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This article considers works of contemporary artists inspired by Rembrandt’s Da-
naé (1636). The article’s purpose is to reveal the authors” approaches to the percep-
tion of Rembrandt’s masterpiece and the representation of the well-known image
in modern art. Paintings found at the exhibition In Memory of a Masterpiece
(Chelyabinsk, 2006) are studied in the context of postmodern tendencies. Tem-
poral, spatial, stylistic, cultural, and symbolic layers in works devoted to Danaé
not only coexist and interact but are also presented with maximum irony, which
is studied in the article through the prism of J. Baudrillard’s theory of simulacra
and that of “double copying” by R. Barthes. Artists get actively involved in the
game, which is realised by decanonising and fragmenting the original and creat-
ing unexpected extravagant combinations. Their dialogue with Rembrandt in-
volves borrowings from the original through direct citation and other forms, i. .
allusions, reminiscences, and the grotesque. The article’s authors classify works
according to how the artists use different citation formulas containing explicit
and implicit references to the original painting. In their interpretations, contem-
porary artists present the “memory of Dana€” in nostalgic and ironic ways, also
using play, parody, and protest. Together with this, the play on 20"-century styles
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is easy to notice and ranges from naive art, primitivism, and minimalism to ex-
pressionism, symbolism, cubism, abstractionism, surrealism, suprematism, etc.
As a result, what emerges is a mega-text where canon and tradition interact with
the unique form chosen by the author of a particular painting. Even though all
the works are united by a single theme and scale, the artists demonstrate a high
degree of freedom, a spirit of contest, and play in the context of the postmodern-
ist perception of the heritage of Rembrandt. They start a dialogue with the great
Dutch painter, each of them being a mature and recognised master, which adds to
the project’s artistic importance. The variations on the theme of Danaé by Rem-
brandt dramatically differ from each other from the point of view of composi-
tion, technique, colour, and style. The artists make it possible for the well-known
plot to be prolonged and actualised, making it a sign of contemporary culture and
convincing the viewer of the vast possibilities of modern art.

Keywords: Danaé myth in visual art; Rembrandt; postmodernism; simulacrum;
artists of the Urals.

ABTOpBI 006paIalOTCA K paboTaM COBPEeMEHHBIX XYLOXKHUKOB, BBIIIOTHEHHBIM
10 MOTMBaM KapTuHbl Pembpanpra «[lanas» (1636). Llenb nccnemoBaHust — BbI-
SIBUTh aBTOPCKME TIOJXO/bl B BOCIPUATIN PeMOPAHITOBCKOTO IPOV3BEIeHNs
M BOIUIOIIEHUY XPeCTOMATUIIHOro obpasa B COBpeMEHHOM MCKyccTBe. Kap-
TUHBI, IPeiCTaB/IeHHble Ha BbicTaBKe «[lamstu meneBpa» (Yemsnonuck, 2006),
paccMaTpUBAIOTCA B KOHTEKCTe TIOCTMOEPHUCTCKUX TeHIeHIuil. BpeMeHHbIe,
IIPOCTPAHCTBEHHbIE, CTUINCTUYECKNUE, KYIbTYPHO-CUMBOIMYECKNE II/IACThI
B paborax Ha TeMy «JlaHau» He IIPOCTO COCEACTBYIOT M B3aMMOJEICTBYIOT,
HO U IIOJAIOTCS C MAKCUMAJIBHOI JOJIell MPOHUY, YTO pacCMaTpUBaeTcs B KO-
ye Teopyn cumynaxkpos JK. boppuitapa n «gBoitHoro kogyuposanus» P. bapra.
Xy[OXKHUKIU aKTUBHO BKJIIOYAIOTCA B UTPOBYIO CTUXMIO, YTO TIPOABIIAETCA B Jie-
KaHOHM3alMy ¥ pparMeHTaluy IepBOMCTOYHIKA, CO3[JAHNUI Ha €T0 OCHOBE He-
OXXUJJAHHBIX, ITOPOJ SMATAKHBIX KoMOMHanuii. [Iuanor ¢ PeMOpaHaTOM BKIIIO-
yaeT 3aIMCTBOBaHMe [IEPBOMCTOYHMKA KaK B BYJIE €T0 NPsAMOIo LUTUPOBAHMNS,
TaK 1 B MHBIX GOpMax — ajUIIO3VM, PeMIHUCLIEHIINY, IpoTecKa. PaboTel Kiac-
CcnULMPYIOTCA 10 CIOCco0y MpUMEHEHMs XYLOKHMKAMM LIUTaTHBIX OPMYII,
cofepKaIUX SKCIUIMLMPOBAHHYIO (SBHYIO) JWIM MMIUIMLMUTHYIO (HESABHYIO)
OTCBIIKY K IPOM3BEeHNIO-IepBONCTOYHMKY. COBpeMeHHbIe XY/I0KHUKI ITPefi-
CTaBUJIM «IIaMATb O JlaHae» B HOCTA/IbIMYeCKOI1, MPOHMYECKOIi, UTPOBOII, ITapo-
OUITHON, IPOTeCTHOM MHTepnpeTanusax. [Ipy 5ToM ApKo IpOUYNTHIBAETCS UTpa
co ctunAMu XX B. — HaMBHBIM UCKYCCTBOM, IIPMMUTHBM3MOM, MMHMMA/IM3MOM,
9KCIPECCUOHM3MOM, CIMBOIM3MOM, KyOM3MOM, abCTPaKLMOHI3MOM, CIoppea-
U3MOM, CyITpeMaTu3MOM 1 Jip. B pesynbTrare po>k/jaeTcs MEraTeKCT, B KOTOPOM
KaHOH U TPAJiULIMA B3aMMOJAEICTBYIOT C YHUKAIbHON (OPMOIL aBTOPCKOIL pe-
npesenTalyt. HecMoTps Ha 3ajaHHbIe yCnoBysA (paboThl 00 beMHEHDI eHON
TEMOJL ¥ eIVMHBIM MaclITaboM), XYLOKHMUKI IIPOfIEMOHCTPUPOBA/IA BBICOKYIO
CTeIleHb CBOOOZBI, [yX TBOPYECKOIO COCTSA3aHMA, UTPbl B KOHTEKCTE TIOCTMO-
[epHUCTCKOrO BOCIpUATYSA Haciemyss PemOpanyTa. Kakaplil 13 HUX BCTYIMI
B [IVIAJIOT C BE/IMKVIM TOJUIAHALIEM, YoKe OYAy4uyl 3pe/ibIM U IIPU3HAHHBIM MacTe-
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POM, YTO YCUIUTIO XyHOXKeCTBEHHOe 3HadeHMe IpoekTa. CosjaHHbIe Bapualym
Ha Temy «JlaHan» PembpaHzTa pe3ko pasmmIaroTcs IO KOMITO3UIINI, TEXHIKE,
KO}IOpI/ITy " CTUINCTUKE. Xy}lO)KHI/IKaM y;uanocx: HpOIUII/ITb CIOKET BO BpeMeHI/I,
CoenaTb €ro HpI/I3HaKOM COBpeMeHHOI/uI KyHbTypr, y6e].II/ITb 3pI/ITeII$I B HII/IPOKI/IX
BO3MO>XHOCTSIX COBPEMEHHOT'O ICKYCCTBa.

Kniouesvie cnosa: mud o JaHae B m306pasutenpHOM MCKycCcTBe; PeMOpaHnT;
HOCTMOJIEPHI3M; CUMYILIKD; XyJOKHUKH Ypara.

Croxer «JlaHam» BeIMKOro TO/UIAHACKOTO XYAOKHUKa PemOpanara
XapMmeHca BaH PeiiHa OCHOBaH Ha JipeBHerpe4eckoM Mude, OTpakaolieM
HpeacTaBaeHNs] AHTUYHOCTY O HEIPEOJONINMOCTH CUIBL CyAabObL. Llapb
Aproca Axpucnit y3Han u3 mpepckasanus Jlenbuitckoro opakysa o cBo-
eil CMepTH OT PYKy BHYKa. UTOObI M36eXaTb €ro pOXKAeHNUs, IPaBUTE/Ib
3aTOYWI eAVIHCTBEHHYIO Toub JlaHato B TemHu1y. Ho 3eBc IpoHUK K Kpa-
caBulle B 00/muKe 30710TOr0 AOXKAsA. Janas popgwia ceiHa Iepces, koTopo-
ro IO IPMKa3y Lapsl BMeCTe ¢ MaTepblo IOMECTIIN B KOBYET 1 OpOCIN
B Mope. OiHaKo oHu ObUIM crIaceHsl, a [lepceit, cTaB B3pOC/IBIM, HACMEPTh
CpaswI iefia, HeY[Ja4YHO METHYB JVICK BO BpeMs COPEBHOBAHMIL.

Pem6panaT Hanucan «/Janato» B 1636 I., 1 Ha (pOHe IPeLIeCTBYIOMINX
TPAKTOBOK aHTMYHOTO CIOXKETa €r0 XY[A0KeCTBEHHOE pellleHle OTKpPbIBa-
JIO HOBYIO CTpaHMILy €0 BOIUIOIeHN: B MicKyccTBe'. [To mpepnonoxennio
MICCTIefioBaTerIel], Takoe MacliTabHoe IPOou3BeieHNe MOITIO ObITh HaIVCa-
HO JUIA 3HaTOKa MUQOTOINYECKMX CLIeH M3 KPyra aMCTep/iaMCKOIl S/IUThI
[Burke, p. 118]. PeMOpaHAT mpefcTaBuI ITyOOKO IMPUYECKUIL, He CTOTBKO
Mudonorndecku 60XXeCTBEHHBIN, CKONbKO 3eMHOI 00pa3, HallOTHEHHBDII
cyactbeM 1 MI000BbI0. B aToT mepuop B paborax Pembpanzara Bo3pacra-
JIa pO/Ib OCBEIeHNA KaK CPefCTBa BBIPA3UTENIbHOCTU. BommebcTBO CBe-
Ta NpuAaeT paboTe SMOLMOHAIbHYI0 B3BOJIHOBaHHOCTb. HoBaTopckue
IpUeMbl )KUBOIVICHOI TEXHVKM, BBICOKas CTeIleHb 00001IeH s T03BO/N-
N CO3JaTh LIEfieBP, B KOTOPOM aBTOP AOCTUT ITyOOKOTO ICUXOTIOTM3Ma
B PAaCKpBITUM TeMBbI JII0OBM, IPeOfjoeBalolell XecTokme 3anpeTsl. [Ipe-
HeOperas KaHOHaMU aHTUYHON KPacoTbl, PeMOpaHAT BBIABMHY/I HOBBIE
3CTeTUYeCKe KPUTEPUM: IICUXOJIOTMYECKYIO ITyOMHY, APKYI0 MHAUBULY-
aJIbHOCTD, SMOIIMOHA/IbHOE OOTaTCTBO M )KU3HEHHYIO CUIy 0Opasa.

VHTepec K M3y4eHUIO TBOpYeCKoro Hacieguss PemOpanpara ¢opmm-
pyercs ¢ cepenuubl XIX B. [Kolloff]. K ocmbiciennio xypoxecTBeHHOTO
COBEpLICHCTBA BOIUIOLIECHNS CIKeTa OOpalljalich HeMEeLKMil VICTOPUK
uckycctBa B. Boge [Bode], MHorue eBpomeiickue ydennle (A. Jxoppa-
Ho, P. Byctmans, [Ix. C. Ban [eiik, K. Baygucun, B. Beiic6ax, B. [Ipocr,
K. B. Humeitep, H. MaxkmapeH). 3HaunTeNbHYI0 PO/Ib B OTCTAaMBAHNUM
K/IaCCUYeCKOll BepCUM NPUHAJJIEKHOCTH CIoeTa lLiefieBpa PemOpaHjTa
k Mu¢y o JlaHae cpirpaj Tpys HeMeLKoro uckyccrsosena 9. [Tanodckoro
[Panofsky].

! Psap mccrenoBarerieil B KadecTBe KOMIIO3MIIMOHHOTO IIPOTOTHUIIA PeMOPaHATOBCKO
paboTsl onpenensoT KapTuny «[laHas» Anun6ane Kappaaun [Cokonosa, c. 35].
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Bo Bropoit monosuue XX B. 0. V. KysHerjoB nocssartun pabote psp
3HAUMMBIX HAyYHBIX TPYZIOB, B TOM uycie MoHorpadmio «3aragku Ja-
Han». Ha ocCHOBe HaHHBIX, MOTyYE€HHBIX IIPY PEHTT€HOCKONNN KapTUHBI,
OH PeLINJI BOIIPOC O CIoyKeTe ponsBefeHns 1636 I. 1 06 aBTOPCKOIT epe-
paboTke KoHIa 1640-X IT. VI3MeHeHNs 3aTPOHY/IM e LIeHTPaIbHYIO YacThb
U TIPeC/IefloBaIN 1Ie/lb YCUINTD PO/Ib CBETOBOTO 3P deKTa B KOMIIO3UIIN
[Kysnenos]. HuxHIOI0 XpOHOTOTMYECKYIO TpaHNIly co3fanms «lJaHam» —
1643 1. — yTOYHWI TO/UTAHACKII ICTOPUK MCKYCcCTB O. BeTepunr [Wetering,
p. 67-72]. Hanbornee nonHble CBeieHNUs O KapTUHE ONYO/INKOBaHbI aBTO-
pamu «Kopmyca PembpanTa»: MMM JaHO OIVICaHME >KUBOIIMCHOI ITOBEPX-
HOCTM IIOJIOTHA, coOpaHa MHQpOpMalMs O PasHbIX aCHeKTaX M3ydeHUs
KapTUHBI, IPUBOJATCA TeXHMKO-TEXHOMIOTMYECKNE Y MIKOHOTpadyecKue
TAHHbIE, OIIpefe/IeHbl IPOTOTUIIB OCHOBHBIX MOTMBOB, IPOAHANN3MPOBa-
Ha UX CTWINCTUYECKAs 9BOJIONNs, IPUBEfEeH KPYT >KMUBOIMCHBIX pabor,
OTpaKAIOIINX BO3JeNCTBIE peMOpanaToBcKoit kommosuiuu [A Corpus
of Rembrandt Painting III, d. 3, A-119].

VMmeromuecsa B pacIOpsDKEHUN COTPYSHUKOB JpMUTaXKa JJOKYMEHTBI
MPOCIEXNBAIOT MCTOPUIO NlepeMellleHNs mefieBpa. B 1772 r. uMneparpu-
na Exarepuna II npuo6pena «lanaro» PembpaHiTa B COCTaBe KO/UIEKINN
Kposa. Ha ToT MOMeHT rajepes pyccKoii MMIIepaTpyIIbl HACYUThIBaIA 60-
7iee ThICAYM IONOTeH. B KpusncHble BpeMeHa «JJaHasA» Ba>Kbl OTIIPaBIA-
Mach B 9BaKyauuio: Bo BpeMsa ®Pespanbckoil pepomonun 1917 . — B Mo-
CKBY, B rognl Bemukoit OTeuecTBeHHOI BOVHBI — B CBepA/IOBCK (HBIHE
Exarepun6ypr). ITocne nanagenns Bangana (1985) kapruna 6pi1a Ha pe-
craBpanun 12 net. C 1997 1. BoccospganHas «/laHasg» BHOBb 9KCIIOHMPYET-
cs1 B Ipmurtaxe [[epacumos].

IIpomecc pecrtaBpanuy He MO3BOJIAET MOMHOCTHIO BOCCTAHOBUTD IlIe-
lieBp B ero mepBosgaHHOCT. Ho 06pas, KOTOpbIT XOTel YBEKOBEUYNUTb
U IlepefaTh 4e0BeYeCTBY XYOKHUK, coXpaHeH. V xoTa npexxHeit [Janan
y>Ke He BepHYTb, OHa BO3POAM/IACH IIOC/IE pecTaBpaliuil B M3MEHEHHOM
MaTepuasbHOM BOIUIOIeHNU Y. [IpamMaTideckas cygpba KapTUHBI 060CTpu-
JIa TEMY COXpaHEeHMs Hac/IeiNs B €0 aKTMBHOM BocpuATun. «/lanas» 06-
peTaeT BeYHOCTh, HE3aBUCUMYIO OT ee MaTepuarbHOTO OBITHA, AeiICTBIA
BpEMEHM, BOVIH U pa3pylLIeHNI, yBeYUIl BaH/Ia/I0B, €C/IM OCTAETCA CUMBO-
JIOM BBICOKOTO MCKYCCTBA /15 Bcex MoKonmeHmit. [IpefoTBpatuth ee rubensb
crtoco6HO ocMBbIcieHNe 0bOpasa [laHan Kak BOIUIOI[EHNS CUIbI JIF0OB, TIO-
Oex/jaroerl XeCcTOKOCTb, CBOOOJBI, IPeOfo/IeBAIONIell AeCIOTIYeCKe
3aIlpeThl, B TOM YNC/Ie CBOOOABI TBOPUECTBA XY/IOXKHIKA, BBIPHIBAIOIIIE-
rocs 13 IVIeHa KaHOHOB. KiTtoueBbIM ycoBueM it obpeTeHus «JlaHaei»
6eccMepTIsl CTAHOBUTCS IMAMATDb O Hell Kak O IIefieBpe, KOHLEHTPUPYIO-
1I1eM aHTUBaHJa/IbHble TYMaHUCTIYECKI€ CMBICTIBI KYIbTYPbL.

B nenTpe BHMMaHMA MacTepoB Ha BbIcTaBKe «IlaMATH 1menmeBpa», mo-
csamenHoi 400-meTno co mHA poxjeHnsa PemOpanara XapMmeHca BaH
Peitna (Yensa6uHck, FOxXHO- Ypanbckuil yHUBepCUTET, 6 CEHTAOPs — 15 ok-
Ts16ps1 2006 1.), oKaszanmach UMeHHO «JlaHasi», cyapba KOTOpoOIt OblTa OT-
JacTy CBsA3aHa ¢ YpanoM. B roppl Bennkoit OTedecTBEHHOIT BOVIHBI OHA
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Haxonunack B CBepmoBcke. O6pas [JaHan cTam TeMOil CO3aHMsI COBpe-
MEHHBIMI XyHOXXHMKaMM BapMalyii o MoTuBaM pabotsl PemOpanpTa.
B mpoexTe mpuHAIM y4YacTye Bblarolyecs MacTepa Anekcanap u Jlogn-
muna Kynpssuessl, 3aitayna Jlargymun, Koncrantman ®okun n Cep-
reit Yepkaumu (Yemabuuck), Muxann Bpycunosckuii, Anaronnit Ka-
JAIIHMKOB, AHApeit AHTOHOB, Bukrop PeyroB m Benmammun CremaHoB
(ExaTepun6ypr)=.

KoHmenmus mpoekTa 3axloyanach B OJHOBPEMEHHOM OOpalieHnn
MacTepOB OHOTO IOKO/IEHN s, 00 beINHEHHBIX MHOTO/IETHEI TBOPYECKOI
npyx60it, K «[JaHae» PeMOpaHATa C I1e/IbI0 ee Xy/I0’KeCTBEHHOTO OCMBICTIe-
HIUA U IpefcTaBaennsa B npoctpancTse I0YpI'Y. Bpemennaa pucrannus,
OT/Ie/IAIONIAsl HaC OT COOBITIS, TO3BOISAET H0JIee TTyOOKO IIpOaHaTU3UPO-
BaTb €T0 B PaKypce «BO3POXKAEHMsI» PeMOpaHATOBCKOI [laHau B KOHTEK-
CTe IIOCTMOJIePHUCTCKNX TeHAeHIuil. OHU NPefCcTaB/IAITCA CO3BYIHBIMU
aBTOPCKMM IIO/IXOfIaM B peaau3aluy 3aMbIC/Ia.

Kak n3BecTHO, IOCTMOJepHI3M OCHOBAH HAa PaJMKa/JbHOM IIepecMo-
Tpe MO3NUIMII MOJEepHM3Ma U aBaHrapfa. Ecim mpexxje MCKycCcTBO CO3-
[laBaJi0 BTOPYIO PealbHOCTb, ONEPUPYsS XYHZOXKECTBEHHBIMU OOpasami,
TO B 3II0XY IIOCTMOJ,EPHI3Ma OHO TeHEPUPYET «TPETbI0 pea/bHOCTbY, BBO-
Is1 B XYZI0’)KeCTBEHHYIO IIPAKTUKY CUMYJ/LIKPBI, KOIMM KOMMit. XyZOXKHIK
BCTYIIaeT B KOHTAKT ¢ 0OpasaMu pas3/MIHBIX 110X, OH CO3/AeT JjaXke CUMY-
JISIKPBI COOCTBEHHBIX paboT (1mo/1b3ysich TepMuHonorueit boppuitsipa). Ero
06pas — 3HaK 3HaKa, 0OpallleHHbIT He CTO/IBKO K PAI[OHAIbHO, CKOTIBKO
K MPpaIVOHAJIIbHON CYIIHOCTM IpousBefieHMs ucKyccta [Baudrillard;
Bogppuitap, 2000a; bogpuitap, 20000].

B mpepcTaBneHHBIX paboTax BpeMeHHbIe, IPOCTPAHCTBEHHbIE, CTU/IN-
CTUYECKNE, KY/IbTYPHO-CUMBONINYECKIE MIACThI «/laHam» He MPOCTO Co-
CEICTBYIOT 1 B3aMMOJIeJICTBYIOT, HO M IIOZIAI0TCA C [OJIell MpOHUM. B Hux
LApUT AyX IIYTKM, O30PCTBA, MATKOIO IOMOPA, IOPOil IPOTeCKa 1 Jake
capkasMa. AKTMBHO BK/IIOUEHO UTPOBOE HAYasI0, YTO IPOAB/AETCA B Jie-
KaHOHM3anVM 1 (pparMeHTaluy MepBOMCTOYHMKA, CO3[JAHNU Ha ero OcC-
HOBe HEO)XXVJJAHHBIX, IIOPOJI ATIaTaXKHBIX KOMOVMHaWIL. Vrpa ypaBHuBaeT
ITy6OKOe U IOBEPXHOCTHOE, BEINKOE ¥ IOBCEJHEBHOE, BHEBPEMEHHOE
U COBPEMEHHOE, peannsys IOCTMOAEPHMCTCKYI0 YCTAaHOBKY Ha MHO-
JKECTBEHHOCTb IIPOYTEHMII, «ABOIHOe KomuposaHme» [bapr]. mamor
¢ PemOpanaTOM OCYyILIeCTBIWICA B pasHbIX pOpMax, HO BCe OHM OCHOBAHBI
Ha IIPYHINIIE 3aMMCTBOBAHNSI IIEPBOMCTOYHIKA — KaK B BUJIE€ €TI0 IIPsAMO-

* Viges BBICTaBKM NpMHajIeXana KynpsBieBbIM, TalTaHTINBOI CeMbe XyLOXXHUKOB
 001ecTBeHHBIX feATernelt Yensa6uncka. KypaTopoM u aBTOpoM Karajora BbICTYIIIA HC-
kyccrosey, JI. EBrymienxo [[TamaTu menespa, c. 2-6]. Opranusaropamu cranu Kadempa
UcKyccTBoBefeHnsa u Kynpryponorun I0YpI'Y (H. Ilapdentben) u Yemsbuuckuit obie-
CTBeHHbIT GoHJ, «[WIbAMA MaCTEPOB», C KOTOPBIM CBA3aH 0COOCHHO SAPKUIT IIePHUOT, XY/0-
JKeCTBEHHO-BBICTABOYHOII [iesATeNIbHOCTI yHMUBepcutera [[lapdenrbesa, Bopoums, c. 73;
Parfentjeva, Parfentjev; Voroshin]. Bce Bapuanuu no morusam «JJaHay» ObIIM BBIIOTHEHDI
B JKUBOIIMCHO} TEXHUKE Ha XOJICTE U MMENM aBTOPCKME Ha3BaHMUA. YUaCTHMKAM IpeJiia-
rajicsi eguHbIT Maciitab pabot — 125 x 135 cm. Pasmep mommmuHOI paboTtsr PembpanpTa
(185 x 203 cM) 6bIT COKpallleH IPUMEPHO Ha OffHY TPETh.
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TO UUTMPOBAHNA, TaK U B MHBIX (popMax. Tumomorndecku nocnegoBare/b-
HOCTb PacCMOTpeHNA paboT MCXOAUT U3 ITUX YPOBHEN 3aMIMCTBOBAHUA.
B nepBbIit KPYT BXOAAT Te, B KOTOPBIX YeTKO NACHTU(DUIMPYIOTCA IUTATHL,
BO BTOPOM POJCTBO IIPOCTYIIAET He CTOJIb SIBHO, B BUJie AJIIIO3MI1, peMU-
HUCLLEHIUIA.

Pasmrynpre dopmbl nurtmpoBanusa mpencraBun Cepreit Uepkammx
(pon.1944) B «Ox3epcuce o Pembpanary» (mn. 1 Ha 18. Bkieiike)’. Ero
BEPXHIOI0 LIEHTPA/IbHYI0 YaCTb 3anofHsAeT komusA «[lanam». Kommosuiu-
OHHOE OT/INYMe OT HOJ/IMHHMKA — B OTCYTCTBUM 0OPaM/ISIOINX LIeHTPalb-
HYIO YacTh TSDKEIBIX OapXaTHBIX ApannpoBok. Ouu y PemOpanziTa co3maoT
OLIYIeHNe 3aAMKHYTOCTH IIPOCTPAHCTBA, A 31€Chb YYBCTBYIOTCSA OTKPBITOCTD
¥ cBOOOJIa, HATIOJTHEHHOCTD BO3/TyXoM. OTCedeH U TIepeHIii ITaH IepBOYIC-
TOYHIKA, COXPAHWINCH TUIIb 30/I0TbIe TY(ebKY, BUPTYO3HO IPOpaboTaH-
Hble Ha TeMHO-3e7IeHOM (oHe. Ko/mopuT pelieH B TeIUIbIX 30/I0TUCTBIX IIBe-
Tax. JlJaHas C/IOBHO COTKaHa U3 COTHEYHOTO CBETA, KOTOPDII TbeTCS Ha Hee
Iapa/UIe/IbHbIMI AMATOHA/IbHBIMK NOTOKaMu. OHa 3aHMMaeT JOMMHUPYIO-
I[YIO POJIb B BU3Ya/IbHOM, 9CTETUYECKOM U HaPPATUBHOM CTPO€e PabOThL.

B neBoM BepxHeM YINIy XyHOXKHMK JIaeT KOIMIO TYBPCKOIO aBTOIOP-
Tpera PemOpanzTa ¢ arpnbyramu pemecna xygo>kHuka (1660). Ha remaoM
¢done Yepkamnu mopenupyet muio Pembpanara cBeToBbIMU pedpieKca-
M1 (OTCBUIKA K peMOpaHATOBCKOMY CTII0). OH HECKOIbKO 00/1aropouI
€ero 4epThl, CAenaB ux ToHblre. OnesHne PemOpaHziTa CTpOXe, YeM B HOf-
IMHHOM aBToIOpTpeTe. XYyJOXXHUKY YHAA/lIOCh IepefaTb IPUCYTCTBYIO-
mye B IOIVHHNKE MYAPOCTD U M€Ya/Ib 4eT0BEeKa, IePEXKUBIIETO YAAPbI
cynbObI, 06pa3 HANONHEH MHTE/UIEKTYa/lbHON CU/IOM M JTOCTOMHCTBOM.
Macrurab ¢urypst Pembpanzara sHa4nTe/IbHO IPEBOCXOAUT pasMepsl «lla-
Han». OH TBoOpel], IeMUYPT, XYIOXKHUK, a [laHast — ero mo61uMoe feTuiie.

®urypa PemOpanzTa maput Haj, MUHMATIOPHBIM TOJUIAHICKUM TOPOJ-
ckuM neiizaxxeM. OH BOCCO3/jaeT B IIAMATY 3pUTe/NA PaOOTHI FO/UTAH/CKIX
nerisaxncros-poManTkoB XIX B. Kopnenmyca Copunrepa, Bumnema
Kyxkyka, Anppuanyca 9sepcena, bapromomeyca Ban XoBe, KOTOpEIE 3a-
nevyar/ieny apxutekTypy lommanmmm Bpemen Pemb6bpanpra. Yepkammn
«IUTHPYeT» KPACHOKMPIIMYHOE 3[IaHMe «TOJUIAHJCKOro» OO/MuKa C JBY-
M Y3KMMU CUMMETPUYHBIMJ MHOTOCTYIEHYAaThIMM (PpOHTOHAMM, elle
B XVII B. 3amedatnennoe B «Majenbkol ynodke» fxa Bepmeepa. Xy-
JIOKHUK PasMeCTII ero Ha Oepery KaHaja, II0 BOJZHOJN IIaji KOTOPOTO
IVIBIBET M3SIIHO IPOPUCOBAHHBIN IMapycHUK. Kanam o6paMiAoT packu-
JUCTBIE JlepeBbsl, BHOCS AbIXaHUe >KM3HU U cBoOOpbL. LluraTel 13 paboT
HeM3KIICTOB — 3aHNe, KaHAJI, IAPYCHUK U IePEeBbs — XYHTOKHMK MOJAT
B 000011[eHHOM MUHVMMAa/INCTCKOM K/TI0Ye KaK CMMBO/IBI [O/TaHAMY S110XU
PembpanpaTa. TaMHCTBEHHOCTD MEI3a)KHOI 3apUCOBKe IPU/AeT TEMHbII
HOYHON (oH (OofHOBpeMeHHO 9T0 Iram; PemOpaH/Ta), 4TO CO3/aeT WiI-
03110 HOKTIOpHA. [TopTpeT 1 meiisa>x CIUTHI B €INHOE 11€710€, HO JJOMU-

* 9T0 ¥ BCe MOC/IeAYIOLIVe TIPOU3BEIeHNA ONYO/IKOBaHbI B u3fanny [[lamaTy mefes-
pa, ¢. 9-27], uX 9/IeKTPOHHBIE KOIINM XPAaHATCS B apxuBe XyHIoxKecTBeHHOro Myses I0YpI'Y.
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HUpyeT (urypa XygoXKHMKA. DTO MUp 3penioro PembpaH/Ta, IOaHHBII
B CyMpa4HON raMmMe. Komopucrtuyecky, KOMIIO3UIMIOHHO ¥ [yXOBHO OH
00befIIHEH C LIeHTPaIbHBIM 06pazoM [laHan.

B mpaBoM yriy mpefcTaBiieH ellje OAMH aBTonopTpeT. Kak 6bI oTKITe-
MBIIAsCA YITIOBasA 9acTh XOJICTA, HA KOTOPOM HamycaHa JlaHasA, OTKpbIBa-
eT, IO0OHO TeaTpaIbHOMY 3aHaBecy, n306pakenue Cepres YepkainHa.
BupHa muinb 9acThb ero amija — BBICOKUIT 7106, 04K, cepast 6opopa. Uys-
CTBO «KOPPEeKTHpYIOLIell MPOHNN» He II03BOJIIET €My BCTaTb BPOBEHD
¢ Pembpanzarom, 1306pasuth cebst MOMHOLEHHO. VIpOHM3NPYs, OH COIIO-
CTaBJIsIeT CBOI0 CKPOMHYIO IIEPCOHY CO CTy>KaHKOI1, KoTopas y Pembpanp-
Ta BIVIAABIBAETCA B IpNOMIDKalomIerocs 3eBca ToXe 13-3a 3aHaBeca.

Buusy nop aBronmoprperoM YepkammHa B OKPY>KHOCTb CBETJIOTO Ce-
pebpyCTOro TOHA BIMCAHBI IIPEMETHI, IIPMOTKPBIBAIOLIYIE peMOPaHITOB-
CKO€ 4YBCTBO KM3HM U B TO )K€ BpeMs CO3BYYHbIE MUPY COBPEMEHHOTO
XyHROXKHMKA: (PpUBOIbHAs MMUHMATIOpPA C KpacaBuIjeil, HEOPEKHO CKOM-
KaHHBIII JIUCT C YepPHOBBIMIU Habpockamu. VI ellje ofiHa IMTaTa — MUHMA-
TIOpHas Komus opopra PemMOpaH/iTa «ABTOLOPTPET B KPYITIOil MEXOBOI
manke» (1631, Perixcmroceym, Awmcreppam). Ha HeM OH MOJIOJI, IOTIOH CIJI,
cocpeotodeH. Xy[OXHIK TONBKO YTO Iepebpaics us Jleitnena B Amcrep-
aM, I7ie ero SKAYT cyacTbe ¥ ycrex. Kak aTpubyT mpaspHuka BbIINMCaHA
OyThUIKA IIAMIIAHCKOTO. JTO a/UII03MUs ellle Ha OffYH aBTONOpTpeT Pem-
Opanpra («BygHbIT ChIH B TaBepHe», 1635, [IpespeHckas rajepest), Iie OH
1300pasu cebsi B pOCKOIIHOM OfiesiHUM KaBajepa ¢ mobumoit Cackiuen
Ha KOJICHSIX 11 C BBICOKMM OOKa/IOM IeHsIIerocs BUHa.

B pabore npounTsiBaroTCs 9noxa PembpanaTa 1 coBpeMeHHOCTD. bria-
rofaps UTaTaM I a/UTI03MAM B IyXe «IIOCTMOMIEPHUCTCKON YyBCTBUTEIb-
HOCTI» XY/JO)KHUK aKIIEHTUPOBAJI K/TI0UeBble MOMEHTbI CYAbObI BeIMKO-
rO TO/IaH/Lla: €er0 MOJIOJOCTD, VICIOJTHEHHYIO HafleX I, 3peIOCTb TeHN,
cympak nocnepgHux ynet. O6pas [lanam mpepcraeT He «OOIIM MeCTOM»,
a anodeo3oM cyacTbsi PemOpanzTa, meHTpoM ero mupospanusa. OT ee
KaHOHM3anyy YepkammHa obeperaioT crenuduyeckas Gpopma «Koppek-
TUPYIOLIEil MPOHUN» U OTCYTCTBUE «KYIbTYPHON AUCTaHIVN». OTMeTUM
KOJUI&KHOCTD KaK IIpUeM B KOHTeKCTe (eHOMeHa IUTYPOBAHNSA, @ IMEHHO
KOMIMIALMIO Pa3IMYHbIX XY[L0>KECTBEHHBIX IIUTAT, KOOB ¥ 3aIMCTBOBA-
HUIA, 3a49aCTyI0 CTUIMCTUYECK) Pa3HOPOAHBIX. LIUTaThl He N30MPOBaHbI,
a KOHTEKCTya/IbHBI, OHU CO3/Ial0T HapPAaTUBHbII OATEKCT. [IpuMensa kak
CPelCTBO XyI0XKeCTBEHHOI BBIPA3UTETbHOCTY IIPAMOe U (pparMeHTapHOe
UUTMpPOBaHNE B JyXe KO/UTAKHOCTY, YepKalllH peannsyeT MpueM JIBO-
Horo kopgupoBaHusA. Ero MHoromepHas pabora obOpaieHa Kak K Macco-
BOMY 3pUTENIO, TaK ¥ K MCKYIIEHHOMY 3HAaTOKY MCKyccTBa. MHOroypoB-
HeBasA OpraHM3alMsA 9K3epcluca, UTpa IUIaHaMI, CMMBOJIAaMM, CMbICTIaMI
[AIOT BO3MOXKHOCTD /s abeppaluii, MHTepIpeTaLiii, YTBEP>KAAIOT PaB-
HOIIPAaBHOCTb Ka)XX[JOTO KOJa, fiefiast paboTy OTKPBITOI, He3aBepILIeHHOI.
MaccoBblii 3puTesns 6yaeT paji y3HaBaHMIO IIefieBpa, HACTaAUTCA 1300pa-
3UTENbHON TEXHMKOI XYHOXKHUKA. 3aMHTEPECOBAaHHOMY 3PUTENIO Ipef-
CTONUT BKJIIOYUTBCS B UTPY, OOHAPYKUTh MHOXXECTBEHHOCTb ITOTAeHHBIX
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CMBICTIOB, He JISKAIIMX Ha IOBEPXHOCTY, M 3TO JOCTABUT €My PafoCTh I0-
MCKa. ABTOpCKas NMo3unyA YepKalinHa BhIpa)KaeTcs B BOCXUILeHNN PeM-
OpaHATOM M HOCTA/IbIUY IO €T0 TBOPYECTBY.

Ecmn pabora Cepress YepkammHa OTMeYeHA MNOMULIUTHPOBAHUEM,
to «[laHas» Bennammua CrenanoBa (pop. 1941) — o6paser; MOHOLIUTHPOBA-
HIIS IePBOVMCTOYHMKA (V1. 2 Ha IIB. BKJIETIKe). DTOT Xy/I0)KeCTBEHHBII IIpU-
€M CJIOKHO COBMECTUTDb ¢ HEOOXOAMMOCTBIO CO3JaHMsI HOBOTO HappaTuBa
Ha OCHOBe 33/IaHHOII Mogenn. CTellaHOBY yZIa/IoCh PelnTb 3Ty 3azady. Kap-
THa PeMOpaH/Ta Ha MOJIOTHE MPOSBIAETCA CKBO3b IVIOTHBIE PsAfBI LD,
00pasyoIux HeKyro MaTpully. Eciu unutarh ee 1o ropusoHTaNm, To OHa Ha-
YIHAeTCSA B BEPXHEM JIEBOM Iy C YepefloBaHIA MIepBoro pspa umcen (1, 2,
3 1 T. A.) o BceMy NONOTHY fio 400 (B mpaBOM HIDKHEM YI7y). Bropoit pax
nydp, TaKKe JAHHBIN TOPU3OHTATBHO HIDKE IEPBOTrO, HAYMHAETCA C YMC/Ia
1606 - roga poXk/eHMsI BeMMKOTO To/UTaH/na. TeM caMbIM aBTOp M300paka-
eT Te4eHNe BpeMeHN OT poxaeHNss PeMOpaHATa 1O YeTBIPEXCOT/IETHSA ITOM
matel (OTcUeT jeT 3aBepuraeTca my¢poir 2006 Taxke B MPaBOM HIDKHEM
yry). Co6CTBEeHHO, 3TOMY COOBITHIO M IOCBSIANach BbIcTaBka «IlamsTu
mesieBpa». PutMudHble psabl p, CUMBOM3UPYs HEOOPATUMOCTD 1 Oec-
CTPAaCTHOCTb BpeMeHI, HOKPBIBAIOT IPOU3BefieH e ITIOTO00HO MaTIHe.

Marpuua oTchIIaeT HaC He TO/IbKO K IIPOLIIOMY, HO ¥ K HACTOSIIEMY.
Ona HanoMMHaeT 0 UM(PPOBBIX TEXHONOIMAX B 00/IACTU UCKYCCTBA (KOM-
nploTepHasA rpaduka, GpoTo, KMHO 1 Ap.). OHM MOZEMNPYIOT MCKYCCTBEH-
HYI0 PeabHOCTb, C KOCMMYECKOI CKOPOCTBIO PACIPOCTPAHSAIOLIYIOCS
B BUPTYaJIbHBIX CeTAX. «[laHasg» CTemnaHoBa IPUMHAMIEKUT ABYM MUpPAM:
CKpbITas 3a unuppamu — mupy PembOpanpra, B Busie «undpoBOil KOIUn» —
MUPY UCKYCCTBEHHOI peanbHOCTH. Llndposble komun «lanam» — 3T0 ee
CIaceHMe OT paspyLINTeNbHBIX IPOLECCOB BPEMEHH, HO B TO K€ BpeMsI
HOTePA YHUKA/IbHON Xy[JOXKECTBEHHON IIEHHOCTH. JTO HECET OIMaCHOCTh
MaccoBM3alyy ee o6pasa, 4TO BefleT K €ro JeKaHOHM3ALMN U BO3MOX-
HOCTH CTaTh «OOILIVM MECTOM» B IIOTOKE THPAKMPOBAHHBIX 00pa3oB. Xy-
JOXKHMK HaTaJIKVBaeT HAC Ha Pa3MBIIUIEHNA O MPOo6IeMe COOTHOLIEHVS
KY/IBTYPBI BBICOKOII 1 KY/IBTYPBL MaCCOBOIL, O CTMPAHNN IPAHNUIIBI MEXAY
3TUMM IBYMsI MO YCaMI1 B MIIpe TeXHMYECKOTO IIporpecca.

3aitnyna Jlarpymmus (pox. 1947) nmpencTaBu sTHOrpaduIecKyo Tpak-
TOBKY QaHTIYHOTO CIo>KeTa (WI. 3 Ha IIB. BKJIeiiKe). VIIeHTMYHOCTD aBTOpa
MHOTOC/IONHA ¥ BKTIOYAeT STHUYECKUIT aCIIeKT KY/IbTYPbI TIOPKOSA3bIYHO-
ro HaceneHus Ypana (tarap, Oamkup). Pabora aBTopa uMeeT OpueHTaIb-
HBIIl XapakTep, B Heil IPUCYTCTBYIOT TATOTEHUE K HAaBHOMY UCKYCCTBY
U YCIOBHOCTY XyHOXKECTBEHHOTO A3bIKA, BIJIETEHDl STHNYECKIE MOTUBBI
(mpeBHNME OpHAMEHTDI, HAllMOHA/IbHbIE OfesHM, 00/MuK repoes). Komo-
PUCTIYECKN CHep>KaHHOe IIOJI0THO, Ha3BaHHOe aBTOpoM «Bupenue Pem-
Opanary B 1636 ropy, nan Capait MOero AeTCTBa», IpeAcTaB/sieT coboi
MOHTQ)X Pa3pO3HEHHBIX JI Pa3HOBPEMEHHBIX 3MM30[0B, COCTAB/IAIOLINX
HEeKOe €[VMHCTBO, YTO /1aeT BO3MOXKHOCTb MHOTOYMC/ICHHBIX MHTEpIIpe-
Tanuil B ero mpo4yreHuu. I1o0THO pasmeneHO Ha TPU OPU3OHTANbHBIX
sApyca, BEpXHUI 13 KOTOPBIX COCTONT 13 IBYX LuTar. [lepBas B pspy npep-
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CTaBJIsIeT IIOSICHOI «aBTOMOPTpeT» PeMOpanaTa. ABTOP IOAIICHIBAET U30-
Opakenne «Rembrandt» 1 ykaspiBaeT TOfBI KUSHM XYJOKHMKA — «1606»
u «1669». Onesinne PemOpanara npunaiexxnt lommanguu XVII B., HO OHO
HaIlOMMHAeT M HaI[MOHAJIbHBIM KOCTIOM TIOPKOSI3BIYHBIX HapOJOB, Hace-
NAINX Ypat. 9To 6e3ycIoBHO PeMOpaHAT, HO 4epThl €ro IMIja CO3BYYHBI
061Ky camoro Jlargymniuna. Takas «urpa B PemOpanaTa», MpOHUYHAS
IBOJICTBEHHOCTD €ro 00/IMKa CBUJIETEIbCTBYIOT O ITTyOMHE TUYHOCTHOTO
AMajora aBTOpa, KOTOPLI BUAUT B HEM COOCTBEHHOE OTPaykeHIe 1 CTIOB-
HO 4yepe3 BpeMsA NPOTATUBAET PYKY.

Bropas umrara — KpaTkuit ¢pparMeHT 13 peMOpaHATOBCKOI «[laHam»
C BOCIPOM3BEIEHNEM JINIIb YacTU ee (UTYpbI, LeJIOMYPEHHO OTpaHMU-
JeHHOI! IPaBOII PYKOIL, TOJIOBOJ ¥ HAMEKOM Ha 0OHaXEHHOCTb. B Ky/IbTy-
pé TIOPKOA3BIYHBIX HAapPOJOB Ypaja, UCIOBERYIOIMX MC/IaM, He IIPUHATO
n300paXkaTb 0OHaXKEHHOE >KeHCKOoe Temo. O6 ITHUYIECKUX KOPHSAX aBTOpa
TOBOPUT U IpPEBHUI HALMOHA/IbHbBIVI OPHAMEHT Ha IIOJIOTEHIE, Pa3/ie/Ilo-
eM 06pasbl PemOpanpra u Tanan.

CpenHnii spyc nepefaeT pofHyI0 Cpefly aBTOpa — «capali» €ro JeTCTBa.
TaTapckum cmoBoM «capai» 0003Ha4aINICh CpefHEBEKOBast CTONMNIA 30-
notot Opapl, a Takxe asopubl. Ho B pabote JlargymmHa 3T0 ero pogHoi
oM, oTel] B TIoOeTeliKe ¥ CKPOMHO OIYCTHMBILAs I71a3a KpacaBMlja MaTh
B HALlMOHAJIBHOM TOJIOBHOM ybope. B mporoBegHm4eckoM ecTe OTIa,
a TaKXKe B TPOTraTelbHBIX 00pa3ax TeleHKa M JIOMIAJKY YUTAeTCA «BUP-
JIeeMCKUTI» KOJi POXK/IECTBEHCKMX sCelt, yxopammit B bubmmio u Kopas,
a/UTo3uA Ha poxkaecTBo Vucyca (B ucmame — mpopoxka Vcer). B atom kon-
TEKCTe L[eHTPAIbHBIM CTAHOBUTCS 00pas JIexKallieil >KeHIMHbI, IPECTaB-
JICHHOJ! Ha TIepefjHeM IUIaHe B M30BITOYHO 3aKpbIBAIOLIell ee ofiex/e. Tak
0000111eHHO B HAI[VIOHA/TIbHBIX TPAUINAX XYLOXKHNUK CO3[[aeT MHOTO3HAY-
HBIIT 00pa3 CBATOCTY, HETIOPOYHOTO 3a4aTIsl, MATEPUHCTBA.

B pabote «[lanasi» Mumm Bpycunosckoro (1931-2016) maput gyx
030pCTBa ¥ caMOMpOHuM (M. 4 Ha 1B. BK/IeTiKe). MbI OKa3bIBaeMcsl B Ma-
CTepPCKOII XY OXKHMKA, KOTOPOMY HO3MpPYeT IUIepTporpoBaHHO 06beM-
Hast oOHaXeHHas fama. Ee ¢urypa nzobpaxena B ctune ky6usma [Tabmo
IInxacco. Ilosupyromasa Mofienb ¢ TOMHBIM BbIpa)K€HNEM OTBEPHY/IACh
OT MacTepa, 3aKpbIB I7Ma3a. OHa NMPeBOCXOAUT BHYIINTETbHBIMU pa3Me-
paMu MajIeHbKOTO, KPYIJIEHbKOTO, YBJI€Y€HHO pabOTaIOILIero XymO>KHU-
ka. Purypa gaMbl TOMMHUPYET, «OTTeCHUB» HeOosbIIoro apropa. CBoil
o6k bpycmnoBckmit mogaeT kak 3a0aBHBIN aBTOMIAPXK. B IjeHTpe MbI
BUJVM KapTUHY, KOTOpas pOXK/aeTcA B MacTEPCKOil XyfokHMKa. Ha Heit
o6pas [laHay OT/a/IeHHO HAIIOMMHAET PeMOPaHATOBCKNUIT OpUTMHAI O/1a-
rofapsi 6oree peaMCTUYHOMY, 10 CPAaBHEHUIO C KYOMYECKO MOJEIBIO,
nsobpaxennto. I1o-KycTOAMEBCKM MBIIIHOE Te/I0 HOBO [laHan mamydaer
pajgocTh ObITHSA, Becenbe, TpaHMYallee ¢ caMomoboBanneM. V3-3a gpanu-
POBKI IIOSIB/IAETCA TOIOBA HEKOETO TOCIOAMHA € ycaMu (LIap>k Ha Apyra
bpycunosckoro xynoxxuuka Buranua Bomosuda 1 ofHOBpeMEHHO ajlIio-
31 Ha peMOPaHATOBCKYI0 KOPMWINILY). DTOT XyHOXKECTBEHHBIN IIpyeM
MO>KHO OIIpe/ie/IUTh KaK NapOAUITHYIO UT'PY C IEPBOMCTOYHNMKOM.
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B abcTpakTHOI KOMIO3uULuy, Ha GOHe KOTOPOIl pacIooKeHa Kyou-
YyecKas MOJie/ib, 9yBCTBYeTCs BmAHMe Bacumma Kanpnuackoro. Ha poxpa-
IOLIIeTICs] KapTUHE OHA TOXKe MIPUCYTCTBYET B BUJie aOCTPAKTHOI peasbHO-
CTH, B TO K€ BpeMsI BBIIIO/HAOIIel (QYHKIINIO KOIOPUCTUYECK H0raToro
¢$oHa, OH CO3BYy4YEeH HACTPOECHUIO aBTOpa U OOBEAMHAET paspoO3HEHHOE
MHOTOCJIOIHO€ MTPOCTPAHCTBO KOMIIO3UIUIL

JKanp paboTsl bpycnmoBckoro MoXXHO oIpenennTb Kak 6ypreck. Ko-
MI3M COCTOMUT B CPEICTBAX XYM 0>KECTBEHHO BbIPA3UTEIBHOCTH, HE CIIO-
COOHBIX IIepefiaThb cepbe3HOe cofepxkaHue paborel PemOpanpara. ABTOp
LUTUPYET OPUTMHAJI, BOJIBHO €r0 MHTEPIPETUPYA, TO MAapOAUPYs IePBO-
ucTOYHMK Pem6Opanpara B ayxe IImkacco, To oTcbutast k Kanpuuckomy.
Hrpa co ctunamy, map>XKupoBaHue, yTpUpOBaHe, TapOAK CIy>KaT JieKa-
HOHM3auuy obpasa JlaHay, MOFAHHOTO C [JO7IelT IOMOpa.

Pabora Koncrantmna @okmua (pog.1940) «[lamsatu meneBpa» Ha-
MMCaHa B MHOM, J[paMaTH4ecKoM Kioue (W1. 5 Ha 1B. BKieiike). OcTpble
U3TIOMaHHbIe JIMHUM U1 MpadyHble TOHA OTOOPaXKAIOT KeCTOKOCTb, IeMO-
HMYEeCKUI [yX paspylieHrAa. Mpl BUAMM pe3Koe IPOTHUBOIIOCTaBJIEHNE
AVarOHAJIbHBIX JIMHUI ¥ IBETOBBIX KOHTPACTOB, B3BUXPEHHOCTD Pa3BUBa-
IOIIMXCA OPAMPOBOK, CTPAIIHOIO KPaCHO-4epPHOTO allOKaIUIITUYECKOTO
BCa/JHVKA VM CHHIOI y0eTraolylo CIy>KaHKy (WIN XpaHUTEIbHUIY DpMu-
TaXka, IPUCYTCTBYOIIYIO IIpU HamajfieHun Ha «JlaHaio»?). ABTOp OTTas-
KIBAETCs OT IEePBOMCTOYHNKA, HO IpeTBopsieT obpa3 [laHan B sKcmpec-
CUBHOII MaHepe, B TO >Xe BpeMs 4eM-TO CO3BY4YHOII TBOp4YecTBy Mapka
[ITarasma. OH BOCIIpOM3BOAUT HaHeCeHNe 00pa3y TeX Xe YAapoB, KOTOpbIe
HaHeC BaHJa/m peMOpaHATOBCKOI «[laHae». YnTaeTcs yxac, oObABIINI
CBUJeTeNell IpecTyIieHn (y0eramomas cIy>KaHKa, yCTPEeMUBIINIICS BHN3
aHrenouek-amyp). Ero mopxop cepbeseH m Tparmdel, Kak u obpas Pem-
OpaHpTa, TMK KOTOPOTO C TITyOOKOII TOCKOT ¥ IIeYa/IbI0 B3MPAET C BHICOTHI
Ha U3YPOJOBaHHYIO «/JaHa10» C KYKOIbHBIM, HUYETO He BHIPAYKAIOIIVIM JIN-
LIOM. DTy TPaKTOBKY CIOK€Ta MOYXKHO OIPENENUTh KaK IPOTECTHYIO peakK-
IIUII0 XY O>KHIKA Ha paspylIeHye BelMKOro TBopeHns PemOpanyTa u 1eH-
HOCTeI1, KOTOpbIe BOCIIEBAIOTCA B €T0 NPOU3BEIEHN.

JTIropmmna Kyppsasuesa (1944-2012) wHasBama cBoio pabory «[la-
Hast XXI» (m1. 6 Ha 1B. BKelike). Vrpas ¢ mporoTumom, oHa B obpase
reporHn Muga IpencTaBuIa cebs B IMOTOKE COTHEYHOTO CBETa B BUJE
0OHa)KeHHOII aHTUYHOII IJapeBHBI. 3 IIeHTpaIbHOI ¢purypoit Janan pac-
nonoxuicst Pembpanat, paboraroumit 3a Monbbeprom. B mpoeme okHa
MacTepCKOI MBI BUAVIM JIETHIII TO/UTAHACKUI Teii3ax. /IF6OmBITCTBYIO-
mas jlamMa MPUTANIach 3a MTOPON U IOATIAABIBAET 32 pabOTOI XY/OXK-
HUKa (a/wmo31s Ha o6pas coy>xankn). Ob6a oHM CcTamy O4eBUALIAMM XIbI-
HyBIIMX Ha [laHao 3070ThIX ny4ell. B sxuBonucHoM A3bike KynpasieBoit
yyBCTBYeTCA BnuAHMe Hatanby [oHuapoBoif, KOTOpOe 3aK/II04aeTcs B IO-
JCKe HOBBIX CPEICTB BbIPA3UTEIbHOCTM, NEKOPAaTMBHOCTM, TATOTEHUN
K NpUMUTHUBY. JleKOpaTMBHbBIE TIONbIIAHBI CUMBOIU3UPYIOT lommaHpuio,
a TPYIIN Ha IlepefHeM IUIaHe — M000Bb U MaTepuHCTBO. CBeT/Iasd, oTHas
BO3/lyXa paboTa HaBeBaeT MBIC/IM O CYACThe, CBOOOJIE U TBOPYECTBe.
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«[lanasa» Anekcanppa Kyppssrnesa (1938-2011) cBoeit «CKymbOTYyp-
HOIT» JIEIIKOJM OTCHUTAET HAC K HACTENNI0 AHTUYHOCTY (M/I. 7 Ha 1B, BKJIEN-
ke). Ha ee pykax Mbl BUium 6pacieTsl peMOpaHATOBCKOI «[laHan». Bo3Hu-
KaeT TaKoKe accouuanus ¢ o6pazom Omumnuu nyapaa MaHe, XOIOLHBIM,
OTpEILIeHHbIM I HEMHOrO HagMeHHbIM. [losBjieHMe 3/1aTOB/IAcCOTO aHre-
J1a, pa3BesABIIETO 307I0TOM TyMaH IPeObIBaHNA 3eBCa, OTChIIAET 3PUTEIA
K €BaHIe/lbCKOMY cCIoKeTy o bmarosemenymn. C apxanrenoMm [aBpummnom
COCEJICTBYET 30/I0TOM IIAYYILMIL aMyP CO CBA3AHHBIMU PYKaMI U3 KOMIIO-
sunuy Pembpanpra. [IBa Mupa, A3bI9eCKMil M XpUCTUAHCKIUI, CTAIKMBAIOT-
ca B o6pase JJanau. MHO>XXeCTBEHHOCTD €TI0 CHMBOJIIYECKOTO IIPOYTEHIIA
HOJepPXKIBAEeTCsl TOMYOO0lT po30il B pPyKe TepOMHIU, CHMHe-Tomy6oit Kepa-
MMYECKOI Yalleil, HallOJIHEHHO I'PyIIaMM, PAKOBMHON 60/1bI1I0I YIIAT-
K1, 60KaJIOM KPacHOTO BYHA, ONPOKMHYTHIM OPOH30BBIM HO/ICBEUHIKOM.
Tax, ymuTKa CMMBONU3UPYET JIEHOCTD 1 ABOICTBEHHOCTb HATYpHI. [onmybast
po3a B pyKe repOMHI — HaMeK Ha OTHOMMEHHOE XyI0XeCTBEeHHOe 00benu-
HeHIe, co3maHHoe B Poccuu B Havase XX B. U CIefoBaBIlee IIeHHOCTAM
CMMBO/IM3MA. boraTto opHaMeHTMpOBaHHAA JPANNMPOBKA, PACIIICHAS YalIIa,
IpeMeThl HATIOPMOPTA Ha 3aiHeM (POHEe HAIIOMUHAIOT 00 yB1edeHnu Pem-
OpaH/[Ta KO/UIEKI[IOHMPOBAHUEM TKaHell U mpeaMeToB. [IpeacTaBienHas
B M3bICKAHHO-3CTETCKOM K/II04e KoMno3uums «JlaHam» pacKpbiBaeT Mup
PemOpaHziTa B KOHTEKCTEe €r0 BUIEHMS aBTOPOM B TPASUIVAX PYCCKOTO
CepeOpsHOTO BeKa, yB/IeKas 3puUTe/d pasrafblBaHleM CIMBOJIOB.

PeMuHMCIIeHIMsI e€BaHTeNbCKOro bBrarosemienns pogHut pabory Ky-
mpsBueBa ¢ «/lanaeii» Bukropa PeyroBa (pop.1945) (puc. 1). Coueranne
YEPHOTo (JpOHa ¢ 6enpIM OBETOM \\'{ﬂ “l v '
OpalMpPOBAHHON TKaHM JIOXKA — ’ /
U 3aHaBeca CMATYAETCA SKMBO- '
INUCBI0 Tela U 30/I0TBIX BOJIOC
Hanan. bemplii aHrem B J1eBOM
BepXHeM YITy KakK Obl BbIpe3aH
u3 Oymarm, u ero IpUCYTCTBUE
ACCOLMATMBHO CBA3BIBAET aH-
TUYHBII MU} C eBaHTeNTbCKUM
SMIU300M. 30/I0TON AOX/b IIpe-
BpaTWICS B 30JI0Tble 3Be3[IbI
Ha yepHOM ¢one. Ecm Bo Beex
IpefbIoyIMX KapTuHax JlaHas
BO3JIEKUT, MONOOHO peMOpaHf-
TOBCKOI1, TO urypa Ha MOTOTHE
PeyToBa BbI3bIBaeT accoumanym
C «BOCCEMAIOLMMI» IIapeBHAMM V. Reutov. Danaé. 2006. Oil on canvas
Ma61o3a, Koppemxo, Tunrtoperro. JIuno lanan npekpacHo. Ee sxemuyx-
Hble Cepbry TpymeBUpHON ¢opMbl HaxoauM Ha Cackmu B KapTuHe Pem-
opanara «®mopa» (1633-1634, dpMuTtax). IT0 aTprOyT )KEHbI XYOKHIKA,
HepexXOAIINiL ¥ B APYTHUe ee HOPTPeTHbIE I a//IerOpUdYecKye BOIUIOLICHNA.
[Tosxe mopTpeTsl HOBOI My3bl XeHapukbe Croddenc PemOpanaT Taxoke

l
l

¢ \\\\‘ “ ‘\
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1. B. Peyros. [lanas. 2006. XoncT, Macio
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yKpalllajl 9TUMM JparoueHHocTsMu. Pabore PeyroBa mpucymm cobupa-
TE/IbHOCTb, MHOYKECTBEHHOCTb IpouTeHNst obpasa Janan (Mapus, Cackust
v XeHApuKbe?). Y ICKYCCTBOBEIOB IIPOIIUIOTO TAK)Ke BO3SHUKA/IV MHOXe-
CTBEHHbIe NIPEJIIONIOXKEH NS TI0 OBOAY obpasa Pembpanzra (Cappa, Ceme-
na, OruHa, Araps, /lus, Paxune, Damna, Bupcasusi. .. ).

C aTHOrpadmuecknM MpodTeHNeM CI0XKeTa BCTpedaeMcs B paboTe AHa-
tonus Kamanramkosa (1947-2012) «J1 3eBc mponmicsi 30/I0THIM JOXKIEM»
(mn. 8 Ha uB. BKieiike). Coep)KaHHOCTb ee KOMOPUCTUIECKOTO PelleHNs
H03BO/IAIET 3(P(PEKTHO «IIPONUTBHCA 307I0TOMY HOXK/I0» SPKO-XKEThIX bepe-
30BBIX JINCTbEB. [laHas, JOpOfgHAsA KpacaBMUIA, BOCCEAeT Ha Tejere, IIpu-
CTIOHMBIINCH K POJHOIN Oepese, U Ha Hee C HeOeC JIETAT 30/I0TbIE TUCTDA.
OxpysKamoliue TepOUHIO [epeBAHHBIN ambap, Telera, caMoBap, KOTUK
Ha CTpeMsHKe 1 CMEIIHOI Ma/IbuNilIKa B ypaxkke Ha la/ibHeM IUIaHe (06a
3aMep/ U JIOOYIOTCS KpacaBullei) CO3AAI0T UANUINIECKIUIT MUp, 1300pa-
JKeHHDIII C MATKMM IOMOPOM, YTO BHOCUT HOTY HOCTQ/IbIMIU II0 <Y T€PSAHHOMY
Pparo» PycCKoIl lepeBH.

OIaTa>kHOI ¥ B YeM-TO IPOBOKALJMOHHOM cTana «/JaHas» AHIpesa AH-
ToHOBa (1944-2011) (puc. 2). OHa runepTpodUpPOBaHHO BECOMa, TSKENa,
IIpecTaBlIeHa B HEeCTECTBEHHOM CIOppeancTiieckoM paxkypcee. Cosep-
LaTe/bHaA mosa JJaHam BCTyIaeT B HEIPUMMUPKMOeE IIPOTMBOpeUNe C ee
¢urypoii, KOTOPYI0 XyIOKHIK He YIOCTONI TOIOBBI, XOTA TOTIBKO 3TOT He-
IIpeMEeHHBIIT aTpUOYT YeJI0BEYeCKOro Tejla 1 CIIocobeH K cosepuanmo. o-
JIOBY 3aMeHsIeT Y/IMHEeHHa Ilest, HallOMIHAIoIas 00pyOoK JiepeBa UIN. ..
BCe, YTO BaM YrogHO yBupeTb. OcTanach a3y Ha KOMIIO3MLIMOHHOE
pelenne Pembpanpara, Harora, HOJYEPKHYTO COeAMHUBIIAA B cebe Ky-
6usm ITa6mo ITukacco u apotnsm Pene Marpurra. [lJanas AHTOHOBa TO Ka-
JKEeTCsI BbIPE3aHHOI 13 JiepeBa (IIpaBas pyka, 0COOEHHO IIajIbILbl, CTYIIHS
JIeBOJI HOTM), TO BAPYT OXXVMBAET, EMOHCTPUPYS 0OBEMHbBIE OKPYIIOCTH.
XYZO>KHIK CO3[laeT X CBETOTEHbIO, IVIABHBIMM JIMHMAMM, pedreKcaMu
30/I0TUCTOM TaMMBbl I TEMHO-CUHEN TEHbIO, 0T6paCbIBaeM0171 TestoM [la-
Hau. [IpaBas crynna ero Janan
JKUBasg, IOYTU Kak y Marput-
ta B ero «bemoit pace» (1937)
(puc. 3), neBass — pepeBsHHAas
C YeThIPbMs Ia/bIlaMy; IpaBast
PYKa — IepeBsiHHAsA C COBEpILeH-
HO Of[MHAKOBO BBIPYOTE€HHBIMU
[IATHIO MTa/IbI[AMI, JIeBasI — Oostee
M3SAIIHASA, TOYTH XKIBasd, OHA CO-
THYTa B JIOKTE, YTO IIPUJIALT 00-
pasy cosepuarenbHOCTD. Ilpuem
UTPBI XySOXKHMKA C IePEeBAHHON
u XuBoit akrypoit [Janan mH-
TepeceH, 9TO Kak Obl urpa ¢ I1n-
Kacco 1 Marpurrom, ¢ Kyoms-
A. Antonov. Danaé. 2006. Oil on canvas MOM U CIOpp€an3MOM.

2. A. Anronos. [lanas. 2006. XoscT, Macio
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O6parieHne K jeTajsiv 3a Ipe- T iy
memaMu GuUrypsl [JlaHau mos3BossaeT
IPOJO/DKUTD MHTENIEKTYaTbHYI0
urpy. IlonmoTHO pasgeneHo Ha Tpu
npamMoyronbHuka. Ilepsbii, 30-
JIOTUCTOTO  1IB€TA, pasMellleH
BEPTMKAJIbHO B JIEBOM KpailHeM
yrny. K HeMmy HOpHMMBIKaeT BTO-
PO, YEepHBIN, KOTOPLIA ABaXK7bl
IO JI/IIHE IIPEBOCXOUT IIEPBbIN
U COBITQlaeT C HUM IO BBICOTE.
Kareropun emmuctBa 1M 60pBHOBDI,
CBeTa I ThbMBbI, CBOOOJIBI I 3aTOYe-
HIA, MHb U SHb U ele 6eCKOHed-
HBIJI PAL accoLyaluil pOXKJAaeT
3Ta CyIpeMaTM4YecK! IOfjJaHHasA
kommosuuysa. Ee ¢umocodckmi
nadoc U Cepbe3HOCTb CHIKAET
BBITAHYTHIII B I/IMHY TPETUIL IIPsI-
MOYTO/IbHUK-OCHOBAHME, HAJl KO- R. Magritte. The White Race. 1937.

Oil on canvas. Art Institute, Chicago
TOPBIM U PaCHOJIOKEHBI JIBa IIpe-
OBIAYIIMX. BMeCTO TOpKecTBEHHOI KOHTPACTHON aCMMMETPUM 30/I0TOTO
Y YEPHOTO XYHOXXHMK IEKOPUPYeT ero CUMMEeTPUYHBIM OApOYHBIM pac-
TUTEJIbHBIM OPHAMEHTOM, OTCBUIAIOIIMM Hac K BeKy PemOpanpra. Tomy-
0OBATBIT TOH U CKPOMHAsI TO30/I0TA BBI3BIBAIOT a/UTI03MI0 HE HA POCKOIIIb
TKaHell Ha MMOJIOTHAX TOJ/UIAH/IIA, @ HA IIPOCTEeHbKIe 0001, CTOMb TI0OVMbIe
B Poccun cosetckoro BpeMenu. Ho Ha aToM ocHOBaHMUM U BO3/IeXUT [la-
Has. Ha ¢oHe 30710TOro mpsAMOYyTro/nbHIKa BO3HUKAIOT TPY Pa3HOLIBETHBIE
nonocky. Ha HUX mpeicTaBieHbl IjBeTa B TOM CHEKTPAIbHOI HOCENO-
BaTe/IbHOCTY, Ha KOTOPYIO paclafjaeTcs COMHEYHBIN Ty4, IPOXOJs Yepe3
npu3My. ITO HAIIOMUHAET O BO/IILIEOHOM IIPUCYTCTBUM COTHEYHOTO CBETA
B peMOpaHATOBCKOM HOMOTHe. CKY/IbIITYPHOCTD, UTPa CO CTU/LIMU, MHO-
JKeCTBEHHOCTb NPOYTEHUIT, MHTEPTEKCTYaIbHOCTD AEMA0T padboTy AH-
Ipess AHTOHOBA Upe3BbIYAllHO MHTEPECHOI U COBPEMEHHOIA.

Bce paccMoTpeHHble BapMaluy YpanbCKMX XYAOKHUKOB Hamboree
MIOJIHO PaCKPbIBAIOTCS B JUAJIOTMYECKOM IPOCTPaHCTBe BbIcTaBKM «Ila-
MATHU LIefieBpa». B ee mojie BXOAUT B3aMOJEICTBIE IPOU3BENEHNIT KaK
C IEPBOMCTOYHVIKOM, TaK ¥ APYT ¢ gpyroM. Hambonee pyHmaMeHTaIbHbII
YPOBeHb B3aMMOJEICTBUS OTPAXKAIOT PaboThl, Hecyle B cebe mamsTh
o «JlaHae» B BUIe MPSIMOTO IMOMHOTO M (parMeHTapHOTO LUTHPOBA-
HMS KapTUHBI, IPUYEM MHOT/IA C JOIIOJIHEHMEM aBTOIOPTPETaMM CaMOTo
Pembpanpra. IIpsMble uTaThl BU3YalIbHO MACHTUPUIMPYIOTCA, HO pas-
JIMYAIOTCSA 110 CTEeIIeHY IIOTHOTHI, 110 KOMMYECTBY B paboTe I IO CTeleHN
KOHTeKcTyamu3anyn. Crrefyomnas cTelleHb COOTHOIIEHNUs paboT XymLoXK-
HMKOB C OPUTIVHAJIOM OIIMpaeTcst Ha 6oree cBOOOAHYI0 HOpPMY 3aMIMCTBO-
BaHS UCTOYHMKA — €r0 KOMITO3UIIVIN, KOTIOPUTA, 0OI[ero SMOIMOHAIBHO-

3. P. Marpurt. benas paca. 1937. Xoncr,
macno. IHCTUTYT nckyccTs, Yukaro
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ro copepkaHus. Takue paboTbI 1eMOHCTPUPYIOT OTAA/IEHHYIO AVCTAHINIO
OT IpMOro LUTHMPOBaHUA. [IoMUMO 0OBENUHSAIONIE)l AHTUYHO TeMBI,
PAL U3 HUX HECYT PEMMHVCLIEHIIMN €BaHTENbCKUX CIOKeTOB PoxxmecTBa
7 braroBemenns, AOKaINIICHUCA.

B Bapmanmax opurmHan IpefcTaBIeH B UTPOBOJ, MPOHMYECKO, Ia-
POAUITHOMN, HOCTA/IbIMYECKOM, TPOTECKHOI, IPOTECTHOI MHTEPIpETaLIN-
AX. SIpKo mpo4nThIBaeTCA Urpa co CTUAAMU XX B., TAKMMHU KaK HallBHOE
UCKYCCTBO, IPUMUTUBI3M, MUHIMAIN3M, SKCIIPECCMOHN3M, CMBOJIU3M,
KyOu3M, abCTpaKIMOHNU3M, CIOppeannsM, CynpeMaTusM 1 ip. Poguut Bce
IPOM3BefEeHNA UTPOBOE HAYA/IO, 2 TAK)Xe a/UTI031N, OOpalljeHHbIe K KOH-
HOTALMOHHBIM, aCCOLMATUBHBIM, SMOLVIOHATIBHBIM CIIOCO0aM IIPOYTEHNS
NIEPBOVCTOYHMKA. B pesynbrare po>kgaeTcs HOBBIJI METaTEKCT, B KOTOPOM
KaHOH J TPafINIA B3aUMOJEVICTBYIOT C YHUKA/IbHOI (OPMOI aBTOPCKOIL
penpesenTanun. Ha aBaHCIleHy BBIIBUTAETCA COBPEMEHHAs IMYHOCTD Xy-
IOKHUKA-MHTEVIEKTYa/Ia, SPYAUTA U MacTepa, CBOOOIHO ale/mpyrole-
ro K 06pasam IIpoLIOoro.

XyZOXXHMKI TIPOJEMOHCTPMPOBAIN BBICOKYIO CTEIeHb CBOOOMBI, IyX
TBOPYECKOTO COCTA3aHMA, UTPbI B KOHTEKCTE MOCTMOZIEPHUCTCKOTO BUEHNA
Hacmenus PembpanpTa. VIM ynanocs IpofnTh CIOXeT BO BpEMeHN, CAie/aTh
€ro IPU3HAKOM COBPEMEHHOI! KY/IbTYpbl, YOSAUTD 3pUTE/IS B IIMPOKIX BO3-
MOXXHOCTSIX COBPEMEHHOTO VICKYCCTBA U B TOIL 0COO0II IPUTSATaTeIbHOCTI,
KOTOPYIO HeceT obasiHye TBOPYECTBA BE/IMKOTO TO/UTAH/ICKOTO XYA0XKHIUKA.
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K. Fokin. In Memory of a Masterpiece. 2006. Oil on canvas

6. JI. Kynpssuesa. [lanasa XXI. 2006. XoncT, akpun

L. Kudryavtseva. Danaé XXI. 2006. Acrylic on canvas



7. A. Kyppsasues. Janas. 2006. XoncT, akpun

A. Kudryavtsev. Danaé. 2006. Acrylic on canvas

8. A. Kamamnukos. ...} 3eBc npomnics 3010TbIM foxKaeM. Janas. 2006. XoscT, akpui

A. Kalashnikov. ...And Zeus Arrives as Golden Rain. Danaé. 2006. Acrylic on canvas
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