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This article examines the meaning and use of idioms with reference to paral-
lel texts, nominations of gestures and speech formulas, and the national/cultur-
al peculiarities of an author’s phraseology. The article refers to translations of
Daniil Kharms’ Incidences into Serbian, English, and Irish. The author studies the
meanings of idioms used by Kharms and their modifications, the actualisation of
certain semantic components as part of the translation process, and the rendition
of the national/cultural peculiarities of idioms. The choice of a translation
equivalent for an idiom depends of the author’ ability to use idioms and their
modifications. Kharms does not use idioms very often, but there are idioms in his
texts whose use is untypical from the point of view of semantics: this makes the
search for an equivalent in the language of translation challenging. The author
analyses the culture-specific nature of Russian idioms in the text, including
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situations where the equivalent in the translation is also culture-specific (e. g.
in the case of the Russian idiom xomw cesmuix 6on évinocu). The article also
focuses on the shades of meaning in international idioms and the appearance of
translator’s false friends in case of dated idioms (cf. nocrmasumuv cebst na kaxyio-.
Hoey, i. e. ‘start behaving in a certain way’ vs. nocmasumo K020-1. Ha Hoeu).
Additionally, the work considers the influence of the linguistic worldview on
translation transformations, such as the specification of urban landscape in the
Irish translation, i. e. the use of the language of the rural population.

Keywords: phraseology; speech formulas; national and cultural peculiarity;
translation; parallel texts; linguistic worldview; Daniil Kharms.

Pabora nocBsiieHa 0COOEHHOCTAM 3HAUEHMS Y YIIOTPeOIeHNS UAYIOM, HOMIHA-
LM 5KECTOB Y pe4eBBIX GOPMYII, a TAK)Ke HAIMOHATbHO-KY/IBTYPHOI crieniuduke
aBTOpCKOI (ppaseosornyt. MarepuanoM As UCCIETOBAHNS IOCTY>KIIN TIepeBo-
mpl coopuuka Janvmna Xapmca «Crydan» Ha cepOCKuil, aHIIMICKIIL Y MP/IaH[-
CKMIT SI3BIKM. AHATIM3UPYIOTCA 3HAYeHVe PPaseoyorn3MoB 1 X MOAVUKALNIL,
JICTIONb30BAHHBIX XapMCOM, aKTya/IM3aLysl TeX VIV MHBIX CEMAaHTUIECKUX KOM-
TIOHEHTOB IIPJ BBIOOPE TIePeBOUECKOr0 SKBUBAJIEHTA, [Iepefiada HallMOHA/TBHO-
KY/IBTYpHOII crieniyku oM. BeiOop SKBUBaTIeHTa UAMOMBI 3aBUCHUT OT TOTO,
HACKOJIBKO CaM aBTOP CK/IOHEH YIIOTPeO/IATh UAVMOMBI U MX MopuduKkanum. Xapmc
npuberaet K MCIIOIb30BAHMIO UYIOM CPABHIUTEIBHO PEKO, OFHAKO Y Hero 06Ha-
PYXXMBAETCsI Lie/blil P IPYMEPOB VX YIIOTPeOIe s, HeTPUBUAIBHBIX C TOUKM
3peHMsI CEeMAHTVKM U BBIOOpA IIePeBOLYECKOrO IKBMBANEHTA. AHATUSUPYeTCs
HAIMOHAIbHO-KY/IbTYpHAas crieljiyKa PyCCKUX MAMOM B IPECTABNIEHHOM TeK-
CTe, B TOM YNC/Ie B TeX CUTYALVsAX, KOTTa BEIOPAHHBI SKBUBAJIEHT TaK)Ke sIBTIA-
eTCsl KY/IbTYPHO-CIeIMpUIHbIM (HAIpUMep, TIPU TIePeBOfe PYC. XOMb CBAMbIX
80H 8biHOCU). VI3y4aloTcsl OTTeHKN 3HaueHMiT pas3eosornyeckux MHTePHALNO-
Ha/IM3MOB, a TaK>Ke MOsIBJIeHIIE JIOXKHBIX IPY3eil IIepeBOfYNMKa B Pe3y/IbTaTe yCTa-
peBaHust UAMOM (Cp. yCTap. nocmasumy cebs HA KAKyo-Ji. HoZy — ‘Ha4aTh BECTH
ce0s1 KaKuM-JI. 00pasoM’ Vs. HOCAasumy Ko2o-. Ha Hoeu). Ilomumo atoro, B pa-
60Te CTaBUTCA BOIIPOC O BIVSIHMY A3bIKOBOJ KAPTUHBI MUpa Ha IepPeBOgYeCKIe
Tpancdopmary Harogobe KOHKPETI3ALMI TOPOSCKOT0 TaHAIIadTa B Mp/IaH-
CKOM IIepeBofie (TO eCTb Ha sI3bIKe IIPEUMYIeCTBEHHO CeTbCKOTO HACEIEHIIS).

Kniouesvie cnosa: dpaseornors; pedeBbie GOPMYIIbl; HALMOHATLHO-KY/IbTYpHAs
crieruduka; nepeBof; Mapajle/ibHble TeKCTDI; A3bIKOBask KapTuHa Mupa; JaHu-
nn XapMmc.

®paseonorusa B TBopuecTBe [lanumma Xapmca

AHanus mapaieNbHbIX TEKCTOB ¥ TEKCTOBBIX KOPITYCOB IIOMOTAeT IIPO-
JIUTH CBET KaK Ha JIEKCUYECKYI0 ¥ (paseoornuecKyio CeMaHTHUKY, TaK
U Ha ynorpe6nenne ¢paseonorn3MoB OTAeNbHBIMYU aBTOpamu [cMm.: ba-
panoB, JJo6poBonbckuit; [JobpoBonbckmit; lo6poBonbckumii, JleBOHTHUHA].
B crarbe paccMaTpuBaOTCs 3HaYEHNE U YIOTpebieHne Gppaseonorndeckmx
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eIVHUIL — KY/IbTYPHO-CIIenM(PUIHBIX MAVOM, HOMIHAIINIL )KeCTOB' 1 pede-
BbIX GOpMyT® — B aBTOpCKOIT pazeonornn Janumna Xapmca ([I. M. IOBa-
4eBa) B cOopHuke «Ciy4am» 1 ero mepeBoppl Ha aHrmmiicknit [Kharms],
cepbckuit [Harms] n npmanpckuir® [Folcadan Aircimédéis] sispikn®. Ber6op
A3BIKOB O6YCJ'IOBTI€H TE€M, YTO Ha Ka’KOOM U3 HUX CyH.[eCTByeT pa3BuTasd
aBaHrappHas 1 abCcypAucTckas nuteparypa (Hanpumep, Camioan bekker,
Anan Tutnn, HegaBHO nepeBefeHHbIN Ha pycckuit Maptun O Kaitnb, bopa
Yocny). [Tpy 9T0M B MPIAH/CKOA3BIYHOI U CepOCKOIL TUTEpaType BCTpe-
YaITCA HE ITPOCTO OTCHIIKM K aHT/TIOA3BITHBIM aBaHIapANCTaM, HO U IIpO-
IIO/DKEHNs MX paboT — HaIlpuMep, Ha OCHOBe OEKKETOBCKOTO «B oXmmaHum
Toro» (kax paHITy3CKOTO OpUTHMHAA, TAaK M AHITIUIICKOTO aBTOIEPEBOJIA)
BosHukm «lopo npuxoput» (Tagann Godot, 1991 r.) Anana Turmu u «Iogo
IpUIIeNT: Bapuanus Ha odeHb crapywo temy» (Godo je dosao: varijacija na
jednu veoma staru temu, 1966 r.) Muonpara Bymarosuua. Uto kacaercs
Xapmca, ero TBOPYECTBO B/IMsIET Ha aOCYPAUCTCKIE IPOU3BEEHNS Ha IPY-
rux ssbikax (cp.: [Toxapes; Daniil Kharms and the Poetics of the Absurd;
Cornwell]); 6oree Toro, Bnusiane «CirydaeB» sIBHO IPOCTIEKNBAETCS B CTH-
nucrtuke 6uorpapun Hebortum Munenkosuda «O Xapmce 1 [pPyTux 1eMo-
Hax» (O Harmsu i drugim demonima [Milenkovic]).

[TepeBop aBTOPCKOIT (hpa3eonornu CBsI3aH C TPeMsi OCHOBHBIMU IPO-
61eMaMu: HaLlMOHA/IBLHO-KY/IbTypHasA crenuduka (mogpobnee cm.: [ba-
panoB, JobpoBombckuit, ¢. 252]), dbpaseonorndeckasi IKBUBATEHTHOCTh
(mpe>xge Bcero (yHKIMOHanbHasA, cM.: [JJoOpoBombCKkuii, . 665-667])
¥ 9acTOTa ynoTpebeHns Gppaseonorn3MoB u/mm ux Mogudukanmit y as-
Topa (cp. HeMelKue TepeBofbl ¢ppaseonorun Ilymkuna n JJocToeBCKOro
[Tam xe, c. 318-360]).

I[Tpu nepenade Pppaseonornu B XyJ0>KeCTBEHHOM TEKCTe BayKHee BCETO
BI)I6OP II€pEBOJYECKOTO IKBMBAJIEHTA, OCHOBAHHBIN Ha TOM, HACKOJIbBKO
4acTO caM aBTOp MCHONMb3yeT ¢ppaseonorusmbl. Hanpumep, npu mnepeso-
Jie QaHITIOSI3BIYHBIX IIpousBefeHnit HabokoBa, HAaChIIEHHBIX KanmaMbypa-
mu tuna doctorate in desuetude («TOKTOpPCKast CTENeHb IO HEYHOTPeOUMO-
CTU») ¥ KOHTAaMUHALAMM oM (no savage steeds will pull it from under
me ‘HMKaKue JVKIe )XepeOl[bl He BBITAHYT 9TO U3-IIOJ MEeHS OT HeM. dazu
bringen mich keine zehn Pferde ‘9T0 MeHs1 HUKTO He 3aCTaBUT C/e/IaTh, OYKB.

! Cp. IpUHATYIO TpMaAy: CBOOOLHOE CTIOBOCOYETAHIE HAIOXOOUE MAXHYymb pyKoii
nepeo 4bUM-7I. IUYOM — HOMVHAILINSA JKECTa MAXHYMb PYKOL HA NPOUjaHUe VT HeOPeHHO
MAXHYMb PYKOil — KeCTOBASL UANOMA MAXHYMb PYKOLl HA KO20-1L./ UMO-Jl. ‘yTPaTUTb UHTe-
pec k komy-71./ uemy-1. [Kosepenko].

? Cormacto A. H. Bapanosy u JI. O. [Jo6poBOIbCKOMY, pedeBbie (OPMYIIbI IPELCTAB-
JIAI0T COOOJ MAMOMBI Pa3HBIX CTPYKTYPHBIX THUIIOB (IIPEMMYIECTBEHHO 3aKOHYEHHbIE
BBICKA3bIBaHMsI) ¢ (PMKCUPOBAHHOI WIOKYTUBHON CUJION WM ONpefeNsIoLe UIOKY-
TVMBHBIE XapaKTEPUCTUKI PE4eBOT0 BBICKA3bIBaHMA, IIPIMYEM B IVIAHE COfIePXKaHNA JaHHBIX
UJIVIOM MIMeeTCsI OTChUIKA K cuTyanuu obuienns [bapanos, JobpoBonbekuii, c. 81].

* B npmaHfcKOM COOpHIKe TaKKe OIyOnnKoBaH mepesop «Enku y ViBaHoBbIx» A. BBe-
nexrckoro (An Nollaig Tigh Mhuintir Ivanév ‘PoxecTBo oMa y ceMblt VIBaHOBBIX).

* lazee uTaThl U3 OPUTMHAJIA JAHBI O] IMTEPOIL A, U3 AHIINIICKOTO IIepeBOja — IO
nurepoit b, u3 cepbckoro — mop uTEpoOIi ¢, a U3 upnanackoro — mnox murepon d. Kommen-
TapyUM U IOTIOTHUTE/IbHBIE VJUTIOCTPALIUY JAaHbI B CCUIKAX.
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«CIOfja MEHs He IIPUBE3YT JjaXKe eCATH JIOLIAfel», PYC. 8b10UMb Y KO20-1I.
nousy u3-nod xoe u to pull the rug from under sb, 6yKB. «BBITHYTb KOBEp
U3-TI0 KOTO-J1.»), TIpU TepeBofe obumnne Mopndukanuii He0OXO[UMO CO-
xpaHnTh [cM.: Dronov, Krotova].

Cpenu pabot, mocBAmeHHBIX A3bIKY XapMca [Kakkap; Pemenko, Ko-
BaJIb], 0COOEHHO aKTYaJIbHBI [/ CTATbU Te, YTO MOCBSIIEHBI (Ppas3eoso-
run «Ciy4dae». OfHM aBTOPbI OTMEYAIOT, YTO OO'bEKTOM NAPOAMPOBAHIS
XapMca sIB/IA€TCS ra3eTHas XPOHMKa [SIMITONbCKMIt], ApyTye e yKa3biBa-
I0T Ha CTPYKTYPHOE U OTYACTH JIeKCHYecKoe CXOAcTBO «CiydaeB» ¢ pyc-
CKVIMU HapopfHbIMM cKaskamu [Gobler].

Ynorpe6neHne uanoM B OpUrnHaie u nepeBogax
«CnyyaeB» Xapmca

Hecmorpss Ha cpaBHUTEeNbHO He6O/bIIOE YKCTO (pas3eonorn3MoB
y XapmMca, IOMCK VX 9KBUBA/IEHTOB [IPY MepeBOjie OKAa3bIBAETCSI HETPYUBH-
anbHOM 3ajiadeit. JIMIIb M3pefKa BCTPEYAIOTCA KOHCTPYKLUMM, MMEKLe
TIOJTHBIII 9KBYUBAJIEHT: HAIIPUMep, 9K3UCTEHIMaNbHble KOHCTPYKI{MY B TPa-
AMIMOHHOM CKa30YHOM 3a4lfHe, KOTOPbIiT UCHonb3yeT Xapmc (us-6vir,
scun, [6om] oonaxovt [Gobler, p. 34]) cTpykTypHO 61M3KM BO BCeEX A3bIKAX,
XOTSI M He JIMIIEeHbI 0cOOeHHOCTell (Hamoyobye pyccKoro ABOIHOTO I/ia-
rona xumo-6vimy, BO3BOAUMOTO Win K Gopme miockBamnepdexTa, mim
K ¢uHHO-yropckomy cybctpary [Ilerpyxun]). Cp. B nccinegyeMom maTte-
puane: a. XKun-6vn cmonsap. 3eanu ezo Kywiakos [Xapmc, c. 334]; b. Once
there was a carpenter. He was called Kushakov [Kharms, p. 54]; c. Bio jednom
neki stolar. Zvao se Kusakov [Harms, s. 35]; d. Fadé fadé bhi siinéir ann.
Kushakov ab ainm doé°® [Folcadan Aircimédéis, p. 12]. Yrounenme xpoHoTo-
I1a, IMIUIMIIMTHOE B OpUTHHAsIe (eC/u He CInTaTh GOPMY HUsi-Obll PEuK-
TOM IUTIOCKBaMIepdeKTa), ABIAeTCs SKCIUTMIUTHBIM BO BCeX MepeBOAax
(once there was an X ‘ognaxxasl 6b11 X, bio jednom neki X ‘Obln offHa>/{bI
Heknit X;, fado fado bhi X ann ‘gaBHO, 1aBHO 61 X'; MpIaH/CKast 9K3MCTEH-
IVa/IbHasi KOHCTPYKIVS, MOJOOHO aHINIMIICKOI, OCHOBAaHA Ha Iyarone bi
‘ObITD’ M MECTOMMEHUY ann ‘TaM’). MO>KHO 3aMeTHUTb, 4TO C PYCCKMM JIBOJI-
HBIM IJIaTOTIOM M UMb-0bib COOTHOCUTCS MPIAHACKOE BOIHOE Hapedre
fado fado, 6ykB. «jaBHO-TaBHO» (CP. PyC. 0A6HbIM-0A6HO).

Pasymeercs, yalile IO/HAsI 9KBUBAJIEHTHOCTh HEBO3MOXKHA, YTO TIOKA-
3bIBaeT npuMep u3 MuHMaTIOpbl «Ciaydan» [Xapmc, c. 330] (anrn. Incidents
[Kharms, p. 50], cepbck. Slucajevi [Harms, s. 34], upn. Eachtrai [Folcadan
Aircimédéis, p. 4]):

1. a. A 6abymxka CniupuaoHOBa cnuiacy u nowna no dopozam. A Mu-
XaJiJIOB IlepecTal IpuYechiBaThcs U 3abomen mapmoit. A Kpyrios Hapuco-
BaJI JaMy ¢ KHYTOM 1 couten ¢ yma. b. And Spiridonov’s grandmother hit
the bottle and took to the road ‘oTnpaBuIach B Iy Th; CTaIa OpPOASKHIYATD.

5 JTro60mbITeH BHIOOD IEKCUKY B AHI/IMIICKOM U MP/IAHAICKOM [IEPEBO/AX: B MPIAHCKOM
nepeBofie Kyurakos HasBaH sitinéir (OT aHIJL. joiner ‘CTONAP’), TOTMA KaK B aHIIMIICKOM —
carpenter TUIOTHUK.
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And Mikhailovich (sic) stopped combing his hair and went down with
mange. And Kruglov sketched a woman with a whip in her hands and went
out of his mind. c. A Spiridonovljeva baba se propila i krenula stranputicom.
A Mihajlov prestade da se ceslja i oboli od Suge. A Kruglov je nacrtao damu
s kamdzijom u rukama i poludeo. d. Agus déirigh seanmhdthair Spiridénov
tugtha don 0l agus thug si an béthar uirthi fein. Agus stad Mikhailov da
chuid gruaige a réiteach agus tholg sé an ghearb. Agus tharraing Kryglov
pictitr de bhean le lasc ar a lamha agus chuaigh sé le craobhacha.

PycckoMy T1arony cnumocs B HepeBOAAX COOTBETCTBYIOT CepOCKMit
IJIaTOJI propiti se ‘CIUTBCS, aHIIMIICKas uuoMa to hit the bottle ‘cratp mbsi-
Huteir’ (OyKB. «ygapuTh OYTHIIKY») U MP/IAHACKOE CIOBOCOYETaHNe éirigh
tugtha don 6l ‘cTaTh CKIIOHHOJ K BBIIMBKE («IIOZHMMATbCS/CTAHOBUTBCS
IPUJAaHHOM K CBOEII BBIMUBKe»). Pyc. notimu no dopoeam CpaBHUTEIHHO
perymspHo (9 npuMepos us 37 gokymentos u 37 Bxoxpaennit B [HKPA])
yHoTpeO/seTcsl B 3HaYeHNN ‘TIyTellIeCTBOBATh, CTPAHCTBOBATD ©.

B anrmmitckom nepesoge (1b) ucnonssyercs uanoma to take to the road
‘HaYaTh IyTeIIeCTBOBAThb, OPOMSKHMNYATDE; B cepOckoM mepeBofe (1c) —
krenuti stranputicom ‘IBUHYTbCS OKO/IbHBIM/HEBEPHBIM IyTeM (TO eCTb
commKaeTcs ¢ pyc. becnymuve, becnymHuiii 1, B 0COOEHHOCTH, C NOLimu
no Kpueoii doposxke). B MpraHncKoM mepeBofie ynoTpebieHa KOHCTPYK-
uus cuir an bothar ar duine (6yKB. «IIOMeIaTb JOPOTY Ha KOTO-/L.»); KaK
B QHIJIMIICKOM, TaK ¥ B MPJIAHACKOM TeKCTe YIOTpeO/IeHbI I/IaTO/BI C AUd-
¢ysHoit cemanTHKOIL take u cuir. VI take to the road, v cuir an béthair ar
duine 0603Ha4a0T OPOISHKHIIECTBO.

IlepeBon Ha MPTAHACKUIL A3BIK PYCCKOV MIAVIOMBI COLiMY ¢ yMad OCHOBaH
Ha MeTadope PA3YM - OTO JOPOTA (cooTBETCTBEHHO, ITOTEPs pasyma
OCMBIC/ISIETCST KaK YXOf € IIYTH): €C/IM B aHI/IMIICKOM VICIIO/Ib3YeTCsT KOTIIO-
Kauus to go mad ¢ rnaronoM A ysHO CeMaHTUKM, a B CEpOCKOM IIa-
ron poludeti ‘coiitut ¢ yma, 06e3yMeTh, TO B UPIAHACKOM — ManoMa feigh le
craobhacha (6yKkB. «<yXORUTb ¢ BeTBAMI»). Kak MOXXHO BUJIETD, B IPJIAH/ICKOIT
nanoMe IOoTep:A pa3dyma TOXE OCMBIC/IAETCA KaK NBVDKEHME HE 110 CTaHAAPT-
HOMY IIpyeM/IeMoMy Iy Ti. Bocripuarye 6e3ymims Kak IBVDKEHNA 10 BETBAM
fiepeBbeB (TO €CTh [0 YMOTYAHMIO aHOMA/IBHOTO IIOBEZEHNS) XapaKTePHO
He TOJIbKO J/IsI COBPEMEHHOTO VP/IAH/ICKOTO sI3bIKA: MBI BCTPEYaeM 3TO BbI-
paxkeHMe, IpIYeM C MaTepyanu3alyell BHyTpeHHell (GOpMbl, yKe B CpefiHe-
BeKoBoIi care «besymue Cynbue» (Buile Shuibhne). Tepoit aToit carn KOponb

¢ IIpuBefeM IPUMEPHI YIOTPeOIeHNs pyc. notimu no dopozam B HanyoHamsHOM KOp-
IIyce PYCCKOTo sA3bIKa: a. UTO >Ke KacaeTCs MaTepy 3TOr0 BHYKa, TO BOT ee Hava/lbHOE
JKIM3HEOMICaHye: OHa B 17 JIeT IIOIIIA II0 BCeM, KaKue B OKpyre ObUIN, KBAPTUPAM, IBKAM
U LIOfBA/IaM, HOUWITIA 3amem 1o 00poeam, BULUMO, B MOCKBe He HOSIB/IAIACH, 2 IOTOM Bep-
HYy/Iach, My4I/Ia MaTh,  Ta Tep3ajia OBIBIIETO My>Xa — 3BOHIIA, IUIAKa/Ia, COBETOBAIAC,
6obHNIA, IcHx60nbHMIA, TIOpbMa (JIrogmuna IlerpyueBckas. Bopbpba u mobema (1998-
1999) [HKPA]). b. Eit BApyT 3ax0Tenoch notimu ky0a-mo no 00pozam, Mumo 1ecos u oepe-
8eHDb, ¢ KOMOMKOLL 3a naewamu, ¢ nanxkoii 8 pyke (Maxcum Toppkuit. Matb (1906) [HKPA]).

BHyTpeHHAA (opMa Ipo3payHa; BepOsATHA CBA3b C OMOIeNicKoil LuTaToit: Jocnooun
ckaszan paby: notiou no dopozam u u3zopoosm u ybeou npuomu, 4mobvl HANOTHUCT JOM
moti (JIx 14 : 23). Kak MO>XHO BUJeTb, JaHHOE BbIpaXkKeHMe OIM3KO 110 CBOEMY 3Ha4eHMIO
Y KOMIIOHEHTHOMY COCTaBY K CTIOBaM 3a071y#0amucst, 671y0Hbiil, becnymoe.
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CynbHe, 6ynyun IpokAT cB. POoHaHOM, TepsieT pa3yM, oOpacTaeT IepbsaMu
U cKadeT 110 BeTBsM (0 «besymun Cynbue» cm.: [Muxaitnosal).

O6paTM BHUMaHME Ha TO, KaK B OpMUIMHAJIe U IlepeBOfax Xapmca
yrorpe6nsoTcs ppaseonorndeckiie MHTepHaoHanuamsl o A. JI. Paiix-
wteitny (unu common figurative units o 9. Iluupariinen). Cp.:

2. a. Xopolye JIIOfU ¥ He YMEIOT NOCMA8Umy ce0s Ha meepoyo Hozy
[Xapmg, c. 330]. b. They are good people all - but they cant keep their feet
firmly on the ground. [Kharms, p. 50] c¢. Dobri ljudi, a ne umeju sebe da
izvedu na sigurni put. [Harms, s. 34]. d. Daoine maithe, ach nil a thios acu
conas seasamh ar a mboinn féin. [Folcadan Aircimédéis, p. 4].

Bo Bcex mepeBOax MCIIONB30BAHbI JIEKCUKO-CHHTAKCUYIECKUE MOJV-
dukanuu upmom (o maHHOM sBneHuu cM.: [[Jponos]). Tak, M. Ilatnya (2¢)
BBOZIUT B COCTaB UJVIOMBI izvesti na put koga ‘BocnmtaTh Koro-n. (6yKB.
«BBIBECTM KOTO-/I. HA JOPOTY») MHTEHCUDUKATOP Sigurni ‘HafieXXHBIIL, yBe-
pennpnir (JI® Magn no V. A. Menbuyky — cM., Hampumep: [Membayk]);
M. O’DbIOHHOHD TIEPEBORUT He YMem nocmasums cebsi Ha meepoyio Hozy
Kak nil a fhios acu conas seasamh a mboinn féin ‘oHU He 3HAIOT, KaK CTOATbH
Ha COOCTBEHHBIX HOTAX, OT seds ar boinn féin ‘ObITb caMOCTOATENbHBIM («CTO-
ATb Ha COOCTBEHHBIX CTOIIAX», CP. AHIIL to stand on one’s own feet); B aHI/INII-
CKOM IepeBojie MoAMUIMPOBaHa UANOMA to keep one’s feet on the ground
‘COXpaHATD CIIOKOVICTBIE («Iep>KaThb HOTY Ha 3eMJie»): to keep ones feet firmly
on the ground («TBepao Aep>kaTh HOTY Ha 3eMsie»). [Ipy 9TOM BBIOOD 9KBU-
BaJIeHTa B CepOCKOM U MPJIAH/ICKOM IePeBOJIaX 3aCTaB/IsAeT IPEIIONOXNTD,
YTO MEPeBOAYMKI PACCMATPUBAIU HOCMABUMY CeOS HA MBepoyI0 HOzy KaK
MOUQUKALNIO UANOMBI HOCMABUMY KO20-JI. HA HO2U ‘BBUIEYUTD OT OOTIe3-
HIL; BOCIIATATD, MOBECTU J0 camocrosaTenbHocTi. Onuako mouck B [HKPA]
TIOKa3bIBAET, YTO CIOBOCOYETAHNUE NOCHABUMb Ce0 HA KAKYH0-/I. HOZY YIIO-
Tpeb/ITI0Ch BIUIOTH [0 OC/IeAHel TpeTy XX B. 11 OBI/IO, TIO CYTH, OT/AE/IbHOM
U/IVIOMOJI CO 3HAYEHMEM ‘HAYaTh BECTH Ce0s1 KaKMM-J1. 06pasom’™”.

q)yHK]_U/IOHaTII)HaH 9KBUBA/JIEHTHOCTDb, HECMOTPA HAa HEKOTOPbIE N3ME-
HEeHMsI CEMaHTMKU U IParMaTUKM, COXpaHsIeTCsl MpU IepeBofe dpaseo-
JIOTM3MOB — HOMMHALIMII JKecTa. TakoBa HOMMHALIVIS JKeCTa HOKA3bl6amb
Komy-71. Kynax B HoBejute «ONTn4eckmit 06MaH»:

3. a. Cemen CemMeHOBUY, HAJEB OYKM, CMOTPUT HAa COCHY U BU-
INT: HA COCHE CUANT MYMUK VI nokasvieaem emy kynax [Xapmc, c. 332].
b. Semyon Semyonovich, with his glasses on, looks at a pine tree and he
sees: in the pine tree sits a peasant showing him his fist. [Kharms, p. 52].
c. Semjon Semjonovi¢, stavivsi naocare, posmatra bor i vidi: na boru sedi

7 Cp.: Kak Tonpko [apyiHep mpuexa, oH cpasy xe nocmasun ce6s Ha XO3AUCKY0 HO2Y
(0. O. DombpoBckmii, «Obe3bsiHa IPUXOFUT 32 CBOMM depenom», 4. 3 [HKPS]). Beposirt-
Ha CBSI3b C IPYTOIl UIIOMOIL Obimb ¢ KeM-7I. HA PABHOL/OpyHecKoil/Kopomkoil Hoze ‘B [O-
Bep]/ITeIIbHI)IX, 6III/[3KI/IX OTHOH_IeHI/IHX), TaKXXe yKaSbIBaIOHIeI?‘I Ha OCO6€HHOCTI/I IIOBEICHUA
4enoBeKa. JlaHHas uanomMa oOHAPY)XMBaeT B MUKPOAMAXPOHUY IIVPOKOE BapbUpOBaHIE
A BEKTUBHOTO KOMIIOHEHTA, 6Haronapﬂ KOTOPOMY MO>XHO I‘OBOPI/[TI) O HaIM4Yum y Hee
B IIPOLITIOM 00513aTe/IbHON aTpUOYTUBHOI BaTEHTHOCTI: HA Kakoti-7i. Hoze [Bapanos, Jlo-
6poBombCKmiL, €. 497-499]. B 0o/ee O3MHIX KOHTEKCTAX MOSB/ISIETCS CIIOBOCOYETAHNE NO-
CMasumo ce6st — I0-BUSVMOMY, BCIEACTBIUE CY)KeHsI KOMIIOHEHTHOT'O COCTaBa.
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seljak i preti mu pesnicom. [Harms, s. 35]. d. Féachann Semén Seménovich
ar chrann giuise tar éis d6 a spéaclai a chur air féin, agus feiceann sé go
bhfuil tuathdnach ina shui ar an gcrann gitiise agus go bhfuil sé ag taispedint
a dhoirn dé [Folcadan Aircimédéis, p. 9].

B cepbckom mepeBogpe (6¢) Ha TepeRHMIT TIAH BBIXOAUT KOMIIOHEHT
‘yrposa’: preti mu pesnicom ‘TPO3UT eMy KyTaKOM. B aHITIMIICKOM U mp-
JIAHJCKOM TEKCTaX COXpaHsAeTCs HOMMHAMM3aLMs d>KecTa: a peasant
showing him his fist ‘KpecTbsHUH, MOKaspIBAIOIMII eMy Kymak (3b), go
bhfuil tuathdnach ina shui... agus go bhfuil sé ag taispedint a dhoirn dé “aTo
CHUINT KPECTbSIHVH. .. ¥ 4TO ITOKA3bIBaET CBOJ Ky/Iak eMy (OYKB. «4TO eCTb
4e/IOBeK 13 IIEMEHM Y CBOETO CUJEHMS... M YTO €CTh OH y IOKa3bIBaHMS
CBOETO Ky/IaKa eMy»).

JlaHHOe YCTOIYMBOE CTIOBOCOYETaHVE O3HAa4YaeT [AeMOHCTPUPOBATDH
KyJ/IaK C Ie/IBI0 YTPO3BI, CP. 2p03UMb KoMy-71. Kynakom. B ormrdme ot epo-
3umv Ky/naKom, Ha TIepBBII IUIaH BBIXOAUT CaM >KeCT, ¥ TOBOPSIIMII MO-
JKET make IIOACHATDb CI)YHKLU/IIO 9TOTO JKeCTa, pacuinpsasd KOMITOHEHTHBIN
cocraB (¢paseonornsma’. VI3 comocraBeHNss OpUTMHANA U HEPEBOAOB
U U3 OJHOSI3BIYHOTO KOPITYyCa MOXKHO 3aK/IIOYNTh, YTO B CEMAHTHKE CIIO-
BOCOYETAHNUA NOKA3bI6AMND KYNIAK KOMIIOHEHT «yIP0O3a» MOXKET BBIXOAUTb
Ha HepBin[ IIJIaH, II0CJI€ Y€TO €ro MO>XKHO CUNTATh HE HOMI/IHaHI/IEﬁI JKecTa,
a TIOJTHOLIEHHOM UIMOMOIA.

He Brio/tHe TpMBMA/IbHOI 3a/ja4ell, ITI0O3BOJIAOLIEN BEIABUTD OCOOEHHO-
CTU 3HAYEHs], SIB/IIETCS U IIePeBOJ Ppas3eoIorn3MoB — pedeBbIX GOPMyIL.

4. a. A goMa ero He y3HaJau U He IyCTWIN B KBapTupy. // — A cronap
Kymakos! - sakpuuan cronap. // - Pacckasvigail! — oTBedany U3 KBapTu-
PBI U 3allep/u ABepb Ha KPIOK 1 Ha L[eTouKy [XapMc, ¢. 6]. b. But at home
they didn’t recognize him and wouldn't let him into the flat. // - I'm the
carpenter Kushakov! - the carpenter shouted. // — Pull the other one! — was
the reply from the flat and they fastened the door, both with the key and
with the chain. [Kharms, p. 55]. c. A kod kuce ga nisu prepoznali, i nisu ga
pustili u stan. // - Ja sam stolar Kusakov! - vikao je stolar. // - Pricaj nam
pricu! — odgovorili su iz stana i zakljucali vrata rezom i lancem. [Harms,
s. 35]. d. Ach nior aithniodh san draslann ¢ agus nior ligeadh isteach ina
arasan é. // “Is mise Kushakdv sitinéir!” arsa an sitinéir de bhéic. // “Sin
ceann maith!” ba ea an freagra as an arasan agus cuireadh an glas ar an
doras le cruca agus le slabhra. [Folcadan Aircimédéis, p. 13].

Pyc. pacckasvigail! ‘BeipakeH1e HeZOBepus K CIOBaM CobecefHMKA,
BEPOSATHO, IpeACTaB/IAeT cOo00J YCeYeHHBINI BapuaHT (Cy>KeHue KOM-
MIOHEHTHOTO COCTaBa) pedeBOil QOPMYNIBI pacckasvieéati [MHe] cka3ku.

¢ TIpumeps! yroTpebneHs nokasvieamy Kyaax (komy-z1.) Kak HOMMHALIMY XKecTa C JJO-
IIOJIHUATE/IbHBIM MosAcHeHueM (a) 1 Kak upmomsl (b):

a. HaxyoHss1ch Hajf JaMCKOJ CYMOYKOIL, XOPOBIUKA fje/iajIa HECKOIBKO [IOTKOB OffeKO-
JIOHA ¥ CTOsUIA TIepe HaMU YoKe GOfpast, MOKAYMBasACh HA KabIyKax U noka3vleds Kynax —
mon, Haoat eécem (Marua Tpay6, «ITnoxas mMatb», 2010 [HKPA]). b. Hago 6p110 60porbes,
nokasvieamv Kynaxu; u OUTb PyTUHY, HE OTCTYIATh Iepef Heto; 9Tu «[aMyIeThl», ¢ TOYKM
3peHVs Halllero BpeMeHU, ObUmM Obl CIpaBeIMBO 3aK/IEIM/IEHBI, HAYMHAN OHU JKU3Hb
B Hatuy g (Anppeit Bensii, «Havano Beka», 1930 [HKP]).
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OxBUBaJIeHT, BblOpauHblit [I. [Tatnuem (4c), Ha mepBbliT B3I/IA, OCHOBAH
Ha TOII >Xe Mopienu: Pricaj nam pric¢u! (6yks. «pacckasbiBail HaM pacckas/
HpUTYy/cKa3Ky»). Hackonmbko MOXHO CyAuTh, mepes, Hamyu Mopdosnorn-
JecKas M JIeKcudecKas MOgM(uKanusa UANOMBL pricam ti pricu, IpoOTo-
KOBaHHOIT B crioBape Matuiisr CepOcKoit Kak ‘To je 6ecrocnmia, IIynocT,
Heo36mpHa cTBap (‘9TO OT 6e3/ebs, 3TO IIYHOCTD, HEYTO HecepbesHoe’)
[PMC, k. 5, c. 121], 6ykB. «pacckasblBalo Tebe pacckas/mpuTdy/cKas-
Ky»)®. Xots B kopiryce cepbckoro sAsbika [KSSJ-MF] mbl He Hanm Hu ofi-
HOTO IIPUMePA, eAVHCTBEHHBIE IPMMepPbI B YKa3aHHOM C/IOBape ¥ B KOPITY-
Ce XOPBAaTCKOTO 53bIKa'’ II03BOJIAIOT NIPEIIONIOXNUTD, YTO 9TO BBIPAKEHME
yrorpebsercs 1 Kak pedeBast GOpMyIIa, 1 KaK UUOMA.

B anrmiickom nepeBope (4b) ymorpe6nena pedeBas gopmyna pull the
other one, [its got bells on] ‘BeipakeHre HefoBepus K CI0BaM COOeceqHN-
Ka' (OYKB. «TAHV IPYTOIl [IIpefMeT], Ha Hero HafleThl KOJIOKONMbYMKI»). Cp.:
Barber shot the young katsa a look that said, “Pull the other leg, son. It’s got bells
on” ‘bapbep 6pocu Ha MOTIOZOTO OIepaTMBHMKA Moccaja B3Iz, B KOTO-
POM YMTAIOCh: « BBITAHM IPYTYI0 HOTY, ChIHOK. Ha Heit konmokombankm»” [1994;
FIC; Bk: FIstGod; COCA]. JanHas npuoMa MpenMyIiecTBEHHO YIOTpeOs-
eTcs B OpUTAHCKOM BapMaHTe aHITIMIICKOTro s3bika [cM.: Farlex Dictionary
of Idioms]. BosmoxxHa cBsI3b ¢ to pull one’s leg ‘mypaunts’ («TSHYTH KOTO-IIL.
3a HOTy»): B Kopryce [COCA] 06HapyX1BaOTCs 1Ba KOHTEKCTA, B KOTOPBIX
HeOIIpefieieHHOe MeCTOMMEHNe 0rle 3aMeHEeHO Ha leg ‘Hora’. BeposiTHO, 06pa3
OCHOBAH Ha TPIOKax 11 (popMe OfeK/IbI IIYTOB MM KIIOYHOB.

B upnannckom texcte (4d) ymorpebnena unnoma sin ceann maith ‘ato
Xopolasi IyTKa, OYKB. «3TO XOpolIas rojoBa». BO3MOXXHa MHBepCUs
Ha OCHOBe KOHCTPYKIIMI CO BCTABKOII is: ceann maith é sin. OdeBupeH ce-
MaHTIYeCKIII IIeEPEeHOC: ‘XOpOlIasi ToIoBa’ > ‘pa3BUTHII MHTEIEKT ! > X0-
polree 4yBcTBO IoMopa. Kpome Toro, ceann maith MoxxeT yHOTpeOIATbCA
B 3HAUEHNUM ‘BBICOKMII ypoBeHb ucnontenns’; B [GAOIS] ob6napyxuBaer-
cs1 ofHa MOpQoornyecKas 1 CMHTaKCHMYecKast TpaHCPOpMALUsA UANOMBI
VIMEHHO B 9TOM 3Ha4eHNUM (B KOHTEKCTE CIIOPTUBHOTO PEIIOPTAXKA).

He cuuras 3101 MMOMBI, OocTanbHble (Gpaseonorn3Msl B nprumepe (4)
ABJISIIOTCA SKCIUIMLMTHO-HETaTUBHBIMIL: MX HeJIb3s1 yIOTPeOUTh B OTpU-
narenbHOl popme. Pycckasa pedeBas dopmyna He pacckasvieati ckasku/

° [TpuMepsl yrioTpe6ieHust pedeBoit GOpMYIIbl pacckasviéail (komy-.) cka3ku U ee aHa-
JIOTOB B CEPOCKOM.

a. — MBI He KypuTb UUN. — Pacckasviéati mie ckazku. 3HaI0 A OTINYHO, Kyfia BB LTI
(Anppert Temacumos, «@oxc Manzgep moxox Ha cBuHbIO», 2001 [HKPA]). b. — Twr cxasox
MHe He pAccKa3vleail, — pe3KO 3asBII OH, Pa303/IMBIINCH, — KaKIe BbI TAM Ha «CKOPOIl» CBA-
Thle Tofo6panuce (Braga Baneesa, «Ckopas nomorby», 2002 [HKPA]). ¢. Kaxy mu mwypu:
ITpebu n3 omnkora, 6uhewr 3amruhes ... A ja um ogrosopum: Ilpuuam mu npuuy! Jobpo
M1 je e caM. ‘MHe TOBOPAT: BbIOMparics 13 OKOIIa, Oyfelllb 3allyIleH. .. A A UM OTBedy:
«pacckaspiBao Tebe ckasKy»! MHe X0polio Tam, rfe s Haxoxycs [PMC, k. 5, ¢. 121].

1. T sad ti meni reci... Sad ti meni odgovori... Najprije: sto znaci sanjati sve¢enika. Da,
novac - pricam ti pricu, onda, sto znadi sanjati... ‘A ceit4ac TbI MHe CKaXX1. .. TbI MHe ceftyac
OTBeTb... IIpex/e Bcero, 4To 3HAUNUT BUAETH BO CHe CBslleHHMKA? [la, JeHbIM — «paccKa-
3bIBalo0 Tebe CKasKy», UTaK, 4YTO 3HAYMT BuyeTh Bo cHe' [Hrvatska jezi¢na riznica].

" Cp. pyc. X - eonosa, 6auikosumutii v ip.
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cka3ok (M TonmMKamusupoBaHHas GopMma [mol] ckasku/ckazox[-mo] mHe
He paccKkasvleati) UMeeT NHOe 3Ha4YeHIe — ‘BbIpaXKeHNe HeJOBepys K CII0-
BaM co0ecefHIKa, BBIPA)XEHHOE B TPeOOBaHNUM IepecTaTb 0OMaHbIBATD.
Yro xacaercsa?’don’t pull the other one u?’nemoj da pricas nekome pricu,
TO OHU BO3MO>KHBI TOJIBKO KaK CBOOOJHbIE CTTOBOCOYETAHIS.

[IpuBefeHHBI BBIlIe NPUMEpP MHTEPECEH TAKXKe IepeBOJUYECKUMM
TpaHcHOpPMALVAMM IIPYU Hepeade TeKCUKI: MPTAHACKNI ePeBOAUMK JC-
HOJIb3YeT IpMeM KOHKpeTHU3aluy, yTouHssA XpoHoroi: Ach nior aithniodh
san draslann é agus nior ligeadh isteach ina arasdn é ‘Ho He y3Hanu B ;OXOf-
HOM JIOMe €T0, I He BITYCTM/I BHYTPb B €r0 KBapTUPY ero. Bmecto doma
yrorpe6ieHo cnoBo draslann ‘TOpOfCKOIl MHOTOKBApPTUPHBII OM, OYKB.
«MeCTO TIPUCTAaHNUIa». BBIOOp 3SKBUBAJIEHTa, IHO-BUAVMOMY, OOYCIOB-
JIeH KaK JIMHTBOCTPAaHOBEAYECKMMI OCOOEHHOCTSAMM, TaK M MPIAHACKON
S3BIKOBOJI KAPTUHON Mypa: OONBIINHCTBO HOCUTENIEN sI3bIKA KUBYT B Jie-
peBHAX 1 ManbIx ropopax (baile). Co6cTBeHHO, IPAMBIM aHATIOTOM PYC.
doma Vvt aHIL. at home B MpnaHackoM ABmAeTcs sa bhaile / ag baile (6yks.
«B loMe/TopopKe / Y ToMa/TOPOfIKay).

PaccMmoTpum Takke oTpaykeHne B iepeBofiax «CirydaeB» XapMca Ky/b-
TypHO-crennpuiecknx ¢paseoorn3MoB Ha IpUMepe UANOMBI XOMb
cesamolx 80H 6viHocu (5), mporonkoBaHHo B [Penopos, c. 118] crexyro-
M 06pa3oM: ‘HeBO3MO>KHO, HEBBIHOCMO, CTBIZHO TEPIIETh YTO-160’
(ot cesimuie ‘vkonbr’). OOpasHasi OCHOBA MAMOMBI CBSI3aHA C HAPOIHBIM
MIOYTeHNEM K MKOHaM: Kak mumeT C. B. MakcuMoB, «BO MHOTMX MeCTax
3aBeIIMBAIOTCS MKOHBI BO BpeMs IMPIIECTB, IVISICKU U APYTUX pasBiede-
HIT; He/Ib3s1 CUETh B IIIAIIKE, CBUCTATb: BCE 9TO OOMBIION Ipex. <...> 3aTo
TOBOPSAT TaKXKe U HaIBOe “XOTb CBATBIX BOH BBIHOCK : IIPO TeX, KOTOPBIE
BPYT He B MepY, “U CBATBIX BBIHOCH, 1 CaM YXOA!, i ITPO 6@CTONKOBBIIL raM
Y KPMK Ha MUPY B 3aMeHY OOBIYHOTO “IOJHSJICSA COTOM”: IYCTh CB. IKOHBDI
He BU/IAT IPEXOBHBIX JIIOACKMX Pa3BIedeHMII 1 He CTIbIIIAT CBUCTA IIYCTO-
moma» [unt. mo: Bunorpaznos, c. 728].

5. a. beIBasIo, CIUIONIHAS yMOpA: CUJSAT OHM 3a CTOJIOM; Ha OfHOM KOHIe
ITymkuH Bce BpeMs ITafiaeT cO CTY/Ia, @ Ha PYTOM KOHIe — ero cbIH. [Ipocmo
xomv cesimuix 60H eviHocu! [Xapmc, c. 358]. b. It used to be quite hilarious:
they would be sitting at the table; at one end Pushkin would keep falling off
his chair, and at the other end - his son. One wouldnt know where to look.
[Kharms, p. 82]. c. Desavalo se — da puknes od smeha: sede oni za stolom; na
jednom kraju Puskin sve vreme pada sa stolice, a na drugom kraju — njegov
sin. Zaista, da te bog sacuva! [Harms, s. 48]. d. Greannmhar amach is amach
ba ea ¢é: iad ina sui ag an mbord agus ag ceann amhdin de bionn Pushkin

12 B MMKpOAMaXpOHMY BUFSHO He3HAYNTEIbHOE MOP(HOIOTYeCKO€e BapbPOBAHIIE 1A~
TOIbHOTO KOMIIOHEHTa JaHHOJ MAMOMBL: CyZs 1o ocHoBHOMY Koprycy [HKPA], B XIX B.
BCTpevamuch GOPMBI X0Mmb CBAMbIX 860H NOHecu/Hecu (TlepBas HalifieHa B 16 JOKYMEHTaX,
BTOpasi — B IeBATH JOKyMeHTaX; obljee 4MC/I0 KOHTEKCTOB yroTpebneHust — 41):

a. <...> HOXI TOYAT, CTAHOK I'PEMUT, pebsATa peByT, 6aObl CTOHYT, X0Mb CBAMbIX B0H
nounecu (M. E. CanroikoB-Ienpun. [y6eprckue ouepku (1856-1857) [HKP]). b. IToBcka-
Ka/Ii [IeBULbI M3-32 PAbOTHL, U IIOII/IA ¥ HUX TaKas BO3H, YTO XOMb CEAMbIX B0H HECU.
(I1. V1. MenpuukoB-ITedepckuit. B mecax. Kuura nepsas (1871-1874) [HKPS]).
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i gconai ag titim den chathaoir agus ag an gceann eile bionn a mhac. Nach
geuireann na firéin seo an ghoimh dhearg ort? [Folcadan Aircimédéis, p. 48].

B aHmmiickoM mepeBofie MCIIONb3YeTCst Oe3/MUHOe IPeJIOKeHIe one
wouldn’t know where to look ‘6b110 HesicHO, Kyia cMOTpeTh. KoHCTpyKIust not
to know where to look, xak paBuIO, yIoTpe6/sieTcsl B 3HAYeHUM ‘He 3HATb,
I/ie ICKaTb 4To-/1. (Hampumep, I'm missing it and I dont know where to look
‘sl 4TO-TO TOTEPSIUI U He 3HAIO, IJie MICKATh ), OffHAaKO B (5b) peus muet ckopee
0 HEBO3MOXHOCTU CMOTPETDH Ha IMIPOUCXOAAIIEE OT CThIIAa VI HEJTOBKOCTI
(B COOTBETCTBUMM CO 3HAYEHUEM PYC. XOMb CBAMbIX 80H BbiHOCU). B maTn
npuMepax 13 bpuranckoro HanmoHanbpHOro kopmyca [BNC] croBocouera-
Hute not to know where to look ynorpe6ieHo B 3Ha4eHUM, aHA/IOTIHOM 3Ha-
vyernto (5b)". K jaHHOMY C7TOBOCOYETaHNIO M ITO KOMIIOHEHTHOMY COCTABY,
¥ TIO aKTYa/IbHOMY 3Ha4eHUI0 O/IN3KO PYCCKOe He 3Hamb, Kyda ena3a 0e6amb.

B cep6ckoM M3gaHUM X0Mb C8AMbLX 60H 8bIHOCU COOTBETCTBYET Zaista,
da te bog sacuval, 6ykB. «JleiicTBUTeNBHO, YTOO Tebss 6Or coxpaHml»
B «CnoBape Maruusl Cepbckoit» da (me) 6oe cauysa/caknonu/caxparu /
cauysaj (me) 6osxe / 6osxe (me) carysaj MIpOTONIKOBAHO KaK ‘y3BUIM Y Opu-
31, CTpaxy, ofpuLamy, ofbujamy (‘BOCK/IMIIAHNUE, IPOUSHOCKMOE B 3HAK
0eCroKoIICTBa, CTpaxa, oTpuianms, otkasa’) [PMC, k. 1, c. 231]. Kak
MOXXHO BUOETDH, JAHHOE CJIOBOCOYETAHME ABIACTCA IIOTHBIM 3KBUBAJICH-
TOM pyc. 6oxce [mebs1] ynacu/coxpanu.

B umpmanpckom nepesogme (5d) mpmome COOTBETCTBYeT IIpefIOXKEHIE
Nach gcuireann na firéin seo an ghoimh dhearg ort? ‘Pa3Be He BBI3OBYT 3T
JIOCTOIHBIE MY>KM Yy Te0Os CumbHOe pasfipakeHue?  (OyKB. «pasBe He IIO-
MeCTAT KPacHyIo 00/b / KpacHblil A Ha Teb6s?»). Ilo-BupymMomy, ymorpe-
OneHne cnoBa firéin cBA3aHO ¢ GYKBaNIU3MOM: C8s1Mble TIOHATDI KaK TIIOMN,
IIOCMEPTHO NIPM3HAHHbIE HENIPEPEKAEMbIM O6p213]_[0M JUTA HepKBI/I’, a HE€ KaK
‘mKoHbI. COOTBETCTBEHHO, B MPIAHACKOM IlepeBofie (POKyc cMelaeTcs ¢ ca-
Moit peueBoii cutyaryn (5a, 5b, 5¢) Ha ee yuacTHuKoB. B (5d) ynorpe6nena
JIEKCUKO-CUHTAKCHYeCKast MOfupuKanmsa uanomsl td goimh ar X le Y X mc-
IBITBIBAET pasfipaxkeHne oT Y-a' («6o0mb ecth Ha X-a ¢ Y-M»). [l1aronpHblil
KOMIIOHEHT U/IMOMBI MOXET BapbMpOBaTh, cp.: thdinig an géimh air liom
‘a1 ero pasgpaxan («mpuiuia 607b Ha HETO CO MHOII»); cuir an goimh ar
SABIACTCA Kay3aTVMBOM. B cocras UAVOMbBI BBEJE€HO IpujaraTeibHOE dearg
‘KpaCHbIﬁ’, ABIAIOLIEECA XapaKTEPHBIM /I MP/IAHICKOTO A3bIKa (KaK n oA
OCTAJIbHBIX KeNbTCKUX [cM.: MypapnoBa]) naTeHcudukaropom (JI® Magn
o V1. A. Menbuyky), cp.: ddh dearg ‘6omb1iioe BeseHne’ (OyKB. «<kpacHOe c4a-
cTbe»), mo ndire dhearg é ‘MHe 04eHb CTBIFHO («3TO MOV KPACHBIN CTBIfI»),

13 TIpumepsl yrnioTpebneHust auIiL. not to know where to look xak uguoMsr:

a. He looked somehow smarter and more formidable now, than at the funeral. Because,
of course, this was his place, he knew it, he belonged, and there he had not known where to
look or how to fold his hands. ‘Ceit4ac OH BBIIVIA/IE/T HECKOJIBKO 60JIee MOIOALIEBATO U BHY-
LINTE/IbHO, YeM Ha OXOpoHaX. KOHeYHO ke, II0TOMY 4YTO 3TO ObUIN €T0 POJHBIE MeCTa, OH
VX 3HQJI, OH GBI MECTHBIM XKITEJIEM, 4 TAM OH «He 3HaJI, Kyia CMOTPETb U KaK CK/IAJbIBATh
pyku»’ [AD1; W_fict_prose; BNC]. b. Neither Ellie nor Patsy knew where to look, because the
woman was still in her dressing gown. ‘Hu 97u, 1y ITaTcu «He 3HaMM, Kyfia CMOTPETb», IO~
TOMY YTO 9Ta JKEHII[MHA JI0 CUX 1op Obiia B HouHOI py6amke’ [EEW; W_fict_prose; BNC].
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td an diabhal dearg air ‘on IpocTo AbABONT (OGYKB. «e€CTb KPACHBII IbsBOJ
Ha HeM», bdn nd dearg “Hy B KaKoii cTerieHN («HY OeIblil, H KPACHBIN»).

Kak BupjuM, BO BceX IlepedrC/IeHHbIX ITepeBOax, HECMOTPSI Ha COBep-
IIEHHO Pa3HBbIil BLIOOP S9KBUBA/IEHTOB, COXPAHAETCS CeMAaHTUYECKIIT KOM-
HOHEHT ‘CTBIZ / HeNOBKOCTh. COOTBETCTBEHHO, aXkKe TaKas HETOYHOCTb,
KakK na firéin, BpI3BaHHasA OyKBa/IbHBIM IIEPEBOLOM, B JAHHOM KOHTEKCTe
OKasbIBaeTcs Oosee-MeHee HOMYCTUMOI: BMECTO CTBIfIa VI HEIOBKOCTH
[0 TIOBOAYy HEIPAaBWIbHOTO IIOBEleHMsI B VMPIAHACKOM IIepeBOfie pedb
UJIET O pa3fApakeHNN, HeJOBOIbCTBE.

Cp. Taxxe BBIOOp MHTEHCU(PMUKATOPOB IIPYU IIepeBOfie PYCCKOM KO-
noKauym cnaouwiHas ymopa' (5a): B (5b) atomy coorBercTByert it used to
be quite hilarious — coueTanue AntiMagna quite ‘TOBONBHO-TaKM C NPU-
JaraTeNIbHbIM hilarious ‘yMOPUTENbHBII, BHIPOKAIOIUM 00jiee BBICOKYIO
CTeIleHb IpU3HAKa 10 CPABHEHUIO C funny ‘CMEIIHO WK amusing ‘yBiie-
KaTe/IbHBII ; MTHBIMM c7ioBamy, Magn (merry) = hilarious. B (5¢) B kadecTBe
UHTeHCHUKaTopa VICIONb3yeTcs upuoma puknuti od smeha: desavalo se -
da puknes od smeha ‘cnydanoch [Takoe], 4To nomHews oT cMexa. B (5d)
O’®bIOHHOHD IIEPEBOAUT ITO BBIPAXKeHME Kak greannmhar amach is amach
ba ea é “310 OBIIO YPE3BBIYANIHO CMEIIHO, OYKB. «CMEILITHO HAPY)XY M Ha-
PY>Xy ObI710 3TO». 3[1eCh B PO/IY MHTEHCUPUKATOPA AJIs IPU/IAraTe/IbHOTO
greannmhar ‘CMeLTHOI BBICTyIIAeT UAMOMAa amach is amach ‘coBeplueHHo,
HOMHOCTBIO  (OYKB. «<HApY)Ky ¥ HAPY>Ky», Ka/IbKa aHI. out and out).

* % %

VTak, B pe3y/nbTaTe pacCMOTpPEHNs 3HaYeHWIT 11 ynoTpebnennit ppaseo-
JIOTMYeCKIX eVMHNL] B aBTOPCKoit ¢ppaseonornn Janunna Xapmca B cO6op-
H1Ke «Ciy4an» U ero nepeBofiaX Mbl IIPUIIIN K CI€AYIOLIVIM BBIBOJAM:

- XapMc IperMyIecTBEHHO VCIOMb3yeT UMOMbI, KOMTOKAL[UN 1 pe-
4eBble (POPMYIBI 6€3 IeKCUKO-TpaMMaTIYeCKIX M3MEHeHMI (BapuaHTOB,
TpaHcpOpMALMIT MM MOAVIUKALINIA);

- B IepeBOfiax ppaseonorn3maM XapMca COOTBETCTBYIOT M/IM IIOTHbIE
(HanpuMep, pedeBble POPMYIBI U3 CKA30K), MM PYHKIMOHAIbHbIC 9KBY-
BaJ/IEHTBI; TePEBOUMKY JOCTUTAIOT 3TOTO B TOM YNCJTE C TIOMOII[BIO TeKCH-
KO-TpaMMaTUYeCKIX M3MeHeHMIT PpaseoornsMoB;

— 1A TIepeBOfia KY/IbTY PHO-CIIeLVIPpUYeCKIX VIIVIOM MCTIONB3YITCA dpa-
3€0JI0TMYeCcKyie MHTEePHAIVIOHA/IM3MBI V/IY HeMTpajIbHast IeKCUKa (aHITINIi-
CKMIt, cepOCKmMil) 1 Ky/IbTypHO-Crenyduiecke UANOMBI (MpIaHICcKui);

- B CM/Iy MHOTO3HAYHOCTH MAMOM IIPY IIepeBOfie, KaK IIPaBIUIO, aKTya-
JIM3UPYETCS JIMIIb YaCTh MX CEMaHTUYECKUX KOMIIOHEHTOB;

— ommOKM IpyU IepeBOfie OCHOBAaHBI Ha He BIIOMHE BEPHOM IIpOYTe-
HUM MJIVIOM M HETIOTHOW aKTyalIM3al[uy UX 3HAYeHMIl: HalpUMep, Ufu-
oMa ¢ 06s3aTe/IbHON aTpUOYTUBHOI BaJ€HTHOCTBIO MOCMABUMb CeOs
HA KaKyt0-7l. H02y IOHATA KaK MOAM(UKALINA UANOMBL HOCHABUMY KO20-]L.

4 B paMKax TeOpuy JIEKCUIeCKUX QYHKIMIT 9Ty KOJUIOKALIMIO MOKHO IIPEJICTABUTD KaK
Magn (ymopa) = cnnowmas ymopa.
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HA HO2U, A MIHTEPIPEeTALVsI IMEHHOTO KOMITIOHEHTA VIIVIOMBI X0Mb CBAMbIX
80H 8bIHOCU TIPVBOANUT K IOSIBJIEHNIO T€Hepa B VMPIAHJCKOM IlepeBOjie
(nd firéin seo);

— HanbONMbIIYI0 (YHKIMOHATIBHYIO SKBMBAJEHTHOCTb MBI OOHAPY>KN-
BaeM y ($paseosorn3MoB — pedeBHIX (GOPMYT HALOKOOUE pacckasviéati
[Komy-n. ckasku];

— BJIMSIHUE SI3BIKOBOII KapTMHbI MMpa IIPpOCIEKMBAETCA B II€pEBOAIE-
CKMX TPaHCPOpPMALNAX, TAKMX KaK KOHKPeTH3alVs XpPOHOTOIA (HaIpu-
Mep, Iepefada Hapeuusi doMa ¢ MOMOIIBIO CTIOBOCOYETaHMs san draslann
‘B TOPOJICKOM MHOTOKBapTHPHOM jjoMe’ BMecTO sa bhaile / ag baile ‘noma’).
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