B ITO3JHEM
COBETCKOM IIepUOJie CMBIKAeTCA C MICKYCCTBOBEJYECKVM MOAXO0M K MHa-
KOBOCTI 1 IIPM3HAHMEM IIpaBa YeloBeKa Ha MHAMBIU/YAIbHYIO TPAKTOBKY
aKCHMOJIOTUY U CTPYKTYPbI MUpa.

K TBOpLIaM, Tparnyecku nepeocMbICIMBaIOUIIM HOBYIO 110Xy, IEPBBIMU
MOYYBCTBOBABILINM 3alIPOCHI KYJIBTYPBI OyAYIETo ¥ HOBOTO TUIIA Tea-
TPaIbHOTIO JelicTBa, oTHOCKUTCcA BeeBosmon Meitepxonba. O ero HenmpocToit
Ouorpadun, reHnaNTbHBIX IPO3PEHNAX, TMYHBIX I TBOPYECKNX OTHOLIEHN-
AX C OKPY>KeHIeM, Oe3yCIIelIHbIX IONbITKAX [€HIATbHOCTBIO IIPEOIOTIETh
CTa/IMHCKYI0 MALIVHY Pelpeccuil HallOMUHAET CTaThsl Braoumupa baberiko
(Exarepun6ypr, Poccust) B pyopuxe Hereditas: nomina et scholae.

[IpennpunaAThie Ha pybesxe 1920-1930-X IT. ycums 1o TpaHcpopMarym
IIPOCTPaHCTBA UCKYCCTBA 110J IIATPOHMPOBAHNE TOCY/IapCTBEHHOI UIe0II0-
TUY C LIe/IbI0 BOCOUTAHMA NPeJaHHOro UCKIIOYNTETbHO IApTUN K TOCyaap-
CTBY BOGHHOTO 4Ye/IOBeKa IIpeicTaB/IeHbl B cTaThe Bepwvr Conosvesoii (CaHKT-
[Tetepbypr, Poccus). ABTop ¢ukcupyer popmupoBanme B 000pOHHBIX
>)KypHanax 1930-X IT. HOBBIX MOTMBOB UIEITHO-BOCIINTATEIbHOIO CBOJICTBA
(oTpeyeHMe OT «OTCTA/IBIX» POAMTENEN-KY/TAKOB, TPeaTeNbCTBO «OTIeNeH-
1IeB» U NOSABJICHVE UJjea/IbHBIX 00pa30B NpeflaHHbIX PEBOJIIOLVN OOJIIIOB
U T. II.) — BCETO TOTO, YTO OY/leT COCTaB/IATh KOH(INKTHO-TEMAaTUIECKYIO
OCHOBY JIUTEpPaTyphl COLpean3Ma 1 IOATOTOBUT Oo/lee pasBepHYThIE CIO-
JKETBI JI/I1 MAaCCOBOJ JOBOEHHOI KY/IbTYPBI C €€ IIPONaraHAMCTCKONM Ha-
IIPaBJIEHHOCTBIO Ha 000CTpeHNe KITaCCOBOTO IIPOTUBOCTOSHIIA.
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HeTrpuBuanpHblil paKypc TBOpYECTBA IMCATENA OTKPBIBAET CepUsA CTa-
Tell, HOCBAIIEHHBIX 0COOGHHOCTSAM TBOPYECKOro co3Hanys Muxanna [Ipu-
IIBYHA, Pa3TOBOP O KOTOPOM ObIT Ha4aT B HalleM >kypHase B 2019 . [cm.:
JBopuosa]. Ouu KacaTcsa PumocodpCcKoi CTOPOHBI eT0 MUPOBO33PEHNS,
BBIPQ)XEHHOJ B psifie ero Mpou3BefeHNnil 1 fHeBHYKe (pyOpuka Muxaun
IIpuwieun: nepcoHanusm — 320-00KymeHm — IkocosHanue). Ilpumsuny
OBIIO CBOVICTBEHHO BOCIIPUATIE OBITHS KK COYETAaHMs IIPOTUBOCTOSIINX
CHUCTEM: OYe/IOBEeYeHHO (PUI0COPUYHOI IPUPOABI U HeYeTIOBEYeCKO-
IO OTHOILIEHN:A K €€ PecypcaM CO CTOPOHBI PaBHOAYIIHOIO OKPY)KEH.
ITpOHMKHOBEHHOE ONMCAHNE IPUPOABI CONPSKEHO B €ro MPOMU3BEAEHMAX
C aHTPONOCO(PUITHOCTBIO KU3HEHHBIX IIpolieccoB. B cTatbe Enenvt CosuHotl
(ExatepnuoOypr, Poccus) paccmarpuBaeTcs npobieMa NOHMMAaHMS YelloBe-
KOM JMICTOPUYECKOTO Iy TV B OCMBIC/IEHIY NIPAaBJbI KaK IIABHOTO Iie/IeTIo-
JaraHys >kusHu (OuepKu U3 KHuru «bepeH/ieeBa yaia» 1 HOBECTh-CKa3Ka
«KopabenpHas gama»). O6pas yaiy, 3ary6/1eHHOI 4e/I0BEKOM, CTAHOBUTCA
CMMBOJIOM YHUYTOXKEHMs LIeIOCTHOCTY MMpo3zanus. [Incarens paccma-
TpUBaeT IpeBpallieHye TYXOBHO HAIIOTHEHHOI IIPUPOJbI B 6€3yXOBHYIO
IpeBeCUHy KaK Y/IOBJIeTBOPEHME YTUINTAPHBIX IOTPeOHOCTEl 3a CUeT
yTPaThl JYIIN IPUPOJBL.

PackpsiTuio B TBopuecTBe [IpuiniBuHa He TonbKo pumocodckux,
HO U MeTapU3NYeCKMX CYLUIHOCTell Ha NMpuMepe moecTu «Mupckas
Jalra» MocCBslleHa cTatba Tamovsanv Bukmoposoii (Crpac6ypr, ®pan-
uusi). ABTOp CIIpaBei/IMBO BUAUT B TOBECTY BOIUIOLIEHIIE eBPOIIECKOI
MUCTepUANbHOI TPAJULIY, CBA3AHHO ¢ MUGPOTOTUYECKIM CUMBOJIOM
€BXapMCTIYECKON YAl U CI0)KeTOM HOoNCKa yamm [paans, 1 ouepumBaeT
C/IOBECHO-KY/IBTYPHBIIl KOHTEKCT MUCTEpUANTbHON UieN B TBOPYECTBE
nucarenert CepeOpsHOro Beka, MX IpeoOpasyoulyio Bepy B COCTpajaHiue,
npubmnkamoiee yenoseka k CoiHy boxxnio. B crarbe chopmynmposana
Iie/Ib TBOPYECTBA MMCATe/IA, OTPaKEHHAsA B IaHHOM CIOXeTe, — BOCcoe-
AVHeHMe YenoBeka u bora, Bocco3gaHme ryMaHUCTUYECKIX OTHOLIEHNI
MEXJY TIOAbMHI 1 IPOsIB/IEHNe TAPMOHNUM B IPUPOJe. 3aBeplIaronlnii
aKKOPJ IIPUHAJIOKNT cTaTbe Anekcanopa Medsedesa (Tiomens, Poccus),
PacKpBIBAOIETO IIPeIOM/IEHNE UJiell O COPUITHOCTY BCEX IIPUPOIHBIX
ABJICHUI1, CBOVICTBEHHBIX BO33peHMsAM cB. DpaHIpycka Accusckoro u gppaH-
IIVICKaHIIeB, B TBOpYecTBe Muxana [IpuiuBruHa. ABTOp MOAep>KUBaeT
uzero 06 0co60it ry6oKoit GpunI0coGUIHOCTY IPONU3BEAEHMIT IIVICATEIA.
OHTO/MOrMYeCcKas CyTh €ro BO33PEHMIT, II0 MHEHMIO MCC/Ie0BATENIA, COCTO-
UT B HOHVMAaHWM LIe/IV CO3UMIAaHMs MIpa BO M3 YeoBeka. [lepcoHamusm
IPUPOJBI BOIUIOMIAET FAPMOHNIO XU3HN. XPUCTMAHCKOE HAYaJIO IOPOTO
[TpuiBMHY KaK Ba)KHOE IPOsIB/IEHNE STUYECKOTO B MUPO3JaHUN, COTIPSI-
raeMoro ¢ ONTUMMCTUYECKMM MOJYCOM OBITHA.

ITpomo/mkeHneM UCCIeTOBATENbCKOI JIMHAY CTA/IM CTATbU, CBA3aHHbBIE
C TeHJIepHOIT TeMaTuKoi1 (pyOpuka JKenujuna: 110006b, CeMbs U NOTUMUKA).
BHuMaHue K TeMe 00yC/IOBJIEHO >KeTaHMeM IIOHATD POJIb >KEHIIVHBI B pas-
HOOOPa3HBIX MCTOPYKO-KY/IbTYPHBIX KOHTEKCTaX Ha OCHOBaHMM HOBOOO-
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PeTEeHHBIX JOKYMEeHTa/IbHBIX CBUeTeNbCTB. ObpalleHNe K MICTOPUYeCKUM
DOKyMEeHTaM, IMYHbIM IIYICbMaM I JHeBHMKAM [I03BOJIA€T YTOYHUTD Iy TH
IIPeoOIeHN A JKeHIHAMY OTPaHMYeHNIT MEHTA/IbHOTO U (PU31MYeCKOTo
nopsagka. JKeHckuit Mup npusieKaTe/IeH HOBbIMY IIOBOPOTaMU MHTEN-
JIEKTYa/IbHBIX PasMBbIIIJIEHUIT TMYHOTO U COLIMOKY/NIbTYPHOTO CBOJCTBA,
a TaK)Xe HeOPAIMHAapHBIMM IIOCTYIKaMI. B cratbe Anzenunvt Bauesoti
(Codus, bonrapus) nokasana ncropus nepenucku B XVIII B. ppanys-
ckoro ¢unocoda Banentuna YKampe-JJ1oBans u pycckoi apucTOKpaTKu
Amnacracun CokonoBoit. CTaTbs ABNIAETCA TOTUYECKUM IPOJO/IKEHVEM
MaTepuaa, ony6IMKoBaHHOTrO paHee [BaueBa]. ABTOp mpuBOgUT pas-
HOOOpasHbIe TPAaHNU TYXOBHBIX IIOMCKOB IepOeB, IIpeJCTaBlIeHHbIe B NX
YHUKa/JIbHOJ KOPPECIIOHEHIMM, U3JAHHON MCC/Ie0BATEe/IbCKOI TPYIIIION
Bo ®panunn (ITapmx, 2019). Bygyun cTonb pasHbIMM 110 BO3pacTy, 06-
IIeCTBEHHOMY II0/I0’KE€HMIO, TUILY YKI3HU, TepOM HaXOAU/IN BaXKHbIE TOUKI
COIIPMKOCHOBEHMA B CBOMX Pa3MbIIIJIEHNAX, 3a4aCTYIO PaCKpbIBas Te CTO-
POHBI CBOETO BHYTPEHHETO MMPA, KOTOPbIe ObUIN B OIIPefe/IeHHOM CMbIC/IE
HEOXXMJaHHBI A1 HUX camuxX. CodeTaHue 1erkoro ¢ampTa ¢ coObITUAMM
Ka)X/JOJIHEBHOTO OBITVSA U AYLIEBHBIMYU HEPEKMUBAHUAMU IPEfCTAB/IACT
K TOMY >K€ BaKHble CTPaHMIIBI MICTOpUM aMouuii. Ilepenncka nokasbiBaeT
JKeTaHVe HaliTU B3aMIMOIIOHVMMAaHNe KaK B KUTENCKU-ObITOBOM acIeKTe,
TaK ¥ B ICTOPUYECKY Pa3/INYHbIX 11O T€HE3VICYy BO33PEHNUAX Ha COOBITHA
U AKTOPOB IIPOMCXOZAILETO.

YacTHble MNUCbMa JIETIN B OCHOBY uccinefopanua Kcenuu Co3unosoii
(ExarepunoOypr, Poccus), TOCBAIIEHHOTO NepenyucKe MOMUTHKA U Y-
HoBHMKa Poccuiickoit umnepun M. M. CriepaHcKoro ¢ fouepbio u 6pu-
TAQHCKUMU POACTBEHHMKaMM ero cynpyru dnmsabet ket CTUBeHC.
HecmoTps Ha ee paHHIO cMepThb, CriepaHCKuil ObIT MCKpeHHEe 03a60-
YeH COXPaHEHMEM CEMEMHBIX CBA3€I B LIe/IAAX BOCIUTAHNA eBPOIIEeICKON
KY/JIbTYPBI y JO4epu, TeM 6osee 4To M OTel], ¥ OpaT >KeHbl HaXOAUINCH
B LIEHTPe XY[0>KeCTBEHHOIT KY/IbTypbl JIOHIOHA 11 OBUIN CBA3AHBI C JUIIIO-
Matmdeckumu Kpyramu. [IprobieHne K eBpONeiiCKOMY OIBITY YaCTHOI
1 001I1eCTBEHHOI KM3HY 0Ka3aJI0Ch BOCTPEOOBAHO B POCCUIICKOI KY/Tb-
type XVIII - nepsoit nonosuHbl XIX B., 4TO XOPOLIO YYBCTBOBA/I BULHBII
pedopmarop CriepaHcKuil.

JKenckas cynpb6a geopsaukn XVIII B. Hatansn Konrosckoii, fouepn
ypanbckoro npomMbinvieHHnka A. @. TypuanuHoBa, 1 ee 60pbb6a 3a Bo3-
MO>XHOCTb COOCTBEHHOTO BbIOOpA TF0OOBHBIX OTHOILIEHNMII TIPEeICTaB/IeHbI
B crarbe Enenwv [Tupozosoii (Exarepunbypr, Poccust). Ilomumo ommcanms
MHTepeCHBIX (PAaKTOB HEIIPOCTOII 6uorpadum reponHy, CTaThsi COIPOBO-
XKJIaeTcs MyO/IKarLye miceM, OTPKAIOLVX pas/INyHble IPaHy TI0OOBHOTO
U CeMeITHO-pOIOBOr0 KOH(MKTA. VIX comepiaHue pacKpbIBaeT CTOKHO-
BEeHNe JIMYHOCTY ¥ TPAAMULVIL POfia, CUITY KEHCKOTO XapakTepa, obasHue
U YMeHMe UCII0/Ib30BaTh BBICOKOIIOCTaB/IeHHBIX fipy3eit (I. [lep>kaBuHa,
ITaBna IlepBoro) aisa mocTvokeHMs CBOUX Iieneil. CTaThbs U 3T0-JOKYMEHTBI
orny6iKoBaHsl B pyopuke Origines.
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Bxo>xieHMe SKeHIMH B COLMAIbHYIO chepy AesTeNbHOCTI 06peTano
C/IOXKHBIE PUTYa/lTN3MPOBAHHbIE POPMBI B JUITIOMATUYECKOI CIIyX0e.
JKensl gumnomaros, kak Ioka3aHo B craTbe Apunor Hosukosoii (MockBa,
Poccus), cnoxHBIMM Iy TAMY HPUOOIIANNCD K [epeMOHNaNy uMIepa-
TOPCKOTO ABOpa HapAAY CO CBOMMU MYXbAMU-AuUIIoMatamu. [lpennu-
CaHMsI IPaBWI IpueMa, paspaboTaHHble Ipu ABOpe AHHBI VIOaHHOBHBHI,
PacKpbIBaIOT TOT (PaKT, YTO MPU3HAHME UMIIEPATPULIBI B Ka4eCTBE IJIaBbI
rOCyAapCcTBa HICKOIBKO He 00/1er4ao yCTaHOBJIEHME JOCTOHOTO CTaTy-
ca /1A )KeH AMUIIOMATOB, a IOAYAC YCTIOXKHSIO CUTYALMIO 13-3a O0sA3HU
YPOHUTD YeCTb MMIIEPATPULIbI IIepe]; eBpOIelICKMMY JUIITIOMaTaMy Ipu
HECOMHEHHOM MHTepece TOCYAapblHN K OOIIEHNIO C JaAMaMy U3 eBpOIIeli-
CKUX AUIJIOMAaTNYEeCKIX KPYTOB.

O60poTHasE CTOPOHA YKEHCKOII CY/IbOBI, CBI3aHHAsI C UCTIBITAHUAMY IIPYU
HaXOXJEeHNM B MHO3eMHBIX HaeMHbIX nmonkax 30-x rr. XVII B., 06paTI/ma
Ha ce6s BHMMaHue ucropuka Oneza Pycaxosckoeo (EpeBan, ApMmeHns).
Ha ocHOBaHNM [€7OBBIX U YaCTHBIX JOKYMEHTOB aBTOP ONNCBIBAET II0JI0-
YKEeHUe >KeH, TI0O0BHMUII U JleTell MHO3eMHBbIX conpiaT 1 oduiepos. Paccma-
TPUBAKOTCA 0COOEHHOCTH UX Ipue3aa B Poccmio, McCIenyoTcs mpaBoBoil
CTATyC ¥ UMYILeCTBEHHOE II0/I0KEHNe, A TAKXKe OTHOLIEHNE K HUM PYCCKUX
BJIACTell, BK/IIOYasl 3JI0YHOTpeO/IeHN s, CBSI3aHHbIE C He3aKOHHOI CITy>K00i1
HeCOBepIlIeHHONIeTHUX.

Besycnenrnbie nonbITky >keHyH B XVIII B. 0671€r41Th CBOIO y4acThb
B Cy/jaX IIpefiCTaB/IeHbl B cTatbe Anacmacuu Buonuuyx (Mocksa, Poccus).
ITopcynuMble B OCHOBHOM OI'PaHMYMBAJINCD JIOKHBIMY ITIOKa3aHUAMMA
0 CBOEM 3aBBILIEHHOM COILIMA/IbHOM CTAaTyce WIN O IIOHECEHHOM OT (-
3M9eCKOT0 HaCU/INA CTPalaH!M, CAMbIM JIe/ICTBEHHBIM apIyMEHTOM ObIIO
yKasaHMe Ha 6epeMeHHOCTbD, IIOCKOJIbKY TOCYAApPCTBO ObIIO 03aboye-
HO He TO/IbKO YBeIMYEHNEM UMC/IEHHOCTY HaceleHMs], HO U OllaceHueM
HOI'yOUTh HEBMHHYIO IETCKYI0 AyIIy. VI XOTA HMKAKOTO CHUCXOXKIEHNUS
CYZbI He NIPOSBJIA/IN, YKEHILMHDI He OCTAB/IAI/IM HafleXKIbl HA COUYBCTBHE,
UCIIONIb3Ys /ISl 9TOTO CTpaTerny o6MaHa U OroBOpa.

OKcITyaTanus >KeHCKOI IIPUBJIeKAaTeIbHOCTY /I BBDKMBAHNS U Off-
HOBPEMEHHO CeKCya/IbHOe Hacuye IIpY OTCYTCTBUY JaXKe Masioil pOpMbI
3aIUTHI B YCIOBMAX BOGHHOI OKKYNALUM TOPOXKAaN 3P PeKT be3HaKasaH-
HOCTH U Pasry/l IPeCTYIHOCTH. VI3ydeHe 3T0i Ipo6/IeMbl 10 apXUBHBIM
BOKyMeHTaM ¥ IyOnuuucTuKe Bropoit MupoBoii BOVHBI IIPEACTABIEHO
B crarbe Kcenuu Cak (Mocksa, Poccust). [laske ecnyt B OTHOLIEHUSAX TIpe]-
CTaBUTesIel BPAXX/YIOINUX CTOPOH HMOSBIIAINCh MOMEHTDI 4yBCTBEHHOCTI
mn [OOPOBOIBHOTO COI/IACHSI HA MHTUMHbIE OTHOLIEHSI, 0OIIeCTBO 9TO
He TOJIbKO OCY>KJaJIo, HO ¥ YKECTOKO IIpec/iefoBajo. YKepTBbI Takke He To-
peu >kemaHueM K 0OHapoOJOBaHMIO CTy4uBIIerocs. BemencTsue mogo6-
HBIX 00I1IeCTBEHHBIX HACTPOEHMIT BIACTU He CTPEMIINCH PACKPBIBATh BCe
CeKCyaJ/IbHble IIPeCcTyIUICHNA WU CIIydau BBIHYKIEHHON MIPOCTUTYLUNL.
[TarpuoTnyeckne Tpe6OBaAHNA UAEOTIOTNIECKON CTYXObI HUBETNPOBATIN
He TOJIbKO VIHTVIMHBIE TIePeXXMBAHNS, HO U peajibHble (PaKThI.
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Py6puxka Disputatio otkpsiBaetcs crarbeit Januuna Manuna (Exate-
puHOYpL, Poccus), mocsieHHOI BTopoMy noconbeTBy [lerpa ViBanoBuya
IToremknna Bo ®pannuio B koHe XVII B. Poccus nposoguna NommuTuky
BXOXX/IEHUA B CEMbIO €BPOIIEICKNX CTPaH, U JUIUIOMAThl UCIIONb30BAIN
VIS 9TOTO pas3/IMYHbIe IIPJeMbl, BK/IOYaBIIe GopMaabHble AUIIOMATH-
JecKie KaHa/Ibl U IMYHble KOHTAKTbl. OCOOYI0 POJIb UTPaIo CTpeMIeHe
K aflaliTaluy 4epe3 MeXaHMU3MbI Ky/IbTYPbl, AUITIOMATNYeCK/Ie KOHTAKTDI
BBIXOIM/IV 32 PAaMKJ KOHKPETHBIX 1eJIell IIeperoBOpoB ¢ PpaHI[y3CKOIl
CTOPOHOI1 IO PAJY BOIIPOCOB 1 CTAHOBMJIMCH KAHAJIOM PaclpOCTpaHeHNs
eBPONENCKUX KY/IbTYPHBIX KOJIOB.

TBopueckoe ucronbp3oBaHye Hacmequs nucarens u 6orocmosa XVI B.
Maxkcuma Ipeka, HallpaB/ieHHOe Ha JOKa3aTe/lIbCTBO CTaApOBepaMu Ipa-
BUJIbHOCTY U JPEBHOCTY TPaJULMY 3HAMEHOBAHMA JBOEIEPCTUEM, CTAJIO
npenMeToM BHMMaHuA Hamanvu Iypvanosoii (HoBocubupck, Poccus).
O6pamenne k nonemmnyeckum cobopunkam XVIII B. mokaspiBaeT MOTEH-
Iya/IbHble BO3MOXKHOCTY CTapooOpsauecTBa B IOVICKe apryMeHTaluy,
VICTIONIb30BAHNU PUTOPUKH, @ TAKXKe TepPMEHEBTUYECKYIO KY/IbTYpY, 00-
PETEeHHYIO B IIpolecce IPOTUBOCTOAHNSA 0pUIINANbHOI LIepKBU. A 06pa3
CBSITUTELA, IOABEPraBLUIEr0OCs Ipec/iefOBAaHNAM, IOfIePKIBA AaBTOPUTET
€T0 COYMHEHUII [JI CTapOBepUl.

TBopueckoe HayaIo B OTHOLIEHNY K IIPUPOJIE ¥ TOPOJICKOMY JTaHALIA(TY
MOXKET CTaTh He TO/IbKO BayKHEIINM KpUTepyieM COXpaHeHMs NCTopuyec-
KOJI TAMATH, HO ¥ ()aKTOPOM IOTEHI[MATbHOTO PAa3BUTUA TEPPUTOPUNL.
B crarbe Koncmanmuna byeposa (Exatepun6bypr, Poccus), nocBsIieHHOM
I0)KHOYPaIbCKOMY ropoay Mumaccy, paciiofioKeHHOMY BOJIV3M «KeMYy KVHbI
Ypana» - o3epa Typrosik, pacckas 06 NCTOpUY TOpofa KaK TYPUCTUIECKOTO,
HAyYHOTO 11 IIPOMBIIIIEHHOTO LIeHTPa COIPOBOXKAAETCS Pa3MBbILICHVSIMMI
0 majnbHereM GOPMUPOBAHN B HEM IIPUBJIEKATE/IbHOTO IPOCTPAHCTBA
ns xusHu. Ilo Mbicin mccnenosaresns, B 3TOM Ne€PCIEKTUBE TOIbKO IO -
IeprKKa BCeX TpeX COCTAB/IAIIINX — CMMBOJIMYECKOT0 KalllTaja Fopoja —
MOXeT aTh 3P eKT TOTOBHOCTU HaCe/IeHNs K HOBOMY IOBOPOTY BUTA/Ib-
HOJL ICTOPUU I'PafiOCTPOUTENTbCTBA.

3aBepiuaet ) ypHan perensns Onveu Memenv (Omck, Poccus) Ha cbop-
HUK BOCIIOMMHAHUII COTPYHMKOB aKafieMudeckoro VIHCTUTyTa poccuii-
ckoit ucropuu (pybpuxa Controversiae et recensiones). Ee aBTop HaxoguT
B)XHBIMJ HE TO/IbKO XapaKTEePUCTUKM YUEHBIX Y OTHe/IbHbIE (PaKThI U3 UX
BOCIIOMMHAHNI, HO I (peHOMEH BO3HVKHOBEHNA KOHLEIUY TyMaHUTap-
HOT'O 3HAHNsA B YC/IOBMAX COBETCKUX MOIMTUYECKNX upieonoreM. [Ipumepsr
BHEIIHET0 [O/YMHEeHNA 11 BHYTPEHHETro HeCOIIACH S SIPKO OTPAXKAIOTCA B He-
LIeH3yPUPYyeMbIX paccKa3ax YCTHOTO CBOJICTBA, IPMBOANMBIX B IHTEPBbIO.

Jlapuca Cobonesa
Ypanbckuit gpefiepanbHbIil YHUBEPCUTET,
Exarepun6ypr, Poccus
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