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Dramas of Time in the Space of Emotions

I want to live; I crave for sadness,
Against my bliss and love...

M. Lermontov

Lermontov’s textbook poem accurately conveys the feelings of a person
standing on the threshold of real or expected life turmoil, thinking about
the possibilities of overcoming them or anticipating failure. On the eve
of World War II, the interest in the emotional state of society with the
ambivalence of feelings radically intensified, which led to the study of
“history and sensitivity” by the French Annales School. The article by
L. Febvre (1938) demonstrates the relevance of the academic community
in understanding sharp turns in social development [®esp]. The variety
of emotions and the ability to transform them into cultural texts ostensibly
save human beings and their world from excessive strain and possible
collapse in the emotive sphere. Intense experiences and a sense of human
weakness in the face of the epoch’s crises often result in a creative search
for salvation strategies through art that bring people closer together even
during the most dramatic times.

The examination of emotional fatigue and its reflection in culture and
art unite the authors of Quaestio Rossica in the Problema voluminis section
entitled The Emotional Response of Culture: The Mode of Tragic Fatigue.
The articles of the central section of the first issue of Quaestio Rossica in
2023 focus on the historical significance, originality, and role of emotions
during difficult times of crises and turmoil. The importance of this topic
becomes evident when researchers from various fields and disciplines of the
humanities turn to it revealing the emotionally negative vector of a certain
epoch and outlining the viability of art during times of crisis.

The section opens with an article by Olga Tufanova (Moscow, Russia),
who turns her attention to enhanced argumentation of seventeenth-century
authors as compared with previous texts referring to didactic Homilies
of Izmaragd against enunciations of sorcery. Preachers seek to raise the
congregation against sorcerers, using various proverbs and rhetorical
techniques that convince the mass listener and reader not as much with the
help of theological content as with emotional intensity’.

! The article continues the topic previously raised on the pages of Quaestio Rossica,
the opposition to the “underworld” in the didactic works of Old Rus' (2022, Ne 4,
p- 1362-1438).
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Svetlana Ermolenkos (Yekaterinburg, Russia) article offers a literary
reflection on the events of the cholera epidemic (cholera morbus) in Moscow
in 1830 in the works of A. A. Orlov, a little-known Russian writer, and the
young poet M. Yu. Lermontov. In the case of Orlov, being on the border of
life and death pushes him to a historical reflection on his time, and all the
while he keeps the reader interested in the details of Moscow’s life in the time
of cholera. Lermontov, on the other hand, leans to creative and philosophical
reflections on immortality and the role of poetry during the crisis.

Based on comprehensive material, Elena Sozinas (Yekaterinburg,
Russia) article considers the well-known problem of the “little man”
in literature and looks at it with a new axiological twist. The researcher
convincingly shows the development and change of character assessments
in classical writers (E. Dostoevsky, N. Nekrasov, and E Reshetnikov); from
unconditional sympathy and compassion to the demand for personal
growth and struggle for human dignity; from the understanding of poverty
to overcoming unsettledness in the soul and asserting independence.
Passive suffering, a conventional attribute of the miserables, becomes the
subject of a rather ironic depiction, which correlates with the movement
towards individualisation as the main value of European culture.

Anton Laptev (Moscow, Russia) studies the special emotional regime of
hard labour prisons in the Russian Empire in the early twentieth century
where prisoners established a communication process that included the
expression of negative emotions in personal messages. The accumulation
of these emotions eventually catalysed the energy of the protest, preparing
revolutionaries for possible losses and hardships, thereby speeding up the
collapse of the empire.

The article by Evgeny Alekseev (Yekaterinburg) contains new materials
on the perception of the civil war in the drawings of Alexander Valevsky,
a White Army officer who became a Red Army commander because of his
ideological beliefs. The article publishes drawings from the collection of
the Ulyanovsk Art Museum which has not been done previously. These
works of an amateur artist are full of poignant observations that convey the
tragic atmosphere of the fratricidal war. They combine farce and desperate
hopelessness in depicting characters; Valevsky thus exposes human
conflicts and social confrontations.

Serbian theatre critic Kornelija Icin (Belgrade, Serbia) offers materials little-
known to theatre researchers, i.e. articles by Stanislav Vinaver, a witness of the
Russian revolution, who observed the formation of a new theatrical aesthetic
on the stages of the Kamerny Theatre and the Moscow Drama Theatre. The
author of the article provides colourful descriptions of the contradictions of
that time from Vinaver’s observations; revolutionary utopian slogans are put
in contrast to hopeless stupidity and falsehood in people’s actions.

Igor Vasiliev (Yekaterinburg, Russia) looks at the tropes of fear and
horror in the poetry of Acmeism (N. Gumilyov, A. Akhmatova, and
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O. Mandelstam). Drawing the reader’s attention to the experiences of fear
and horror in the spheres of the poets’ personal and social existence, the
researcher concludes that they acquired a special attitude to death and
horror as a marker of the modernist artistic paradigm.

An equally interesting aspect of the understanding of the poetry of
Joseph Brodsky, concerning the category of cultural fatigue, is proposed
in the article by Lev Zaks (Yekaterinburg, Russia). According to the
scholar’s observations, the poet constantly sees the manifestation of human
inferiority and fatigue in his relationship with culture. Being both the
creation and creator of culture’s greatness, a human becomes a hostage to
the impossibility of the exhaustive cognition of culture. The poet claims
that the way out may lie in the infinite creative search.

The topic continues in the article by Elena Selyutina (Chelyabinsk,
Russia), who analyses the views of contemporary Russian authors on
creative work and the creator. The article is based on the opinions of
A. Salnikov and E. Simonova taken from their interviews and monologues
published in ego-narratives. The difference in their positions and strategies
of self-mythologisation makes it possible for the authors to be original and
interesting to readers and to themselves.

Nina Barkovskaya (Yekaterinburg, Russia) discusses the modes of creative
representation and unusual formats of interaction with the viewer or the
reader suggested by the organisers of the InVersiya Poetry Festival. The
unique communication experience and the combination of verbal and
visual representations provide a new charge of energy to poetry offered to
the participants of the festival.

Tourism as a mass culture expanding the boundaries of the world for
its participants often has negative consequences for the population of
popular tourist places giving rise to certain tourism-phobia. In her article,
Ekaterina Bugrova (Yekaterinburg, Russia)® raises the question of possible
consequences of such negative reactions for people who unwittingly
become hostages of cultural, historical, and natural uniqueness. The author
proposes possible solutions to the problem as well.

The second major topic of the section focuses on emotions in language
and speech in various situations of human activity.

The section begins with Nadezhda Ilyukhina's (Samara, Russia) reflections
on the role of metaphor and metonymy in the process of describing sensory
cognition of the world. This process underlies the construction of a trope in
art, combining the author’s creative work and everyday life. This approach
strengthens the theoretical significance of the conclusions.

Several articles address specific vocabulary that describes emotions
during negative experiences. Marika Kalyuga (Sydney, Australia) looks at
a little-studied group of verbs denoting the emotional states of shame and

2 One of the new topics concerning the modern tourism industry is presented in the
journal by an article turning to the aesthetics of the terrible, see: [Bugrov, Bugrova].
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embarrassment referring to examples from the Russian language between
the eleventh and seventeenth centuries. These verbs come to the centre
of attention due to their connection with personal self-esteem during the
process of human self-reflection.

Modern processes in the English language leading to a decrease in the
emotional response to the suffering of others are examined in the study of
Alexander Polikarpov and Alexandra Vlasova (Arkhangelsk, Russia) who
turn to English-language journalism for their research.

Creative orientation of speech is manifested in language game used in
the invention of the names of various enterprises. Turning to the study
of ergonymics, or naming of companies and enterprises, Tatiana Gridina
(Yekaterinburg, Russia) discovers its provocative capability that may often
cause polar assessments by recipients.

The article by Irina Shalina (Yekaterinburg, Russia), in its turn, studies
vivid manifestations of oral speech, emotionally coloured and saturated
with elements of word play and colloquial vocabulary. The researcher
turns to texts recorded during Russian feasts and table talks. Such
a household symposium has its own script and topics for communication.
The freedom of private conversations and their non-regulated flow play
a significant role in strengthening trust and friendliness and determining
the course of the feast, often turning into a form of solidarity in the
context of positive festive emotions.

Irina Vepreva, Tatiana Itskovich, and Olga Mikhailova (Yekaterinburg,
Russia), linguists of Ural Federal University, who conducted an experimental
survey to determine priorities of modern students, talk about the value
system of the latter. Even though the researchers have not discovered
a revolutionary shift in the views of contemporary students whose main
value seems to be family well-being, the article certainly inspires confidence
in the possibility of preserving the generational and social bonds.

In the current issue’s Origines section, so dear to us, we offer some
unusual material. This is not a publication of an original source as such,
but rather a description of new sources for the research of the Old Russian
Chronograph compiled by Andrey Bogdanov (Moscow, Russia). It is difficult
to overestimate the importance of a scrupulously conducted description that
continues the academic tradition of the nineteenth-century Chronograph
study by archaeographer A. N. Popov.

The Disputatio section of Quaestio Rossica presents articles addressing
the formation of regional and national cultural codes or “cultural texts” in
works of different genres.

Tatiana Khoruzhenko (Yekaterinburg, Russia) sees the embodiment
of the “Siberian text” in The Tale of the Mammoth and the Glacier Man
(1909), a prehistoric science fiction story by P. L. Dravert, including the
motifs of death and resurrection, the fusion of the distant historical past
and the present. However, the developmental vector of The Tale seems to
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lie not merely in introducing the reader to scientific ideas, but in unfolding
the mystery of a rather Jules-Vernian type of adventure, which attracts
the mass reader. Such orientation towards adventure predetermined the
further development of the genre.

Olga Zhukova (Moscow, Russia) discovers the synthesis of Russian and
Italian cultures in the work of Boris Zaitsev. In her opinion, such a synthesis
allows the author to create his own bi-focused text that permeates his work
and complements different traditions with new interpretations. Zaitsev
creates the “dialogic aesthetics” of the Russian-Italian text striving to show
the intersection of time, space, and people from different cultures.

The intersection of cultures as a factor of deepening the meaning and
the key to understanding some ideas in a more profound way is also present
in the article by Evgenia Anisimova (Krasnoyarsk, Russia), who offers an
interesting angle looking at N. Zabolotsky’s homage and reference to the
nineteenth-century Romantic poet V. Zhukovsky. Zabolotsky, a twentieth-
century poet, gives an intriguing title Zhukovskys Ballad to one of his
poems in the Ararat collection. The researcher’s hypothesis is interesting
because of the boldness of the assumption that the poem has a special
status in the architectonics of the collection, demonstrating the author’s
understanding of the change of the epochs: from Imperial to Soviet. The
controversial nature of the article is emphasised by its publication in the
Ars interpretandi section.

The issue ends with the Controversiae et recensiones section which
offers a detailed description of the successful biographical study of Dmitry
Svyatopolk-Mirsky, an outstanding Russian literary figure and historian
created by Professor G. S. Smith, an English Russianist, and M. V. Efimov, an
expert in Russian émigré culture. The high appreciation of the publication
by Vera Kirzhaeva and Oleg Osovsky (Saransk, Russia) stems from the
use of thorough archival research and attention to the documentary
foundation for the conclusions in the book with a combination of interest
in the inner circle and the psychology of the actions of this unusual person.
He surprisingly combined the high culture of an aristocrat with a bold
commitment to Russian modernism. An officer and a writer who had
seen himself at different poles of civil confrontation, he remained true to
himself, to his ideas about the honour and dignity of the Russian man. It is
by no accident that the study about his work and life turmoil is published
in the important Lives of Remarkable People series. An objective assessment
of a person in history is not an easy task and a long-term one, but it is
necessarily happening.

Larisa Soboleva
Ural Federal University,
Yekaterinburg, Russia

© Dergacheva A, translation, 2023
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S xutb xouy! Xouy nevann
JTro6BM 1 cYaCTHIO HASJIO. ..

M. Jlepmormos

XpecTomaruiiHble cTUXM JIepMOHTOBa O4YeHb TOYHO IlepefaloT OIy-
LIeHUA Y€/IOBEKa, CTOSAIIEr0 Ha IIOPOre Oy TUMbIX MM OXKIIAeMbIX XKIU3-
HEHHBIX KOHQ/IMKTOB B Pa3AyMbsX O BO3MOXXHOCTSAX MX IPEOfIO/IeHNUs VIN
B IIPefIOLIYILIeHNN IPARYIIEro KpyuleHus. ViccienosaHye SMOLMOHAIbHOTO
COCTOSIHMA 00111eCTBa, B KOTOPOM 060CTpMIach aMOMBaIeHTHOCTD YYBCTB,
He c/ly4aliHo nepef, Bropoii MupoBoii BOHONM IPUBENO K aKTyaaM3alun
IpoO/IeMBbl «MCTOPUA M YYBCTBUTEIBHOCTb» B crartbe JI. ®DeBpa (1938)
[®eBp]. VcTOpUKY yHanoch yIOBUTh HOTPeOHOCTb HAYYHOTO COOOIecTBa
B IIOJOOHOM IIOBOPOTE K IIOHMMAHVIO OOIIeCTBEHHOTO PAa3BUTIS, YTO IIpe-
00pa3oBaIoCh B HOBYIO Cpepy U3ydeHMsI MICTOPUY — MICTOPUIO aMonuit. Pas-
HOOOpasue sSMOLMII U CIOCOOHOCTD IPe0OPa3OBBIBATb X B TEKCTHI KYIIb-
TYpPbI CIIACAIOT Ye/IOBEKA 1 MUP OT IepeHalpsDKeHNs B 9MOTUBHOI cdepe
U BO3ZIeNCTBYeT Ha MOCTYNKM. OCTpoTa MepexXMBaHuUII U OILYILeHe Ye/Io-
BEYECKOJ CTaboCTy Tepef KpU3NUCaMyl BpeMeH! MOATaIKMBAIOT K TBOpYe-
CKOMY ITIOVCKY CIIaCUTE/IbHBIX CTPATErNil B ICKYCCTBE VM COMKEHMIO TI0fIel
B CAMBIX IpaMaTUYeCcKy IMOe/IbHbIX CUTYaIVIAX.

B03MO>XHOCTb OCO3HAHMs SMOIVIOHAJIBHON YCTaloOCTH U ee pedriek-
CUM B KYJIBTYpe M MICKYCCTBe coOpajia aBTOPOB B JKYPHA/IbHON pybpuKe
Problema voluminis, o3arnaBneHHOM «9MOIVIOHATbHBIN OTKIVK KY/IbTY-
PBL: MOZIYC Tparndeckoit ycranoctu». Ilybnikyemsle B Heil CTaTby OCBS-
IIeHbI ICTOPUIECKOMY 3HAYEHIIO, CBO€OOPA3NIO 1 POIU SMOLMI B CIIOXK-
HOe BpeMsA KpU3JCOB I IepenoMoB. HeucuepraeMocTb TeMbl BUHA IIpU
obpalleHNy K KOHKPeTHOMY MaTepuaay pasaMYHbIX I'YMaHUTAPHbBIX Ha-
IIpaB/IeHMII, PACKPBIBAIOIINX KaK 3MOIMOHATbHO-HETATUBHBIM BEKTOP
BPEMeHH, TaK U >KU3HECIIOCOOHOCTD ICKYCCTBA B 9TUX OOCTOSATENbCTBAX.

OtkpeiBaer pybpuky crarbs Onmveu Tyganosoii (Mocksa, Poccus),
HOCBSIIEHHAsA IpUeMaM yCWIeHUs ¥ oOoraiieHus apryMeHTalMy aB-
TopoB XVII B. 10 CpaBHEHMIO C TEKCTAMU IIPEJbIAYIIETO BPEMEHN B I10-
YUUTEeNbHBIX cloBax V3maparga npoTus BonxsoBaHMA. IIpomoBenHukn
CTPEeMATCA BOCCTAaHOBUTD IIACTBY NPOTUB HOCUTeEJIENl HapOAHON Marum,
VICTIONIb3YSl pas3/IM4Hble BHICKA3bIBAaHVS U PUTOPUYECKUE IPUEMBI, YOex-
Jlafoliyie MacCOBOTO CTYLIATe IS Y YUTATe s He CTOIBKO 6OTOC/IOBCKUM CO-
Iep>KaHMeM, CKOTbKO SMOIIVIOHAIbHBIM HanpspkeHneM. Cratba Ceemnarot
Epmonenxo (Exarepun6bypr, Poccus) OTKpbIBaeT CTpaHUILY IMTEPATYPHOI
pednexcun Ha coObITUA XOomepHo anyujgeMuyu B Mockse 1830 r. B coun-
HEHUAX Ma/loM3BeCTHOTO pycckoro nucatensa A. A. OproBa U I0HOTO TIO-
ata M. 0. JlepmonTOBa. Ectit 0fHOTO HaxoXX7eHMe Ha TPaHUIle >KU3HU
U CMEepTU MOATAJIKMBAaeT K KOHKPETHO-MICTOPMYECKO) XapaKTepUCTUKe
BpEMEHH, @ YUTATeIbCKUI MHTEPeC OH MOJAeP>KMBaET >KMBBIMY OINJCAHU-
MM JieTajiell MOCKOBCKOTO XOJIEPHOTO OBbITa, TO BTOPOTO 9Ta K& CUTYa-
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Vsl IPUBOAUT K PprmocopcKuM pasMBIIUIEHUAM O CMePTH U beccMepTun
Y O 3HAYEHUU MTOI3UIL.

[mobanpHas Mo mpuBIeKaeMOMY Marepuany cratbsi Enenvt Co3umoil
(Exatepun6bypr, Poccus) o, kasanoch 6bl, 6ojee 4eM MONTHO U3YYEHHO
npobiemMe «Ma/IeHbKOTO 4YelOBeKa» HeOObIYHA HOBBIM aKCHOMTOTMIECKUM
HOBOPOTOM OTHOCUTETBHO YYBCTBA >KAJIOCTU U MUJIOCEPANA K MMOJOOHO-
My repomw. VccienoBatenb ybenuTeIbHO MOKA3bIBaeT Pa3BUTHE U U3Me-
HeHNe OIIEHOK IIepCOHaXkell B TBopuecTBe Kmaccukos (P. locToesckoro,
H. HekpacoBa, ®. PemeTHuKoBa): 0T 6€3yCTIOBHOTO COYYBCTBUSA — K Tpe-
0OBaHUIO AYLIEBHON PaboThl 1 6Opbbe 3a YenmoBedYecKoe TOCTOMHCTBO,
OT MOHVIMAaHMsI MaTepPUaIbHOI YIIEM/IEHHOCT! — K IIPEOJOIEHNI0 OBITO-
BOJI HEYCTPOEHHOCTH B AYIIe U YTBEPXKAEHNIO caMoCcTosATenbHOCTH. [Tac-
CUBHOE CTpajiaHle, XapaKTePHOe JIsI «MI3ePOB», CTAHOBUTCS MPEJMETOM
MPOHNYECKOTO M300paKeHN s, YTO BIIOJTHE KOPPENINPYeT C IIeHHOCTHIO MH-
AVIBUAYAIM3aIMI IMYHOCTHBIX YCTPEM/IEHNUI eBPOIIeIICKOTO IIaHa.

B nentpe BunManusi Aumona Jlanmesa (Mocksa, Poccust) Haxomnt-
Cs SMOLVIOHA/IBHBIN PEeXXVM KaTOPXKHBIX TIOPeM, CBA3AHHBIN B TOM YNCIIe
C HaJIAXMBAHNUEM IIpOIlecca KOMMYHMKALIUY, KOTOPBIl BK/IIOYAI B cebd
BBIp@KEHNE B INYHBIX IOCTAHVAX HETaTVBHBIX OMOLNIL; X aKKYMY/IALVA
YCWIMBaJIa SHEPTUIO IPOTECTa, TOTOBIIA PEBOMIOLMOHEPOB K BO3SMO>KHBIM
HOTEPAM U VCIIBITAaHVAM, IPUOIDKass TeM CaMbIM Kpax mmrepun. Hosble
Marepranbl O BOCHpUATIN [paskIaHCKOI BOVIHBI B PUCYHKaxX AJleKCaHapa
Banesckoro — 6ermoro o¢uiepa, cCTaBIIero KpaCHBIM KOMAHAMPOM II0 MJeli-
HBIM YOeXJIeHNAM, — IpeAcTaBIeHbl B ctatbe Eseenus Anexceesa (Exare-
puHOYpr, Poccnst). PucyHkm us cobpanms YIbsHOBCKOTO XyI0)KeCTBEHHOTO
Mysest IyOIMKYIOTCs BIlepBble. DTV PabOThI CAMOESITEIBHOTO XyLOXKHIUKA,
BBIp@KAIOII[VIe TOHKIE HAO/MIONeHNsA, TIepefaloliiie Tparndeckyro arMmocde-
py 6paTtoyOuiicTBEHHOI BOJIHBI, COUeTAIOT B cebe hapcoBoe HAYaIO U 4yB-
CTBO OTYAsHHOI 0e3bICXOJHOCTH B IIOKa3e MepCOHaXKel, 0OHAKAIOT Yeso-
BeYecKye KOH(IMKTBI, JOBJIEIONINE B COLMA/IbHBIX IPOTUBOCTOSHIIAX.

Cep6cxkuit Tearposer, Koprenus Muun (Benrpan, Cep6usi) oTKpbIBaeT
ISl VICCTIeOBaTeIell TeaTpa MajloN3BeCcTHble MaTepuanbl — ctatbu Cra-
HIC/IaBa BuHaBepa, cBU/eTeNsI peBOMIOLNY, HAOMIOAABIIEr0 CTAHOB/IEHNE
HOBOJI TeaTpaIbHOI 3CTeTUKY Ha crieHax KamepHoro n MockoBckoro gpa-
MaTIYeCKOTO TeaTpoB. ABTOpP CTaTbM M3BJIeKaeT M3 HabmogeHun Buna-
Bepa KPAaCOYHBIE ONMCAHNA IPOTUBOPEYNIT BpeMeHM, IeMOHCTpUPYIOIIe
COYeTaHMe PEBOJIIOLVOHHBIX YTONMYECKNX JIO3YHIOB M OeCIpOCBETHON
mrynocty U Qanpui B AeiicTBuAX moaeil. K o6pasHoMy BoIUIONeHNMIO
CTpaxa M y)Kaca B II033MM aKMEUCTOB (H. I'ymunesa, A. AXMarToBoIi,
O. Manupenpiutama) obpamaercs Meopv Bacunves (Exarepun6bypr, Poc-
cnsa). OTmevass BHMMaHNE K 9TUM IePeXMBAaHUAM B cdepax TMIHOTO
¥ 0011[eCTBEHHOTO OBITIS II03TOB, UCC/IEOBATENb Ie/laeT BBIBOZ 06 06pe-
TEHUU B VX TBOPYECTBE 0COOOr0 OTHOLIEHNUA K CMEPTH U Y>Kacy Kak Map-
Kepy MMPOBO33peHMsI aKMelCTOB. He MeHee MHTepeCHBIT aCIeKT IOHM-
MaHys noasun Vocuda bpopckoro, kacalommiicss KaTeropuu yCTanoCTH,
npeIoxKeH B cratbe /Ivéa 3akca (ExarepunOypr, Poccus). Tloat Bupgut
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OIIPeJIe/IeHHYIO YCTANOCTh YelOBEKA B €r0 CTOJIKHOBEHUSAX C 6e30pexKHO-
CTBIO M ITyOMHOM KY/IBTYPBL JTa KY/IbTYPOTeHHAs YCTa/lOCTD BBICTYIIAEeT
KaK YCTaJIOCTb CaMOJ KY/IBTYpPbI U YCTAa/OCTD JIIOfiell B Ipolecce obie-
HuA ¢ ee peHomenamn. [Ipu sTom Bpopckuii, o MHEHNMIO UCCIefOBaTeLA,
0CTaeTCs MpUBEP)KEeHIeM IOCTOSHHOTO ITOVCKA HOBBIX (POPM IPOSIB/ICHIIA
KY/IbTYPHBIX CYLITHOCTel B TBOPYECTBE.

CBOe0oOpasHbIM IIPONO/DKEHNEM OSTUX Pa3MBIIIIEHUII CTaHOBUTCS
crarbs Enenvt Cemomunoti (Yenabunck, Poccus), B3aBiieit Ha ce6s Tpyn
IIPOAHANMN3MPOBATH B3ITIANBI HA TBOPUYECKYIO TMYHOCTD COBPEMEHHDIX JIN-
TeparopoB Anexces CanbHuKoBa u Exarepunbl CHMOHOBOIJ, BbICKa3aH-
Hble VIMU B MHTEPBBIO 1 ONYO/IMKOBAaHHBIX MOHOJIOTaX. Pasmuns B 1osu-
IUAX U CTPATeTVAX CaMOMUQOIOTM3anyM AA0T BO3MOXXHOCTb aBTOpaM
OBbITb OPUTMHAIBHBIMI VI IHTEPECHBIMY YNTATEeIAM U caMuM cebe. [Tytn
Ipe3eHTallMMl TBOPYECKUX pPe3y/IbTaToB, HENPUBBIYHbIE (OpMAThHI B3a-
VMOZENCTBIA CO 3puTeieM/dnuTaTesieM, IpeiIoXKeHHbIe OpraHN3aTOpaMI
nostndeckoro ¢ectupana InBepcus, paccMaTpuBalOTCA B cTatbe Humol
Bapxoeckoii (ExarepunOypr, Poccus). YHUKaMbHBIN OIBIT KOMMYHMKA-
LIV U1 COeiMHeH Ve BepOaTbHOTO U BU3Ya/IbHOIO HayasI JAI0T HOBBII 3apsi
SHEPIUIU UCKYCCTBA B opMaTe IIPOKOTO (HecTUBAIIA.

MaccoBasa KyabTypa TypHU3Ma, pacIIupssa TpPaHMLbI Mupa AL ee
YYaCTHUKOB, MIMeeT HeTaTVBHbIe IIOC/IeNCTBIA [JIsI HaceJIeHUs IIPUBIeKa-
TE/IbHBIX TYPUCTUYECKNX MECT, IOPOXKAAA B €ro cpefie TypusaModoouio.
Bo3MoskHbIe IIOC/IE[CTBIA HETAaTUBHBIX PeaKLMil JIIOfell, HEBOJIbHO CTa-
HOBSIIMXCSA 32JI0OKHMKAMM Ky/IbTYPHO-MCTOPUYECKOIL ¥ IIPUPOJHOI YHU-
Ka/IbHOCTH, 2 TAK)KEe BaPMAHTBI PellIeHNs IP06/IeMbl paCKpPbIBAIOTCS B CTa-
tbe Examepunuv byeposoii (Exkatepnn6bypr, Poccus).

Bropas npobnema pyopuku («AKCHONOIUS ¥ SMOLMOT€HHOCTD B 53bI-
Ke U peun») OTJaHa TeMe BBIPaKeHMs SMOLMI B PA3INMYHBIX CUTYaLMAX
JKU3HEeATeTbHOCTI YemoBeka. OTKPBIBAIOT ee pas3mbiiieHus Hadexool
Mnioxunoii (Camapa, Poccust) o pormu metadopbl M METOHUMMM B IIPO-
Ljecce ONMMCAHNA CEHCOPHOTO MO3HAHMS MMPA. DTOT IPOLECC ISKNT B OC-
HOBe IIOCTPOeHNsA 00pa3a B ICKYCCTBE, COAUHAA aBTOPCKOE TBOPYECTBO
U OOBIIEHHOCTb. ABTOPBI psifia CTaTeil 0OpaIaloTCs K KOHKPETHOM JIeK-
CHKe, TOPOXK/AIOlIell HeraTUBHBIe NepexxnBanua. Mapuxa Kanoea (Cup-
Heil, ABCTpa/nsA) OCTAHAB/INMBAETCA HA MA/JIOM3Y4EHHOI IPYIIIIe T/Iar0/I0B
CTBIJ]a M CTECHEHN:, IPUBJIeKasA MaTepuasbl pycckoro sAspika XI-XVII BB.
BHyMMaHMe K 3TUM I7Iaro/IaM OIpeRe/sieTcs UX CBA3BI0 C TMYHOCTHBIMU
IPOSIBIEHNAMM, CAMOOIIEHKOI, 0OyC/IOBIEHHON pedieKcueil denoBeka.
CoBpeMeHHbIe NIPOLIECCHI KOMMYHMKAIMM B CBSI3N C IIPOSABIICHNMEM IIN
OrpaHMYeHNeM BbIPQXXEHNA COYYBCTBIIS pacCCMATPUBAIOTCA Ha MaTepuae
aMepUKAHCKUX MyOIMIMCTUYECKUX TeKCTOB Asnexcanopom Ilonuxapno-
svim U Anexcanopoii Bnacosoti (Apxanrenbck, Poccusi). B cratbe pukcn-
pyeTca MHCTMHKTUBHOE OIpaHMYeHNe YeloBeKa K IIPOSABIEHNIO COCTpa-
[laHVA B psAfe CIydaeB, YTO OTPAXKAETCH B CTUIE U OTOOpe JIEKCMYeCKIX
CPeACTB A3bIKA. TBOpYecKas HANIPaBIEHHOCTDb peun MPOSIBIAETCS B S3bI-
KOBOJT UT'Pe, CBOVICTBEHHO! M300peTEeHNMI0 HAa3BaHUII PasIMIHBIX Mpef-
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npusatuit. Obpaliasch K mpoueccy sproHomyHauny, Tamoesaua Ipuduna
(Exatepun6ypr, Poccusi) o6HapyX1BaeT UX IPOBOKATMBHOCTD, BbI3bIBA-
IOIYIO TIOJIAPHbIE OLIEHKM MOCeTUTeNeN. SIpKue MpuMepbl YCTHOM pednt,
SMOLIMOHAIbHO OKPalI€HHOM, HAChIIIEHHOM 3JIEMEHTAMM CJIOBECHON UTPbI
U IPOCTOPEYHOI JIEKCUKOI, IPpUBOAATCA B cTaTbe VMpunw Hlanunoti (Exa-
TepuHOYpr, Poccus) Ha MaTepuase pasroBOpOB, IPOMCXOAAIINX BO BpeMs
3aCTO/bsA. BBITOBOI «CMMITIO3MyM» OTpa’KaeT po/b pe4eBOii KOMMYHMKA-
MU B YKPEIUIEHUN APY>KeCTBEHHBIX JJOBEPUTENIbHBIX OTHOIEHMIT. CBO-
6ofa pasroBOpoOB, UX HEHOPMUPOBAHHOCTb BMeCTe C TeM IIOKa3bIBAIOT
YYTKOCTb BOCIIPUATHA A3bIKA U C/IefOBaHNE ONpee/IeHHOMY CLIEHapUIO
IPOBEfIEHI «PYCCKOTO IIIpPa».

O cucreme 1JeHHOCTEN COBPEMEHHOTO CTYIeHYeCTBA pacCy>KAal0T JIVHT-
BUICTBI YPaJIbCKOTO (efiepaIbHOrO yHUBepcutera lamvsana Muykosuy, Vpu-
Ha Benpesa, Onvea Muxaiinosa (Exatepun6ypr, Poccus), mpoBenine skc-
MepUMEHTAIbHOE VICC/IE[0BAHNEe-OIIPOC 71l ONpefeNIeHNA €ro SKIM3HEHHbBIX
IpUOPUTETOB. V] XOTs peBOMIOIIMOHHOTO IIEpeBOPOTa B BO33PEHMAX CTY-
TeH4YeCTBa He BBIABICHO U IVIABHOM LIEHHOCTBIO €T0 MPeNCTaBUTENN Ha3bl-
BAIOT CeMeliHOe O/IaroIoyyie, MMEHHO 9TO U BCeIsieT YBePEHHOCTh B BO3-
MO>XHOCTb COXPAHEHM CBA3Y IIOKOTIEHUI 11 COLIMIa/IbHBIX CTIOEB.

B menumoii xxypHanoMm pybpuke Origines B 9TOM BBIITyCKe pa3MelleH
HeOOBIYHBI MaTepyal. JTO He MyOIMKAIMsA TeKCTa MCTOYHMKA KaK Ta-
KOBOTO, a OIJCaH}Me HOBBIX MICTOYHMKOB MCCIIEOBaHUA NPEBHEPYCCKOTO
Xponorpada, npenocrasneHHoe Anopeem bozoarosvim (MockBa, Poccus).
TpynHO IHepeoLeHUTb 3HA4YeHME TIATE/IbHO BBIIIOTHEHHOIO ONVCAHMNA,
PO O/DKAIOIIET0 HAYYHYI0 TPAAMIUIO n3ydeHus XpoHorpada B Tpymax
apxeorpacda XIX B. A. H. [Tonosa.

K ¢opmupoBanmnio B pasHOXKaHPOBBIX NPOU3BEIEHNAX pPErMOHAIb-
HBIX ) HAI[IOHA/JbHBIX TEKCTOB KY/IBTYPBI OOPAIAIOTCS aBTOPBI CTATelt,
onyOnuKoBaHHBIX B pybpuxe Disputatio. Tamvsana Xopysienko (Exare-
pun6bypr, Poccus) B panTactueckom pomane I1. JI. IpaBepra «IloBecTs
0 MaMOHTe ¥ JIeFHUKOBOM 4erioBeKe» (1909) yBujena BOIIOLIEHNE «CH-
OMpPCKOro» TEKCTa, BKIIOYAIOIIET0 MOTUBBI CMEPTH 1 BOCKPECEHMsI, C/IVSI-
HI JJa7eKOTO MCTOPUYIECKOTO IPOLIIOro M HacTosmero. OfHaKko BEKTOP
IBVDKeHMA PaHTACTUYeCKOTO POMaHa, 10 MHEHIIO aBTOPa MCC/IeoBaTeLs,
JIeXXasT He B IPUOOIEeHNN YNTaTe s K HaYYHBIM MJesM, a B pa3BOpadnBa-
HUU VHTPUTH KIOIbBEPHOBCKOTO IMPUK/IIOUEHYECKOTO I/IaHa, YTO U Ipe-
JOIIpenenniIo JanbHeillnee pasButue xxaHpa. Onvea JKykosa (Mocksa,
Poccus) paccmarpuBaeT mpobmeMy CUHTe3a PYCCKOVM U UTAIbsSHCKON
KY/IBTypbl B TBOpUecTBe bopuca 3aiinesa. [Io ee MHeHNIO, OH TIO3BOINT
aBTOPY CO3JaTb COOCTBEHHDIN JBYCOCTaBHbIN TEKCT, IPOHNU3BIBAIOLINI
€r0 TBOPYECTBO U B3aMMOZOIONHAIOMWINII pasHble TPafNLNM HOBBIMU
MHTepIpeTauaMu. 3aiieB (GOpMUpPYeT AMATOTUYECKYIO IIeIOCTHOCTD
PYCCKO-UTaNbAHCKOTO TEKCTA, CTPeMACH I0Ka3aTh IlepecedyeHe BpeMeH,
IIPOCTPAHCTBA U JIIOfiell B CBOEM TBOPUYECTBE.

BcTpeda KynbTyp Kak (akTop yrmyOmeHns CMbIC/IA ¥ K04 K ITOHVMMa-
HIIIO 3aMBIC/Ia TIpeJiCTaB/IeHa B cTatbe Eseenuu Anucumosoti (Kpacnospck,
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Poccns), ¢ HEOXXMITAHHOTO paKypca pacKpbIBaoleil oOpaleHne K TBOp-
gyecTBy B. A. XKykoBckoro Hukomasa 3a6omonxoro, faBiero cBoeMy CTu-
XOTBOPEHNIO B PYKOIIMCHOM COOpHUKe «ApapaT» UHTPUTYIOLlee Ha3BaHIe
«banmmama B. JKykoBckoro». Iumnoresa mccienoBaTenss MHTEpPECHA CMeIO-
CTBIO MIPEIIONIOKEHNSI O TOM, YTO CTUXOTBOpPEHNUE UMeeT 0COOBIN CTaTyC
B apPXUTEKTOHMKe COOPHMKA M PaCKPBIBAET OCMBIC/IEHIE aBTOPOM CMEHBI
3T0X OT VIMIIEPCKOII K COBETCKOIL. JJMCKyCCMOHHOCTD CTaThb! ITOJYePKHYTa
ee pacIoioKeHneM B pyopuke Ars interpretandi.

Py6puka Controversiae et recensiones 3aBepiuaeT BBIITYCK ITOAPOOHBIM
aHa/IM30M YCIIEIIHOTO UCC/IeOBAHNA fpaMaTIdecKoit 6uorpaduu Boijao-
LIerocsl pyccKoro uenoBeka JImutpusa CBATononk-Mupckoro, Co3gaHHON
YCWIVAIMM aHITIMIICKOTO pycucTa mpodeccopa [x. CMuTa u 3HaTOKa pyc-
ckoro 3apyoexxps M. B. E¢umoBa. Boicokas ouenka nsganus Bepoii Kup-
saesoti u Onezom Ocoscxum (Capanck, Poccust) mponcrekaet 13 HaMUIys
B KHUTe JJAHHBIX aPXVBHBIX M3BICKAHNUII, BHIMAHNA K JOKYMEHTa/IbHOMY
GyHAMPOBaHNIO PabOTHI B COYETAHUY C MIHTEPECOM K BHYTPEHHEMY MUPY
¥ TICUXOJIOTMM IIOCTYIIKOB 9TOTO HEOOBIYHOTO Ye/I0BeKa, CTO/Ib IPOTUBO-
PedMBO COEAMHABILETO B cebe KyIbTYPy apUCTOKpATU3Ma CO CMeIoi pH-
BEPXKEHHOCTBIO PyccKoMy MofiepHU3MYy. Oduriep n mureparop, H0ObIBaB-
NI HA PAa3HBIX MOTI0CAX TPAKIAAHCKOIO IPOTUBOCTOSHMUS, OH OCTAJICS
BepeH cebe, CBOMM IPEe[CTABIEHNAM O 4eCTU U JOCTOMHCTBe. V3maHue
TPyZa O ero TBOpYECTBE U KM3HEHHBIX IepeloMax He C/IydaliHo Ipef-
craByieHo B cepun «)K3JI». Kak nsBectHO, 00beKTUBHAs OLlEHKA TMIHOC-
TI B UICTOPUU — [Ie7I0 HEIIPOCTOE U JO/ITO€, HO 00513aTe/IbHO KOI/ja-HIOYAb
IIpOUCXOZAIIee.

Jlapuca Cobonesa
Ypanbckuit GefepanbHbIll YHUBEPCUTET,
Exarepnn6ypr, Poccus
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