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This paper summarises the materials of the discussion devoted to the role and
specificity of artistic translation in the contemporary world, which was held
in the summer of 2023. The participants of the discussion are specialists from
Argentina, the UK, and Russia (Moscow, St Petersburg, and Yekaterinburg),
all of whom are active translators, as well as researchers, lecturers, and
translation editors. The participants received questions they were offered to
answer, and their written responses make up the text of the article. The article
is relevant, as today, the role of translation is increasing, and translation theory
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is one of the dynamically developing areas of modern scholarly knowledge.
The contributors examine such topical issues of translation theory as
translatability/non-translatability, didactics of translation, and the reliability
of the source base for translation. The discussion also considers the role of new
translations of classical literary works whose earlier translations have already
entered the receiving culture, and translations meant for different groups of
readers. Additionally, the contributors of the article express their views on
the identity of the translator, on what it means to be a “good translator’, the
requirements and demands that are placed upon them.

Keywords: modern translation, translation theory, translatability/untranslatability,
translations and translations of classics, translator

B Hacrosmelt my6nmMKanuy CyMMMPYIOTCSA MaTepyanbl AMCKYCCUM O POJIN
u crienMuKe XyZOKeCTBEHHOTO IIepeBOofia B COBPEMEHHOM MMpe, KOTopas
6bITa mpoBesieHa meToM 2023 T. YuacTHMKaMM AVICKYCCUM BBICTYIIUIIU CIIe-
nyamicTol u3 AprenTuHbl, CoennHenHoro Koponescrsa u Poccun (MockBa,
Cankr-Iletep6ypr, EkarepiHOypr) — Bce OHM ABIAIOTCA AENCTBYIOMMMA TTe-
PEBOIUYMKAMI, A TAKXKe MCCTIeloBaTeNAMMY, IIPENOofaBaTeIaAMN, PeJaKTOpaMu
nepeBooB. KakioMy 13 HUX ObIIM HalpaBJIeHbl BOIIPOCHI, Ha KOTOPbIe OHM
OTBEYa/IM — MMEHHO X IMUCbMEHHbIE OTBETBI COCTABM/IM TEKCT MaTepuara.
AKTYyanbHOCTD JMICKYCCHMU OOYC/IOB/IEHA TeM, YTO CETOfHA POJb IlepeBoja
BO3paCTaeT, a TEOPUA IepeBOfia ABMAAETCA ONHMM M3 PAa3BUBAMIIMXCA Ha-
IpaB/IeHNII COBPEMEHHOTO TYMaHUTAPHOrO 3HaHMA. B Xome obcyxmeHms
ObITVM 3aTPOHYTHI TaKye aKTyalbHble NMPOOGTEMbI TEOPUM IepeBOfia, Kak
IIepeBOAIMMOCTb/HETIEPEBOAMMOCTD, JUIAKTHUKA IIEpeBOJa, HaZleXKHOCTD JC-
TOYHMKOBOI 6asbl A/ mepeBofia. PaccMoTpen BOIpOC O pomy HOBBIX Ile-
PEBONOB K/IACCUYECKMX NUTEPATYPHBIX IPOU3BEEHMII, paHHNE TIePEBOBI
KOTOPBIX y>K€ BOIIM B MPMHMMAIOIIYIO KY/IbTYPY, X O IepeBOfiaX, COPMEH-
THUPOBAHHBIX Ha PasHble TPyNIbl unTaTeneil. OTHebHOTO BHMMAHMA 3aCTy-
JKMBAIOT MHEHMSA Y9aCTHUKOB JUCKYCCUM O IMYHOCTY IEPEBOYMKA, O TOM,
4TO 3HAYUT OBITH «XOPOIIVM II€PEBOMYNKOM», M O TPeOOBAHMAX, KOTOPBIE
K HEMY IIpebAB/IAIOTCA.

Kniouesvie cnosa: coBpeMeHHbIN IIEPeBOJ, TEOPM: IIePEBOfa, IIePeBOAUMOCTD/
HeIepeBOYIMOCTD, IIePeBOIbI 1 TIePeIIepeBObI K/IACCHKII, IIEPEBOTUNK

ITocTranoBKa po6neMsI

B coBpemMeHHOM MH(GOPMALVIOHHOM IIPOCTPAHCTBE, KOT/ja POJIb IIepe-
BOJIa B I7TOOA/IbHOM MacIITabe HEYKIOHHO BO3PACTAET, Xy/I0KeCTBEHHBDII
HepeBOJI IPOJO/KAET UTPATh IIEHTPAIbHYIO POIb TIPK CO3/JaHNM 00Pa3oB
qy>KOil Ky/IbTypbL. IIpecTaBienns nofeit 0 Kakoi-m160 cTpaHe I Kylb-
Type CKIa[bIBAIOTCA HE B IIOC/IENHIOK OYePeib Ha OCHOBAHUY IT€PEBENIEeH-
HBIX TEKCTOB XyJ0KECTBEHHBIX TPOM3BENEHNII pa3HbIX )KaHPOB. VIMeHHO
B COOTBETCTBUM C 3TUM T. XepMaH BBIWICHSET «yIIOTHOMOYMBAIOLIYIO»
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GYHKUMIO IepeBOfa — IepeBeieHHBIN TEKCT IpPeCcTaeT MOTHOMOYHBIM
IpefcTaBNUTeNeM OJHOI KY/IbTYPbl B MHOKY/IbTYPHOM KOHTHHYyyMe. [lepe-
BOJ «IOJDKEH IPEJOCTaBUTb YUTATENI0 (B OPUIVHAJIE — IIO/Ib30BATEIIIO,
“the user”. — O. C.) [ocTOBepHBII 00pa3 TeKCTa B OpUTMHAJIE, TOCKOJIb-
Ky OH 00/1ajlaeT MMOCTOSHHBIM CHJIBHBIM CXOICTBOM C T€M, YTO OCTAeTCH
3a IpefeaMy HalleTo BOCTyma... 3asgsnenue tuma I mpounran Jocto-
€BCKOTO’... KOTJIa MBI €T0 pacumdpyeM, 03HauaeT YTO-TO BPOJje: Ha CAMOM
fieie s IpOYMTal NepeBof [JoCTOeBCKOro, HO, TOCKO/IbKY 9TO ObIIT Kave-
CTBEHHBIN TIEPEBO]... 3TO OBITIO MOJOOHO YTeHMI0 opurnHana» [Herman,
p. 11]. Mexxay TeM oueBMAHO, 4TO, KakK mucan X. Oprera-u-laccer eue
B 1937 1., «<iepeBOf, — He KONNA OPUTMHAIBHOIO TEKCTA, OH He ABJIAETCA —
He JO/DKEeH IIPEeTeH/IOBAaTh Ha TO, YTOOBI ABIATBCA — TeM XKe IpOoV3Belie-
HIIEeM, HO C JPYTOJi IEKCUKOIA. .. IepeBOJ — 0COOBIN, CTOSINI 0COOHAKOM
JINTEPATYPHBI XKAHP CO CBOMMY COOCTBEHHBIMU HOPMaMM M LIEIAMM»
[Oprera-u-Taccer, c. 38].

MbI 06paTUINCh C PAZOM BOIPOCOB O IIEPEBOJE M €r0 POIU B COB-
pPEMEHHOM Mupe K CHelMaIiCTaM, KOTOpble MpodeccHOHaNIbHO UM 3a-
HMMAKTCA. Bce OHM ABIAIOTCA M3BECTHBIMY HEPEBOUYMKAMY, HO TAaKOKe
VICCTIeNIOBATE/IIMM, YHUBEPCUTETCKIMM IIPEeNOfaBaTe/IIMMI, PeaKTOpaMI,
TO €CTb MOTYT OLIEHUTh COBPEMEHHOE COCTOSIHME NIePeBOfia C PasHbIX TO-
4eK 3peHuA. Mopeparopamu puckyccuu BeicTymwm Ombra Cupoposa
(ExaTepun6ypr, nepeBogunk, npogpeccop Yp®Y) u Tarpsana Kysnemosa
(ExaTepuHOYpL, IepeBOAUNK, goueHT YpDY).

Huckyccusa

O. C. IlepeBop c 0fHOTO A3bIKa Ha APYTOIl ABIAETCA OLHUM U3 JPEB-
HeJIINX BUJOB 4Ye/loBeuecKoll mesarenbHocTu. Kak, mo Bamemy MHeHMIo,
M3MEHWICS IIOAXOJ] K IIepeBOAy 3a IOC/TIefiHee BpeMs, M KaK M3MEHMTICA
caM 1epeBof?

E. II. Ecin umeerca B BUAY meopemuuecKuti MOAXOJ K II€PEBOXY,
TO, C OJHOV CTOPOHBI, 9TO IIpeobIafaHye Ky/IbTYPOIOrMYeCcKOi M KOr-
HUTUBHOI IapagurMm (Kak B JIMHIBUCTMKE B I[€JIOM) M OTXOJ, OT Cyry6o
JMHTBUCTMYECKOTO 1 INTePaTypOBENIECKOTO HAIPaB/IeHMit, a C PYTOil —
aBTOPUTAPHO-KOMAH/IHBIII TOH MHOTUX MCC/IeflOBaTesIel, 3a4acTyio Oesa-
IE/ULILVIOHHO YTBEP>KAAIOLINX, YTO «[JO/DKEH» I 4€T0 «He JO/DKEH» J1eIaTh
nepeBofurk. Ecim He ommbaioch, B IepeBOJOBefieHNE Celfyac HePerKo
IPUXOJAT CIELVAINCTDbI, He OIyOIMKOBaBIINE HU CTPOYKM COOCTBEH-
HBIX IIePEeBOJOB XY/ 0)KECTBEHHON VN IyOIMNIVICTUYECKON TNTEePATYPHI,
TO €CTb He NPOIYCTUBIINE Yepe3 CBOe CO3HaHMe pacCMaTpuBaeMble SB-
JIeHM, He COTPMKOCHYBINNMeECA ¢ HUMM Ha IpakTuke. Kak He BCIIOMHUTD
10 KOHTPACTy OCHOBOIIOJIOKHMKA OTEYeCTBEHHOTO IIepeBOJIOBEMleHNs
A. B. ®enoposa, 13-1I07; TIepa KOTOPOTO HAPAAY C TEOPETUIECKUMU TPY-
mamu [Penopos, 1970; enopos, 1953] BeIIUIM HepeBOAbI IPOU3BEHEHNUI
ITeppo [Ileppo], Momaccana [Momaccau]|, Monbsepa [Monbep], Topmana
[TodmaH] 1 fpyrMX KIACCUKOB.
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IToxasarenbHO, YTO B OLiCHKe IEepeBOAa KaK 8uda npakmuueckoti Oe-
AMenvHOCMYU OTMeYaeTCsl TposiBeHrne MHoroobpasms. [lupokoe pac-
IPOCTpaHeHNe TOYYAI0T MHOYKeCTBEHHBIE IIEPEBOJIbI OJHOTO 1 TOTO XKe
JIATEPaTypHOTO IIPOM3BENEHNs, IpU3BaHHBbIE, OYEBMIHO, YCTPAHUTD
Kakue-nmubo HemoveThl (HAIpUMep, CMBICIOBBIE VCKKEHUsI M yTpa-
Thl KBAaHTOB CMBIC/Ia), JIOUYI[eHHble B KAaHOHMYECKOM IIepEeBOfie VN
B MHBIX, 60/lee TIO3HMX MePEBOAX, MIN XKe IMPOCTO CHeNaTb MapKeTHH-
TOBBIII XOff — NMPUBJIeYb BHUMaHMe K HOBM3HE M3BECTHOTO, Ka3aoCh OB,
TekcTa. Ho He TO/NBKO: MOSIBIIAIOTCSA M HEePEeBOAbI, KOTOPbIE B LIVPOKOM
CMBIC/IE MO>KHO HAa3BaTh HEKAHOHWYECKVMI, — TaK Ha3blBaeMble JTIOMM-
geckne (ot zam. ludo — urparo), opueHTHpOBaHHbIe Ha A3BIKOBYIO UTPY
C 3aMHTEPEeCOBAaHHBIM 4MTaTeneM (HampuMmep, BBIIIONHeHHbIe B. Pynue-
BBIM IIepeBOfbl ponsBenennii A. MunHa o Bunnu-Ilyxe [MunH]), nim
apxamsMpoBaHHble, TPUOMIDKAIOIIME YUTATesI — OIATh JKe 3auHTepe-
COBAaHHOTO — K HECIIEIIHOI 9II0Xe, M300paKEeHHOI B XYHZ0XKeCTBEHHOM
npoussenenuu («fopgocts 1 npenybexaenue» [x. OcTuH B nepeBope
A. IppisynoBoit [Octun]). Takue my6nukanym, Kak IpaBIUIO, TOSAB/ISAIOTCA
Ha QOHe IepeBOIOB, KOTOPbIe MO>KHO Ha3BaTb HpeyedeHmMHbIMU: OT YUTa-
Te/Is OHU TPeOYIOT XOTA Obl 00I1ero MpeacTapaeHs 06 opurnHaie Mmoo
3HAKOMCTBA C NIPEAIIeCTBYIOIIM KAHOHNYECKIM IIePEBOIOM.

[TosAB/IAIOTCS TTepeBOAbI, KOTOPbIE IPABOMEPHO pacCMaTpPUBATh B Pyc-
TIe uHmepouckypcusHocmu (LaHHOMY SIBJICHMIO ITOCBALIEHA, B YaCTHOCTIH,
moHorpadus B. E. YepnsBckoit «TekCT B MeauaabHOM MPOCTPAHCTBE»
[UepHsiBckast]). ITo mHepeBOABl TAKUX OPUIMHAIBHBIX IIPOU3BENEHUI
(0OBIYHO POMAHOB), KOTOPbIe COOTHECEHBI C TeKCTaMI, MIMPOKO M3BECT-
HBIMJ B IIPVHMMAIOLIEN IMHIBOKY/IBTYpe IO IMTEePATYPHBIM IIepeBOaM
WM 9KpaHusauysaM. [IprMepamy MHTepAUCKYPCUBHBIX IIEPEBOJIOB MO-
TYT CIY)XUTh M3JIaHHbIe HA PYCCKOM s3bike pomas JIx. [I. Kamudopuun
«BedepoM Bo pxku: 60 et ciycTsi» — opuLManbHOE, TO €CTh OJ0OpPEeHHOe
npaBoobnagarensamMu npopgowkeHue pomana k. [I. Conmumkepa «Hap
npomnactbio Bo pxu» [Kamudopuus], a Taroke «CkaperT» (aHa/IOrM4HOe
npopomKeHne pomana M. Mutder «YHeceHHbIe BeTpom») [Pumn]. B mre-
peBofie, BTOPUYHOM I10 CBOEIL CYyTH (eHOMEeHe, MHTEPAVICKYPCUBHOCTD I1e-
PEXOANT, eC/IV MOYKHO TaK BBIPA3UThCs, Ha MHOI YPOBEHb BTOPUIHOCTI.
B ormune ot TpagUIMOHHBIX TOBTOPHBIX IIEPEBONOB, MHTEPAMCKYPCUB-
HBII1 TepeBOy] TpeOyeT He pasMe>KeBaH C IIpeLiefleHTHBIM TEKCTOM, a, Ha-
IPOTUB, MAKCUMA/BHOTO COMDKEHMSI, KOTOpOe 00ecrednBaeTcs, B 4acT-
HOCTY, TIPSIMBIMY 3a/IMCTBOBAHUSIMIU SI3bIKOBBIX €IMHUL] Pa3HBIX YPOBHEI.
ITO A3BIKOBOE COMVDKEHME CKPeIUIsAeT CIOXKeTHbIe MHNUY, TOTIa KaK 9j1e-
MEHTBI PACXOXK/EHNMsI CIIOCOOHDI, HAPUMEDP, 00ECIIeYNTh CMellleHe Te€H-
[IEPHOI «IIPU3MBbI», VTN «OIITUKN» U3TIOKeHNsl. MHOroobpasue mepeBo-
JIOB MOXKHO TO/IPKO IIPMBETCTBOBATD, HO 9TO SIB/IEHME, KaK MHE KaXKeTCH,
TpeOyeT ¥ pasBUTUA KBaIU(PUIMPOBAHHON, HENPENB3SATON KPUTUKY
HepeBOJia, ANeIVPYIOLIel He TONMbKO K CIeIUaIiCcTaM, HO U K LIIMPOKOI
YMTATe/IbCKOI MyOInKe.
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B mpakTuky mepeBofa cTany aKTMBHO IPOHMKATh Ka/IbKM, OyKBasu3-
MBI, KaKIX MBI He HaiifileM B paboTax IepeBOffYMKOB KTaCCHYEeCKOI OTedec-
TBEHHOII HIKOJIBL, Bpofe «f1 Halen ee cupAmeli B Kpecne», «OHa 3Bydana
TPYCTHO», «OH CTOAN TaM, 4YeMOJaH — B pyKe». MHe TaKye KOHCTPYKIIM
He O/IM3KY, HO OHM MapKuPYyIOT (II0Ka ellje!) TEKCT KaK IepeBOfHOIL, a He-
KOTOpbIe TEOPETUKM TepeBofa — Hanmpumep, VIpxu JleBblil — OTMEYaIoT,
YTO CaMa «IIEPEBOJHOCTb» MOXKET CTaTh NPUTATATENBHONM Y€PTON IPOU3-
BeleHN A THOCTPAHHOM TnTeparypsl [JleBbrit].

A. A. I. [Ina oTBeTa Ha IOCTaBJIEHHBI BOIIPOC paspelnTe MHe 00-
paTUThCA K apreHTUHCKOM peanbHOCTH. JlyMaro, 4To IepeBOAUMKA Yy Hac
3a mocnenHue 20 et cTamy 6omee CKpyMy/nIesHO MOAXOAUTD K CBOeI pa-
6ote. TekcTonmornyecknit MOMEHT O4eHb BaKeH. Ilog HuUM s moppasyme-
BAaI0 yCTaHOBJIEHNE BEPHOTO M HAJIE©KHOT'O MCTOYHMKA. Kak MblI Bce 3HaeM,
u B apckoit Poccun, u B coBerckoit Poccuu 6b11y po61eMsl ¢ LeH3ypoii.
Hane)xHBIM NCTOYHUKOM I/ TIepeBOflYMKa He Bcerfa OyzieT mepBoe nsjia-
HIle, KOTOpO€E OH HaliJleT — HaJlo U3y4aTh, KaKle M3/laHuA JaHHOTO TeKCTa
y>Ke OBbUIM IO TOTO, BHEC/IN JIY M3JATe/V MOIPABKY, €CTh /I TaM KYIIOPbI
U T. J. DTO, YyCIIOBHO FOBOPs, MOYKHO Ha3BaTh «KHOBBIM C/IOBOM» B II€PEBOJIE
PYCCKMX TEKCTOB Ha MCIIAHCKMII A3BIK. biarofjaps rakomMy mopxony 4mra-
Te/IY MCIAHOA3BIYHOTO MUPA UMEIOT JOCTYII K IOTTHBIM BEPCUAM PYCCKUX
TekcToB. Hanpumep, B ApreHTuHe B MO€eM Ie€peBOjie NMOABUIACDH NepBasd
nonHast Bepcus «MbliuteHns u peun» JIpBa Beirorckoro [Vigotski, 2007];
A He TO/IbKO Hallles IIepBoe M3flaHMe (B TO BpeMs OHO He ObIIO ellje oIy-
61mKoBaHO B VIHTepHeTe — MOABUIOCH MO3Ke), HO 1 CPaBHWI BCe Cyllle-
CTBYIOIIME COBETCKME M3JAHNA M CMOT TaKUM 0Opa3oM YCTAaHOBUTD BCe
PeaKTOpCcKue KyIIOphl, KOTOpble YKa3blBal0 B CHOCKAX B MO€M II€peBO-
me («aToT ab3al Wi 3TO UM OBUIM IPOIYILIEHBI B M3AAHUM TaKOTO-TO
ropia»). Ilepen untaTeneM pa3BepThIBaeTCA Iie/ast KApTVHA MICTOPUY U3fia-
HUA U peleNyy TeKCTa. JIpyroii npumep: B 3TOM TOfly A IepeBerl IepBoe
nonHoe usganne «Bocrmommuaumii» A. I. JToctoesckoir [Dostoiévskaial.
OxkasbIBaeTcs, OHM MOSABUINCH B Poccunm 6e3 Kymtop Tonbko B 2015 1. Eme
OfIMH HeJJaBHMII IIpUMep: B IIPOILIIOM rofy B bysHoc-Arlipece 6bUI U3fiaH
IIEPBBIV IIONIHBIA BapMaHT Tpyka Beirorckoro «Vlctopmyeckuit cMbICT
HCUXOJIorMYeckoro kpusucar» [Vigotski, 2022], xoropsiii o cux mop
He ony6nmkoBaH 6e3 Kymop B Poccuy; aToMy crioco6cTBOBano To 06CcTo-
ATENbCTBO, YTO A PAabOTAJI C PYCCKOI CIEIMANINCTKOI, KOTOpas MOIy4nia
TOCTYII K pyKomucu Boirorckoro. ITocneunii npuMep: B Te4eHNE JBYX JIET
s cobupan u nepesopua B Poccuiickoit HalMOHAIbHONM 6M6IMOTEKe BCe
pa6orter JIpBa Tporkoro o nmureparype u uckyccrse. B 2015 r. mosBuaoch
nepBoe I0JIHOE M3/JaHNe B MICIIAHOA3bIYHOM Mupe «JIutepaTypsl 1 peBo-
JIOLMN» Y IIepBOoe II0JIHOE 3/JaHle B MIpe BCEX €ro CTaThell 0 IUTeparype
U KynbType pasHbix et [Trotski].

O. C. Teopus nepesopa (nepeBopioBesienne, Translation Studies) Bos-
HIMKJ/Ia BO BTOpOI onoBuHe XX B. — CHa4ya/Ia KaK IPeCKPUIITUBHASA JVIC-
IVUIUIVHA, aKKyMY/IMPYIOLIas ONBIT MePeBOAYNKOB M pa3pabaTbIBaolast
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peKOMeHfaINM, HO OBICTPO IpeofoseBiIas 9TOT bapbep. CeropHs mepe-
BOJIOBEfIeHNE — CTPEMUTENIBHO pa3BUBaOlleecss KOMIZIEKCHOE HaIlpaBJie-
HIle TYMaHUTapHBIX KccefoBanmit. Kakme mpo6meMsl coBpeMeHHOII Teo-
pun nepeBofia KaXKyTca BaM aKTyaTbHBIMI?

E. II. /Ina MeHA Kak [yid IepeBOJYMKa U IpeIofaBare/id aKTyaabHOM
IpefCTaB/IsAeTCsl Ta 00/1acTh IepeBOJOBENIeHN, KOTOPas JIEKNUT Ha CTBIKe
TeopUM U MPaKTUKY, — IMAAKTIKA IepeBofia. VIHOrga IpUXOANUTCA CIBIIIATD,
YTO XY[0)KeCTBEHHOMY I1epeBOy HayuuTb Helb3sl. ONbIT IOKa3bIBaeT, YTO
BIIOJIHE MOYKHO. YOeVTelIbHBIM I0Ka3aTe/IbCTBOM 3TOMY C/Ty>KaT IMeHa TBO-
X YYEHMKOB B BBIXOJHBIX IaHHBIX TlepeBeleHHbIX MMM KHUT. CeMMHapcKue
3aHATHA IO3BOJLAIOT HAUMHAIOIEMY [IePEeBOYMKY, 00pasHO ToBOps, HAOUTH
PYKY 1 He HabuTh mmiek. [Tporecc 06y4eHns feMOHCTPUPYET, Kak COOIIo-
JAI0TCA, a TAK)Ke KaK U [TI0YeMy HapyIIaloTCs OIpefie/ieHHble HOpMBI IlepeBo-
7, IO KaKOI1 IIKajie MOXKeT OLleHMBAThCA MepeBo, KaK MIPOMCXOAUT B3an-
MOJIEJICTBME C XYJ0KeCTBEHHbIM PeaKTOPOM, KaK coyeTaeTcs Ha MIPaKTHUKe
NIOSIIBHOCTD TI0 OTHOILIEHMIO K aBTOPY C JIOSATbHOCTDIO 110 OTHOLLIEHMIO K pe-
LUIMEHTY (TO eCTh He TOTIbKO YMTATEI0, KaK IPUHATO CYUTATD, HO U CITyLIa-
TeJII0, Be[b ayJVIOKHUTY TIOTy4aloT Bce Oojiee MMPOKOe PacpoCTpaHeHue)
U, KOHEYHO, JIOAIbHOCTD 110 OTHOLIEHNIO K 3aKa3UMKY, 0 KOTOPOM HepenKo
3a0BIBAIOT M TEOPETUKM, ¥ METOMVCTBHI, XOTS He KTO MHOM, KaK 3aKa3dMK
VHULMPYET IPoLiecc IpodeccroHaIbHOTO IepeBOfia, ONpesieNsieT ero 06-
I[YI0 CTPATEernIo U COCTAaB €ro YYacTHUKOB. [la u BooO1e mpodeccroHans-
HBIM IIepeBOJJOM CUMTACTCS IPEXKJie BCero paboTa o 3aKasy, a He «B CTOI».

B mpouecce obydyeHus ImepeBofy IpenojaBarenb Oeper Ha cebs Jo-
MIOJTHUTE/IbHbIE PO/ 3aKa3ulKa, peflakTopa, Kputuka. Hayunts mepeso-
IOUTDb T€HUAIbHO, [yMalo, B, M MOTYIUTCA, HO B 3ala4M AUJAKTUKA 3TO
¥ He BXOJUT. Y pa3HOCTOPOHHE IIO[ITOTOB/IEHHOTO IIepeBO/YVIKa BbIpabaThI-
BaIOTCsA MPOdecCroHaNIbHAsA YYTKOCTDb U a[JaliTUBHOCTD. [lyjakTuKa mepe-
BOJIa IIPV3BaHa BBICBETUTD M PasBUTD Te 3aaTKM, KOTOPbIE eCThb y 00y4a-
IOLIMXCS, CPOPMUPOBATD Y HUX YCTONYMBBIE TPODECcCHOHaTbHbIe HABBIKY
U HaMeTUTb IYTU K CaMOCOBEpIIEHCTBOBAHUIO, IIOCKONIbKY IE€PEeBOMYMK
YUUTCA BCIO )KM3HD — Ha Ka)KJJOM IlepeBefleHHOM paccKase, poMaHe, CTUXO0T-
BOpeHuy, Ha paboTax CBOMX KOJUIET 1, KOHEYHO, TeX MAaCTepOB, KOTOPBIMU
BCer/ia C/IaBI/IACh OTe4eCTBeHHas KO/ IUTePaTypPHOTO I1epeBofia.

O. B. /I - nepeBoAuMK-NIPaKTUK, [IEPEBOKY IIPO3y U ApaMaTypruio.
K coxanenno, 1 He ClIeXY 3a Teoplueil llepeBojja 1 JIOIIyCKalo, YTO I0sAB-
JISIIOTCS KaKOe-TO HOBbIE TTOAXO/bL, 1 1tepeBof XXI B. KOpeHHbIM 00pa3om
oTmmyaeTcs oT Beka XX. C TpeBoroii 3aMmeyalo, 4To YUTATE/IN, KOe-KaK BJla-
JieIolIIVie THOCTPAaHHBIMY A3bIKaMI, BCE Yallle U BCe HACTOYMBee TPeOyIoT
OT IlepeBOJYMKa B [IePBYI0 04epeb TouHOCTH. VI3 cepun: «9TOro cioBa TyT
He CTOs/I0, ybepute! A BOT TyT BepHUTE IIOPS/IOK CJIOB OPUIMHAJIA, TAK aB-
Top Hamycan!» UTo 5, /11 TaKUX YUTaTesIeil eCTb XOpOolIas HOBOCTb: 37IeK-
TPOHHBIN IlepeBOf, B HanbosIee MOMY/LAPHBIX A3BIKOBBIX Iapax (B 4aCTHO-
CTM, QHITIMIICKIIL — PYCCKUII) COBEPIIEHCTBYETCS CEMIUMMIbHBIMM IIaTaMI.
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A ¢ MICKYCCTBEHHBIM MHTE/UIEKTOM MOXKHO JJa>Ke TOTOBOPUTHCS O PeaKTy-
pe u ctwmsaunu. V atu npekpacHble MHCTPYMEHTHI AeICTBUTEIBHO O~
MOTAIOT TepeBOJfYMKaM U CUIBHO 9KOHOMAT BpeMsi. boree Toro, B oTmn4ne
OT OIVICAHHBIX BBIIIE YUTATe/Iel, HAlllM 9/IeKTPOHHbIE IOMOLIHUKI aXKe
HAy4M/IUCh OTINYATD SI3BIKOBOE OT aBTOPCKOTO M MPEKPACHO 3HAIOT, YTO
JIOTMYeCcKoe ylapeHne B PyCCKOM sI3bIKe MajjaeT Ha KOHel| MPeIOKeHNs.
OpnHako ec Mbl TOBOPYUM O JIUTEPATYPHOM IlepeBOjie, KOTOPBIIL 51 CUu-
Tal0 BCe-TAKM UCKYCCTBOM, a HE PeMeC/IOM, 9TO HO-TPeXXHeMY LITy4YHasl,
HeMaccoBasi mpodeccusi, 3T0 0COOEHHBI TPYJ, KOTOPHIM MOXXHO 3aHU-
MaTbCs TOTBKO MO 6OJIBIION T06BY U HEKOTOPOII CKIIOHHOCTH K IIOJBYIK-
HIYECTBY, IIOCKOJIbKY ITOTy4aeM MBI 3a 9TOT TPYA Cyljye rpoumn. Bor ta-
KOJI Ieli3aK-HaTIPMOPT... YK IPOCTUTE 32 OTKPOBEHHOCTD.

O. C. IIpo6neMa MpUHIMIINATBHOI II€PEBOANMOCTH/HellepeBOAIMO-
cTn obcyx/jaeTca Ha IMPOTKEHUM HeCKONbKux Bekos. Ha Bamr Bsrap,
CYILIeCTBYET /IM YTO-HUOYMIb, YTO He MOXKET OBbITD IepeBefieHO?

O. B. C ¢unocodckoit Touky 3peHuss BooOIje BCe HEIEPEeBOAUMO.
Ho mbI cTapaemcs.

T. K. IIpencrapnsercsa BepHBIM YTBEpXKHAEHNE, YTO BCE, YTO MOXKET
OBITH BBIPa)KEHO CPEICTBAMU OJHOTO SA3BIKA, TAK MM VIHAYe MOXKET OBITh
HepefjlaHO CPefcTBaMM JIPYIOro, a TO, YTO HeJb3s BLIPA3UThb CPefCTBa-
MM KaKoro-nmbo [pyroro s3blka, Hemb3s 1 nepesectu [Katz J.]. Pesyib-
TUPYIOLIVI TEKCT MOXKeT IPUBECTU K CABUTY IPaHMNI] S9KBUBAJIEHTHOCTH,
HO 9TO He JIe/IaeT IepeBOJ HeBO3MOXKHBIM, OTHAKO CIJIA €TO BO3ENCTBIA
Ha YUTAaTe/IA 110 CPAaBHEHMIO C OPUTVMHAIOM U TO, HACKOIBKO OH CIIOCOOeH
OCTaThCsl B paMKaX TOro 06beMa, KOTOPBIII IIpeflaraeT TeKCT OPUIMHATIA,
He BBIBOJISI 10 BO3MO>KHOCTH «HEIIePEBOANMOEe» 3a IIPeJie/Ibl TEKCTa B BUJIE
MHOTOYVIC/ICHHBIX KOMMEHTAapUeB, KOJIMYECTBO JIEKCUYECKNX 3aUIMCTBO-
BaHMII 3 OPUTMHAJIBHOTO TEKCTa B IepeBOJie, IPM3BAHHBIX IIOMOYb cOe-
pedb HalVIOHATbHO-CIIePIYHOE, HECOMHEHHO, OY/IyT pasHUTbCA.

E. II. TIpy mMpoKOM IOHVMMAHUN TEPMMHA «IIEPEBOJ» CPENCTBAMU
PYCCKOTO f3bIKa MOXKET OBITh IIepeaHO BCe — IPaB/a, C ONpe/ieIeHHbI-
MI OTOBOPKaMM. B TpajguLMOHHOV NMHIBUCTUYECKOV TEOPWUM Iiepe-
BOJla IIPM3HAIOTCA TaKue NepeBOAYECKNe MPYEMbl, KaK KOMIIEHCALNA,
KOHTEKCTYaJ/IbHas 3aMeHa, OIVCATe/IbHBII IIepeBoj, JobaBIeHNe — OHU
KaK pa3 ¥ HaIpaBJIeHbl Ha Iepefjady «HEIepeBOANMOro», Oyib TO KO-
MMYecKe, Ky/IbTYPHO-CIIelpIYHbIe, UTPOBbIE M/IN KaKye-1nb0 MHbIe
KOMIIOHEHTBI MCXO[JHOIO TEKCTa. B mocnegHee BpemsA OTMEYaeTCA
U TPAHCIUTAHTAL[MS, TO €CTh IpsiMas «Iepecajka» (0OBIYHO C TPAHC/IN-
Tepalyeil) 971eMEHTOB OPUTMHAJIA B IepeBOj. DTO TOXE CIOC00, XOTA
u niepudepuitHbliL, Iepefadn «HelepeBOJUMOro». TeOpeTKOB IepeBo-
7la JaBHO 3aHMMAaeET BOIIPOC O IEPEBOAMMOCTY 1 €€ IIpefienax. [Inamason
MHEHMJI IIMPOK: OT IIOJTHOTO OTPUILIAHMA IIEPEBOAVIMOCTY B IIPMHIINIIE
10 6€30rOBOPOYHOrO ee MPU3HAHNUA.
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K. X. Of course there is something missing in any translation. Languages
are different from one another. Take any significant word in any language
and consider its implications, its context, the words with which it is typically
associated. There is no exact synonym in another language; the translator is
always making compromises from phrase to phrase, and the limitations of
these compromises spread outwards.

O. C. Ha mpoTskeHUM BpeMeHN MEHAINCh TPeOOBAHUA K IePeBOAY
U K IIepeBOJJYMKaM, IHOT/IA iaMeTpanbHO. KaKoB OH, COBpeMeHHBII «XO-
pornii» nepeBofInK?

E. II. MHe npuATHO BUJETDb 3/leCh KaBbIYK/. BoIpoc HEOJHO3HAYEH.
Bo-mepBbIX, JXeIaTeNnbHO YTOYHNUTD, KaK COOTHOCATCS BBIPAYKEHNS «XOPO-
LIMII IEpeBO/» U «XOPOLINII IepeBOAUNK». Beerya 1 ogHo npeponaraeT
apyroe? Bo-BTOpBIX, ellle BayKHee ONPefie/INTh: KTO [/ HaC B JaHHOM CITy-
Jae CyO'beKT OLIeHKM?

Ecnu TakoBBIM NpM3HATD YMTATENA, Ja)Ke IOATOTOBIEHHOTO, 3alH-
TEPEeCOBAHHOTO, TO IPUMETCSA KOHCTATMPOBATh, YTO OONBIIMHCTBO YU-
TaTeJlell He COIOCTAB/IAET IIEPEBOJ] C OPUIMHANIOM M LEHUT «ITIaJIKOCTh»
[IepeBOJHOTO XY/I0>KeCTBEHHOTO TEKCTA, JIETKOCTb ero BOCIpUATHA. Takne
¢dbopmynupoBkn, kak «Jlerko unmraercs» wm «f kak-to He obparm(a)
BHUMAaHMNA, KaKOJ TaM II€PeBOl», ITOYTY BCErfa CAy>KaT KOCBEHHOMN II0-
JIOKUTENbHOI OLIeHKOI IepeBofa (1ay nepeBopunka’?). [IymHHbIe epu-
OJIbI, TSDKEIOBECHBIN CMHTAKCUC, YCIIO)KHEHHas JIEKCHMKa VI MHOTOe JIpy-
roe HEKOTOPLIM YMTATe/AM He IO Aylue. bonee Toro, 6bITyeT pacxoxee
IpeficTaB/IeHNe, YTO BCe XOpolllee B IepeBofie — OT aBTOPa, a BCe MJI0X0e —
OT Ie€peBOAYMKA.

Ecrmu ke cy6beKTOM OLIeHKM BBICTYIIAeT CIELVATNCT — KPUTHK, JINMHI-
BIICT, TIEPEBOZIOBEf], TO OH OOBIYHO OLIEHMBAET TaKOe NPO(decCHOHaNIbHOE
KayecTBO IIepeBOf[YMKa, KaK OepexxHoe oOpalljeHNe C OPUIMHATIOM, KOTO-
poe, COOCTBEHHO, U TIO3BOJIAET NePEBOAY 3aMelllaTh OPUTHHAN B IIPYHU-
Malollell KynpType. M ecnu y aBTOpa MCIIONb3YIOTCA J/IMHHbBIE NTePUOMAbI
U YCIIO>KHEHHasA JIEKCHKa, 3HAaYUT, TAKOBBI YePThl aBTOPCKOTO CTUJIA B Iie-
JIOM WJIY KOHKPETHOTO 3aMbIC/Ia; KBaMM(ULIMPOBAHHBII IIEPEBOAUNK J0-
HeceT MX Jo ynrarend. Eciu opuruHam u300MIyeT My TKaMu, UTPOJL C/IOB,
CTUXOTBOPHBIMM BKpPAIUIEHVMAMY, CIIELMAUCTBI OLEHAT YCIEIIHOE OT-
pakeHMe VIV UTHOPMPOBaHMe 3TUX 0cobeHHOCTelT B nepesopie. I1paspa,
HIPUXOAUTCS IPU3HATD, YTO OT BKYCOBBIX OIIEHOK OBIBAIOT HECBOOOIHBI
" podeccrOoHaNTbHbIE OT3BIBBL TaK, CJIEHT M CHIVDKEHHas JIeKCHMKa 3ada-
CTYI0 allPMOPHO paclieHNBAIOTCA KaK HEJOCTAaTOK NepeBopa. [Ipuxogurca
IPU3HATH I TO, YTO XOPOLINM ITOPOIl 0O BABIIAETCA IIEPEBOJ], OTBEYAIOI NI
B IIEPBYI0 O4Yepe/b IMYHBIM IPEeACTaBICHIAM OLIEHNMBAIOLIETO CYObeKTa.
3/iech MOJHMMAETCsA CEPbe3HBI I ellje He [0 KOHIIA PEeLIeHHBIN BOIIPOC
0 KPUTEPUAX OLIEHKU NP03al4ecKoro nepeBoya.

ITopoit faxke B crenuanbHOl AUTEpaType NPUXOAUTCA YUTATh, UTO
XOpoUuii MepeBOJYNK NO/DKEH B COBEPUIEHCTBE BIAIeTh ABYMS A3BI-
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KaMHi. OTO BBI3BIBAeT OIpefeneHHble coMHeHu:A. OcTaBuM ceifdac
B CTOpOHE HEPORHOI, KaK IPaBUJIO, [JIs1 IIepeBOAUYNKA A3bIK OpUTVHA-
na. Ho MBpICIMMO /111 BIafieTh «B COBEPIIEHCTBE» [JaXKe CBOMM POJIHBIM
PYCCKMM A3BIKOM KaK IepeBOAAmMM? 3HaTh ero 0eCuycIeHHbIe IIACThI
U BO3MOXKHOCTH, PerroHa/NbHbIe U COLMa/NbHble BapMAaHTHI, PYHKIMO-
Ha/IbHbIE CTVIN, IPO¢eCcCHOHaNTbHbIE IONBA3BIK, apXallYHbIe I CaMble
COBpPEMEHHbIe «MOJHbIe» BBIPAKEHMS — BCe 9TO Oe3rpaHMIHOe HGoraT-
ctBo? EnBa nu. B fononHeHNe K 3HAaHUIO A3BIKOB IIPUXOAUTCS OCO3Ha-
BaTb ¥ HeM30EXHYI0 OTPAaHNYEHHOCTDh 3TUX 3HAHUIL, YTOOBI IPefCTaB-
AT, K KaKUM CIIPABOYHBIM M APYTUMM MCTOYHMKAM I[eJIeCOOOpas3HO
00paTUTHCA 1 € KeM IIPOKOHCYIbTUPOBAThCA. BeposATHO, He 6yeT mpey-
Be/IYeHVeM CKa3aTb, YTO XOPOLIEMY [IepeBOAYNKY HE0OXO[MMO A3BIKO-
BO€ UyThe: 9Ta TPYLHOYIOBUMAs CyOCTaHLMS OTBEYaeT 3a a/jeKBAaTHBbII
BBIOOP SI3BIKOBBIX CPE[ICTB — €JVHCTBEHHOTO MaTepuaa, U3 KOTOPOro
CTPOUTCS IepeBOAHOM (KaK, BIIPOYeM, I OPUTMHAIBLHBIN) TeKCT. bymem
HaZleATbCs, YTO NepeBOjOBefleHNe, KOTHUTUBHAS HAYKa, ICUXO/INHIBY-
CTUKQ, JTMHIBOKY/JIbTYPOJIOTMA U CMEXHBbIE JUCLUIIIMHBI HIPOJOJIKAT
paboTy Hajl yTOUHEHMEM KPUTepueB OLEHKM IepeBOAYeCcKoro npodec-
CHOHA/IM3Ma 1 KadecTBa IIepeBOofia.

A. A.T. [ToMyMO TeXHMYECKOI U IPOQeCCHOHANBHOI COCTABIAIOLIEN
(s MMelo B BUY 3HaHJVE A3bIKOB, 3HAHME Pa3HbBIX PEIVCTPOB A3bIKA, Pa3-
BUTME UCCTIEOBATeIbCKIX HABBIKOB ) T. [I.), 1 AYMAI0, CYIECTBYET TaKKe
HeMaJIOBa)KHbBI/I MOMEHT — YMeHUe JO/Ir0o paboTaTb HaJl OFHNM M TeM JKe
TEKCTOM, CIIOCOOHOCTD IPeOBIBaTh OFHOMY LIETIBIMU YacaMy Iepef; KOM-
nboTepoM. Hy>kHO MMeTh 0coObBIl XapakTep.

T. K. lymaercs, 4T0, IOMMUMO BJIafIeHN A3BIKOM, Ky/IbTYPHBIMI KOM-
METEeHIVAMM, HaBBIKAMM KOMMYHMKAIMM ¥ CAE€NOBAaHMA HPMHIUIIAM
HeIIpeMeHHOI MPOQeCcCHOHATbHON OTBETCTBEHHOCTM, XOPOIINII Iepe-
BOJYMK JIOJDKEH OCTaBaTbCs CAMOKPUTUYHBIM aBTOPOM, MOJ|BEPrarolIM
COMHEHMIO CBOJI BHIOOP, TOHMMAIOLIVIM, YTO TIEPEBOJ] XOTS I He 3aMellaeT
OPUTMHAJI BCELeTIO, BCE JKe JieJIaeT 3TO J/IA TeX, KTO He 3HaeT A3bIK B JOCTa-
TOYHOJI CTEIIeHV M He HaMePeH 3HaKOMUTbCS C OPUTMHAJIOM, a TAKXXe 4TO,
uutnpys llneriepMaxepa, «3acTaBUTh aBTOpa TOBOPUTH Ha SI3BIKE Iepe-
BOJIa TaK, KaK OyATO OH M3HAa4a/IbHO IMCAJI Ha HeM, — 3ajjadya HelOCTVIKI-
Mmast n HuutoxHas (mepesop Haur. — T. K.)» [Schleiermacher]. MactepctBo
HepeBOUMKA TAK)Ke MIPOSIB/ISIETCS B €70 CIIOCOOHOCTM COXPAHUTD OaTaHC
MEXJy TaK Ha3bIBaeMOI «JOMeCTUKalMei» TeKCTa, KOTOPbIl OH IIepPeBO-
IUT, ¥ «IYXOM» TeKCTa, He BBITPAB/IMBasi U3 Hero creluduyHoe (Bcerna
IPUCYTCTBYIOIIEe), 3aMEeH:AA Ha YHUBEPCA/IbHOE, TaK KaK IIepBoe CTHpa-
eT HaIJIOHa/IbHbIe YePThl OPUTHHAIA, 00eCIBEeYNBasi €ro, a BTOPOe BefeT
K BO3HMKHOBEHUIO [T€PEBOJIA, KOTOPBIN 110 MEHBIIE Mepe 3BYYUT HeecTe-
CTBEHHO I HATY>KHO I HapyIaeT HOPMBbI IIEPEBOJAILETO A3bIKa.

O. C. IlepeBopHas muTepaTypa COCTAB/ISET BXHYIO I HEOTHEM/IEMYIO
9acTb KaXKZI0J HAI[MOHAJIbHON IUTepaTyphl. B cBs3M ¢ 9TuM BO3HMKaeT
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CTIeAYIOIIMII BOIIPOC: HY)KHBI /I HOBbIE II€PEBOMBI KITACCUKY, OCOOEHHO
€C/IN CYILeCTBYIOIINE IIEPEBOJIbI YK€ BOLUIN B IPVHMMAIOLIYIO KYIbTYPY?

T. K. EnyiHCTBeHHBII TeKCT, 3KBUBa/JIeHTHBINl OPUTMHATY, — HEYTO He-
MOCTVDKMMOE VMMEHHO IIOTOMY, 4YTO CYLIECTBYIOT MJIM BO3MOXKHBI/ecTe-
CTBEHHBI pasHble IIEPEBOJIbl OIHOTO NPON3BEJeHN . BpllloTHeHe HOBBIX
HepeBONOB K/IACCHKM, HECOMHEHHO, HEOOXOIMMO, TaK KaK pPelMIINeHT
He ABJIAETCA CTaTUYHBIM: MEHAIOTCA €ro IPeCTaB/lIeHNs O MUPE, O POJi-
HOM fI3BIKe 1 A3BIKOBasA OCBEOM/IEHHOCTD, OCOOEHHO €C/IM 3TO KacaeTCs
A3BIKOB MK YHAPOJHOTO 00O1IeHIIs, CONPUKOCHOBEHNE C KOTOPBIMY MIMe-
eT Ooblilee KOMMYECTBO MoMb3oBaTesneil. Heo6XoamMo Takke yIUThIBATD
CMEHY JIUTEePAaTyPHBIX BKYCOB U NPEAIIOYTEHNII: A3BIK M CTU/Ib IIMICbMA He-
U30EKHO MEHAIOTCA C TeYeHMeM BPeMeHM, KaK 3BOJIIOLVIOHNPYET U KYIIb-
TYPHO J COLIMA/IBHO 3HAYMMOE — ¥ TO, YTO KOI7Ia-TO CYUTA/IOCh KAaHOHU-
YEeCKUM II€PEBOJIOM, MOXKET IIOTEPATh aKTYaJIbHOCTD JIJI1 COBPEMEHHbIX
yuTaresneil. HoBble mepeBojibl MOTYT JIydllle IepefjaTh CyLHOCTDb K/IacCu-
YeCKUX IPOM3BENEHNI, UCIIONb3ys COBPEMEHHbIE HOPMBI M CTaH/APThI
A3bIKa, 007Ieryas YTeHue ¥ IIOHMMaHNe IPOU3BeNeHNA A/ COBPEMEHHOTO
4UTATENA, CTPEMACHh K TAKOMY A3BIKY, KOTOPBIN ObUT ObI IpMeMIeM B JaH-
HOM KOHTEKCTe U ceifqac 3By4as ObI 6071ee yMEeCTHO, IIPY 3TOM CYILeCTBEH-
HO He OTXO/is1 OT OPUI'MHAJIA.

Tak, Hanpumep, pomaH-snornes JI. H. Toncroro «Boitna u Mup» Heop-
HOKPATHO NE€PEBOAN/ICA HA aHIJIMIICKIIA A3bIK. IlepBblil ITOIHDI IEpEBO,
6b11 BeinonHeH Kmapoit benn B 1886 1. ¢ ¢panirysckoro nepesopa (1879)
kuaruau V. V. Tlackesuy. IlepeBop benm BbICOKO OLieHMBAICA 3a TOY-
HOCTb U BEPHOCTb TeKCTy To/CcTOro, offHako OBUI BBIIOTHEH He C A3bI-
Ka OpUTVHA/IA U, II0 YTBEP>KJAECHNI0 KPUTUKOB, He 00/Iafia/l U3SAIeCTBOM
U «JIUTepaTypHBIM YyTbeM» pycckoro opurusana [Tolstoy, 2018].

B 1922 r. 6611 ony6/IMKOBaH HOBBIN IIepeBOJI, BBIMOTHEHHDIN JIy130it
u ditnmepom Mog [Tolstoy, 2010]; aBTOpEI OBl OMU3KUMMK PY3bAMU
Toncroro u paboranu ¢ HUM Hafl APYTUMM IIePeBOfIAMI €TO IIpOoN3Befie-
Huit. VIX mepeBoy ObUT Halle/IeH Ha Iepefiady Ayxa 1 Gyiocopuy poMaHa,
00OpeH aBTOPOM U XapaKTepU30BajICA MPUCTATbHBIM CIefjOBaHMeM OYK-
Be TOJICTOBCKOTO TeKcTa. IlepeBoi cumTaercs KIacCMYecKMM, XOTS OfIHO
u3 HeaBHuX ero nepenspannit (Oxford World’s Classics, 2010) comepxut
HEKOTOpble U3MEHEHMA — YXOJ, OH aHITIMIIM3AL I VIMEH IIepCOHaXKell 1 3a-
MEeHY UX Ha PYCCKMe U BK/IIOYeHMe B TEKCT (ParMeHTOB Ha PPaHIy3CKOM
A3BIKe, KOTOPbIe paHee GUTYPUPOBA/IM B TEKCTe ePeBOJA Ha aHITIMIICKOM.

B 1968 r. OHH JJaHHMTraH BLITYCTUIA MOTYYMBIINIT HIMPOKOE IIPU3Ha-
HIe IepeBof «BoilHBI U MMpa», B KOTOPOM CTpeMMIach HailTu 6amaHc
MeXJly TOYHOCTbIO 1 ypobounTaemocTsio [Tolstoy, 1968]. IlepeBop aH-
HUTAH OT/INMYAJIU IJIABHOCTD IIPO3bI U JJOCTYIIHOCTD, YTO CEIAI0 CI0XK-
HOe II0OBeCTBOBaHMe Oojiee INOHATHBIM JJII COBPEMEHHOTO YUTATes:
OH «BepeH TeKCTy [opurmHana)] m He CTeCHSETCs JOOPOCOBECTHO Iepe-
[aBaTh Te JeTajl, KOTOpble Y HEMOCBALEHHbIX MOTYT BbI3BAaTh HeJlOyMe-
Hie... DTa KHNUTA JOJDKHA CTaTh BBIOOPOM 1ImpoKoro untarens» [Katz M.].



06 aKTya/lbHBIX IPOOIeMaX TeOPYIM Y IIPAKTUKM IIepeBoia 1383

IlepeBoppr Mop n JlanauraH, 10 NpM3HAHNIO KPUTUKOB, Ty4IlIe BCETO BbI-
ilep>Ka/u UCIIbITaHMe BpeMeHeM ¥ 6ojiee CTPOroil HayIHOI 9KCIIePTHU3OIL.

B XXI B. Kmaccu4eckmii TEKCT CHOBA MIPUBJIEK BHMMAaHIN€E TIepeBONYIN-
KoB. Tak, B 2005 . yBupen cBeT epeBox O. bpurrca, KOTOpbLi IpefiaraeT
HOBBIII B3IVIAT, HA PYCCKIIT pOMaH, IlepeiaBasi CyTh HANMCAHHOTO TONCThIM
" OHOBPEMEHHO BHOCS HOBbIE 9/IeMEHTHI B ero nHTeprperanuio [Tolstoy,
2005a]. ITpumMeyaTenbHOI €0 0COOEHHOCTBIO SIB/IIETCS CO3HATENbHOE Pe-
HIeHME VICIOIb30BaTh COBPEMEHHBIN PasTOBOPHBIN CTWU/Ib, B TOM YMCIIE
9JIEMEHTBHI CJIEHTa. B oTnm4me oT NpeAbIAyIINX IePeBOJOB, aBTOPbI KOTO-
PBIX CTPEMIINCh COXPAHNUTD VICTOPMYECKYI0 TOYHOCTD ¥ (POPMATBHOCTD,
bpurrc pemmn mucronb3oBaTb COBPEMEHHBIN A3BIK M MAMOMATIYECKUE
BBIP@)KEHNs, YTO CO3JaeT BIleYaTeHNe HeMOCPEeNCTBEHHOCTI U JOCTYII-
HOCTI. B cBA3M ¢ 3TUM, 0OfHaKO, IepeBof, bpurrca Heo[HOKpaTHO MOAIBEP-
TajIcsl KpUTHKE BBUJY TOTO, YTO OTXOX OT (JOPMaIbHOTO TOHA HapyLIaeT
MOJ/IMHHOCTD ¥ UICTOPUMYECKYIO JOCTOBEPHOCTh POMaHa, a TAK>XKe IIOTOMY,
YTO MepeBOAYMK OUIMOOYHO CYMTAI A3BIK POMAHA «JIETKNM /I YTCHM»,
YTO IPUBEIO K yTpaTe HAMEPEHHOM CMHTAKCUYECKON CII0XKHOCTH, CBOJI-
CTBEHHOII TO/ICTOBCKOMY TEKCTY, B II€PEBOJie, K M30BITOUHOI «ITIAZKOCTI»
noBecTBoBauusA [cM.: Thirlwell].

W naxonen B 2007 T. BbIIIEN NIepeBOJ], pOMaHa, BHIIOJTHEHHBI Prdap-
oM IIusepom u Jlapucoit BomoXoHCKONM Ha aMepUMKAHCKUI aHITIUMICKNI
[Tolstoy, 2005b]. IInBep u BomoxoHckast M3BECTHBI CBOUMMMY IIepeBOAAMMU
PYCCKOII MUTepaTyphl, B TOM 4ucie npoussenenuii Joctoesckoro u Ye-
xoBa. VIx Bepcust «BortHbl 1 Mupa» ObIa Halle/ieHa Ha Iepefady SHepruu
Y 5MOLIMOHA/IBHOIL I/TyOMHBI, COXpaHEeHNUe «aOCOMOTHOI BEPHOCTH SA3BIKY
Toncroro» [Katz M.]. Ona mony4nia mmpoxoe pusHaHue OJHOBPEMEHHO
3a COBPEMEHHDII A3BIK ¥ TOHKYIO Tlepefjady XapaKTe€POB IepOeB.

Hecmotpst Ha 607ee yeM pasHOOOPasHbIil BEIOOD, IIpejyIaraeMblil YnTa-
TeJI0, Y KPUTUKOB HET eIMHCTBAa MHEHMA 110 IIOBOJy TOT0, KaKOJi 13 UMeIo-
IIMXCA MEPEBOJOB MOHYMEHTA/IBHOTO PYCCKOTO POMaHa ABJIAETCA TY4IIIM
13-3a PasHUIIbI TPeOOBAHMIL, IPEBABAEMbIX K IIEPEBOMY, — /I aCTH Ha-
pounTas apxamsanys 1 faxke OyKBaaM3M TEKCTa SAB/IAIOTCSA HECOMHEHHBIM
TOCTOMHCTBOM, ITO3BOJIAIOLINM TEeKCTY Ha aHIJIMIICKOM f3bIKe 3BY4aTb I10Y-
TU TaK, Kak 3By4as1 TOJICTOIL, I APYTUX XKe Hen30eXHOI ABJIAeTCA alanTa-
IMsI TEKCTa B COOTBETCTBUY C TPeOOBAHMAMY COBPEMEHHOTO A3bIKA C TEM,
94TOOBI COXPAHUTD IPMBIEKATEIBHOCTD K/IACCUYECKOTO TIPOU3BENEHI I
COBPEMEHHOTO YUTATENA U, BO3MOXKHO, PaCIIMPUTD ayIUTOPUIO.

A. A. T. ToBopAT, Kaxoe IOKOJeHME [O/DKHO YUTATh «CBOUX»
K/TaCCUKOB. S 4aCTUYHO COIJIaCeH € 3TUM. DTO XOPOIIO, KOT/Ia KaXKJble
30-40 eT IOABNAIOTCA HOBbIE IIEPEBOIBI YK€ U3BECTHBIX U aXKe KaHO-
HUYECKUX TeKCTOB. [IpMMeHNTEeNIbHO K MCIaHOA3SBIYHOMY MUPY TaKXKe
HaJI0 Y4eCTbh, YTO MCIIAHCKUII ABIAETCA O(PUIMATBHBIM A3BIKOM 22 TOCY-
mapcTB. PasHooOpasue MCaHCKOTO sI3bIKA BEMMKOMENHOE, eCTh HAI[MO-
Ha/IbHbIE U PEerMOHa/IbHbIE BAPUAHTHI, I09TOMY pa3Hble CTPaHbI TpebOy-
I0T Pa3HbIX IIEPEBOJIOB.
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IlepeBonpl ycTapeBalOT TOYHO TaK K€, KaK yCTapeBalOT OPUTMHAJIBL
He xa>k7Iplii >k€ COBPEMEHHBIN PYCCKUI YMTATENb MOXKET YNMTaTh IPOCTO
TaK ponssefenusa pycckux mucareneit XVIII B. Bompoc He TONBKO B A3bIKe,
HO U B peanusax. [Tostomy xopomne nsganusa npoussenennit [ymxuna umm
Toncroro cHaG>xeHbI MHOTVIMY TIpYIMeYaHMAMU. VI Bo3bMeM, HallpuMep,
Hamrero «Jlon Kuxora»: 63 IMOCTOSHHBIX IIpMMeYaHuil ¥ 0ObACHEHNI CO-
BpEMEHHBIVI VICIIAHOA3BIYHBIN YMTaTe/lb €r0 He IOHMMAET MM IIOHMMAET
¢ TpynoM. To e camoe CIIpaBefiINBO U 110 OTHOIIEHMIO K IIepeBOJjaM.

O. B. Kimaccuka TeM 1 X0OpOIIIa, 9TO He yCTapeBaeT — TO €CThb He ycTape-
BAIOT UfIeV, CMBIC/IbI, ¥ MX HAJIO JOHOCUTD 10 BCE HOBBIX 1 HOBBIX IIOKOJIE-
HUIL. fI3bIK >Ke IIOCTEeleHHO MeHsETCs, Ha HEero JIOXKUTCA MaTVHA BpeMeH!
U faxxe cnoit HapTamHa. [IoaTOMy ecm Kakoi-To aBTOp WM IpOu3Be-
JieHJe HaM JIOpOTY, IiepenepeBofi BO3MOXEH, a TO I Heob6XoauM. ITO OT-
HOCHUTCS He TOJIbKO K IlepeBofaM Ha apyrue sa3biku. [llexcnmp, Hanpumep,
VTS Hac O/IM30K U JOCTYIEH, HOCKOIbKY MBI YUTaeM ero Ha COBPeMEHHOM
PYCCKOM si3bIKe. A OpUTAHCKME U aMePUKAHCKUe LIIKOIbHUKMA MYyYaloTCs
WIN... YUTAIOT COBPEMEHHbIE IIePENIOKEeHNs, TO eCTh IIePeBOJl C aHITINIA-
ckoro Havana XVII B. Ha aHrmmiickni XX man gake XXI B.

K. X. Some Russian classics have certainly become part of the literature
which an educated British person expects to read. I do not know of any
translation which has ‘become part of the recipient culture. Constance
Garnett was the first person to translate some major works of Tolstoy
[Tolstoy, 2013], Dostoyevsky [Dostoyevsky], Goncharov [Goncharov],
Gogol [Gogol], Turgenev [Turgenev] and especially Chekhov [Chekhov].
Her versions of these great writers were enormously important for the
readers of her generation. But her translations, though still in print, have
never been seen as ‘classics. How can they be? She has many competitors.
Moreover, among knowledgeable critics there is considerable debate about
her qualities as a translator: ‘She smooths out the prose too much’; ‘she is
ingenious at solving syntactical problems’; ‘her language is old-fashioned
but appropriate to the period when many of these Russian writers were
themselves writing. She was translating from the 1880s to the 1920s and
her translations are still in print. So she is the nearest thing we have to
a classic translator from Russian, but even so, most modern eager readers
of Russian classics will have not heard her name. Other English translators
of Tolstoy include Aylmer Maude [Tolstoy, 2010], Rosemary Edmonds
[Tolstoy, 1982], Antony Briggs [Tolstoy, 2005], Rosamund Bartlett [Tolstoy,
2017], Kyril Zinovieft and Jenny Hughes [Tolstoy, 2014]. There are even
more translations of Dostoyevsky than of Tolstoy. In any decent English
bookshop, I can expect to find 3 or 4 different translations of, say, Crime
and Punishment on the shelves, and many more which can be found by
searching the internet.

(When thinking about translations, Russians should note that I have
been commenting on British English translators. American English differs,
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sometimes quite strikingly, from British English, especially in tone and in
differences of meaning in vocabulary; British readers can find American
translations quite disconcerting, and no doubt Americans feel the same
about British translations.)

So the question is not quite relevant. There are new translations every
twenty or thirty years. All translations are inadequate compromises (see
answer to the first question) so translators who love the work and want
a challenge will try to improve on what is available. Publishers of classic
novels such as Penguin and Oxford World’s Classics are also prepared to
commission new translations for at least some money - though nobody
makes a good living from translating classics. Publishers want something
fresh, though not necessarily very ‘contemporary-sounding, and they want
to see how the new translator tackles the problem of turning distinctive, odd,
satisfying Russian prose into distinctive, odd but satisfying English prose.

An interesting case is that of John Florios translation of Michel de
Montaigne’s Essays. [Montaigne’s Essays] The essays were written in the
1580s and translated by John Florio in 1603. Florios translations were
brilliant, idiosyncratic, but not always faithful to the original. However, they
give a strong flavour of Renaissance styles and attitudes which are bound to
be missing in later translations. So Florio’s translation has become a ‘classic,
and is not ‘obsolete’ But it is difficult to read, and sometimes the meaning
is obscure for the modern reader. So I offer my students the chance to read
either the Florio, or available nineteenth and twentieth translations.

O. C. Kaxplit, KTo IpodecCcHOHaTbHO paboTaeT ¢ IIepeBoiaM (IlepeBo-
IUT, PeAAKTHUPYeT, IPENoaeT, aHAMM3UPYeT, AaXke KPUTHUKYET), OTUYETINBO
TIOHMMAET, YTO IIepeBof — 3TO Beersia komnpomucc. Kak Bol monmaraere, uto
JTydllle — TI0KePTBOBATh YeM-TO IIPY TIePeBOJie U/ «3aITyTaTb» YNTATeNA?

O. B. Kaxpplil pas, B KaXX/JOM KOHKPETHOM C/Iy4ae IPUXOAUTCA 3a-
faBaTh cebe 3TOT BOIIPOC CHOBA U CHOBA, B3BEIINMBATh PEIICHNs Ha aITe-
Kapckux Becax. PenienToB HeT. EcTb yBa)keHMe K aBTOPY U UMTaTeNAM —
U3 9TOTO U HAZIO MCXOAMUTD. 3aIllyThIBaTh, KOHEYHO, HE CTOUT, €C/IM aBTOP
Ha Takol 9¢(eKT He paccunThiBasl. [lyMaro, BOIIPOC BCe Xe CBSI3aH C CUH-
TAKCHMCOM, a He C [JeTeKTUBHBIM CIOKeTOM IIpousBefeHns. Tak BOT: eciu
TAIUTb B PYCCKUII BCE C/IOKHOIONYMHEHHbIe KOHCTPYKIIMM, €CTeCTBEH-
Hble J/I aHIJIMIICKOTO fA3bIKa, ZOOPOM 3TO He KOHUMTCA. Pycckmit Bce ke
CTOUT Ha CJIOKHOM COYMHEHUM U 6eccoiosHolt csa3u. Hago pacnyTbiBaTh
CMHTAKCUC. [IIAAUIID — ¥ )KepTBOBaTb HUYEM He IPUeTCH.

A. A.T. B xax/1oM nepeBojie eCTb, CKaXKeM TaK, CBOsI «TOPTOBJIA»: YTO
aKILIeHTMpPOBaTh, YTO ONYCTUTb. bes sToro Hukak. VHorga mepeBogumx
JO/DKEH MATY HaBCTPeuy YUTATENI0, MHOIa HA000POT — HaBCTpedy aBTO-
py. Kaxxziplit Tekct Tpebyer cBoero. MHe KaXkeTcs, 4TO B IIOCTIEIHEe BpeMs
HepeBOUMKM O0JIee aKKYPaTHO C/IefiAT 3a CTUIEM OPUTVHAIA M CTapaloT-
Cs KaK MO>KHO MEHBbIIIE €T0 «OfOMAIIIHINBATD».
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K. X. The reader’s response is crucial. So is the original work of the
author. Consequently, there must always be a compromise which is
compatible with the translator’s sense of intellectual honour and love for
both languages. I don’t think you can say ‘which is better’ as if there is
one alternative or the other. It's a complicated balancing act in which the
translator’s own voice will be heard.

The problem of literary translation is not of ‘details’ but of style — of what
can be contained within the generous bounds of the target language. A good
translator must be able to write English prose (in this case) which the English
reader can delight in. If the translation suggests that the translator has a ‘tin
ear’ in English, why should we think that he is a sensitive reader of Russian?

Therefore, the translator should be a native speaker of the target
language. (Translations by Russians into English, however conscientious,
are embarrassing. I have read many of them, but no ordinary reader would
wish to do so.) However, the translator of literature must be well-acquainted
with the formal and informal practices, the culture, the values of the country
whose literature he is translating. He should have room to move within his
adopted language. No doubt English translators are often not fully aware of
all the implications of Russian culture. I am quite sure that many Russian
translators have very inadequate and outdated understanding of English
culture. For example, how many translators from English to Russian can
recognize humour in the source language. They can maybe recognize
‘jokes’ or ‘anekdoty’ but I am thinking of the shades of humour in tone and
style, the wit and irony of language.

For rendering humour we need outstanding translators. The writing of
Mikhail Bulgakov poses many problems for the translator, including a witty
and inventive language that can cope with constant changes from one
genre to another, from drama to farce, from the fantastic to human tragedy.
At least four translations of The Master and Margarita are currently
available, of which one American and highly praised version has been found
to be heavy and unreadable by keen students of mine. But they all love
the translation of Michael Glenny [Bulgakov] because he writes inventive
witty English that is so obviously delighting in Bulgakov’s Russian. One very
small example from the first paragraph of The Master and Margarita.

.. .AKKypammo 6vi6purmoe U0 e20 yKpauiasi c6epxvecmeciiéeHHbLX pas-
Mepos ouKu 6 uepHoti pozosoti onpase — which Glenny translates as his neatly
shaven face was embellished by black horn-rimmed spectacles of preternatural
dimensions [Ibid., p. 58]. The prose is in the natural shape and rhythm of
English, with the brilliant choice of ‘preternatural’ where other translators
have used ‘supernatural’ or some flatter alternative. ‘Preternatural is accurate,
it has the right associations, and it is much funnier than the alternatives. The
reader does not know what he is going to meet in the next few pages, but he
is already smiling appreciatively at the language.

We have good translations, sometimes excellent translations of Russian
literature, although none of them is so perfect that we don't need new
translations. But for me, Michael Glenny will always be the best translator
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of Bulgakov, and I am ready to defend my choice by constant reference to
the qualities of his English.

O. C. [Tonpo6y1o TO>kKe OTBETUTD Ha 3TOT BOIIPOC — IIPK IIEPEBOfie TOTO
VI IHOTO TEKCTa Ha HEro KaKMbI pa3 MPUXOAUTCS OTBeYaTb 3aHOBO.
I cornmacha ¢ Kapen XbloUTT: MbI JO/DKHBI OPMEHTVPOBAThCS HA YMUTaTe-
JIsI, HO 4YMTaTe/y OBIBAIOT pasHble. B McTOpuM IepeBofia CyILieCTBOBAIIN
IIPOEKTHI, KOIZja IIePeBOMIbI XY/I0XKECTBEHHOII IMTEPATYPhI BBIIIOTHSINACH
C OpMeHTalyell Ha YnTaTe/ein-mpogeccroHaaoB B 00/1acTy 'yMaHUTAPHO-
ro sHanuA (nsgarenbcTBoO «Academia», CCCP, 1921-1937). ITonararo, 4To
HepeBOMYMK, IOHMMAs, I KaKO ay[uTOpUM OH paboTaet, KaXX/bIil pa3
KOPPEKTUPYeT CTpaTernio cBoeil paborel. B Hameil guckyccum o6 aToM
Takke ropopuia E. Ilerposa.

3akno4yeHne MOJiepaTOpOB

[IpencTaBnseTcs, YTO yYaCTHUKY JVICKYCCUM 3aTPOHY/N PAT, CYIIHOCT-
HBIX ITPO6/IeM COBPEMEHHOTO IepeBOfia C Pa3HbIX TOUEK 3peHNs, 4To, 6e3
COMHEH, CO3/laeT 00beMHYI0 KapTHHY ero cyiiectBoBaHyA. OueBUIHO,
4TO OypHOe pasBUTUE TEXHOIOIMII, KYIbTypHas IM0bamM3alnus u fpyrue
IpUMeThl COBPEMEHHOTO MMpa He MOTYT He BAMATb Ha IepPeBOJ BO BCeX
€ro UIOCTACAX — MOAB/IAITCA HOBBIE BUJIBI IEPEBOJIA, MEHAIOTCA TpeboBa-
HIIA K TIePeBONY KaK K IIPOIIeCCy U pe3yIbTaTy, MOABIAITCA HOBbIE Ilepe-
BOZIBI YoKe, Ka3a/0Ch OB, XOPOILIO 3HAKOMBIX UMTATE/IAM IPYHUMAIOLIEN
KY/IbTYPBI KHUI, HO ero 6a30Bas CyIIHOCTb COXpaHAETCA, KaK COXpaHsAeT-
CA U JlaXKe BO3PacTaeT OTBETCTBEHHOCTD IIepeBOJIUMKA.
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