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The paper considers the correlation between two literary works about Siberian
hard labour: E Dostoyevskys The House of the Dead and S. Tokarzewski’s
memoirs Seven Years of Hard Labour. The authors use a comparative method
to identify the archetypes present in each work. They establish that the
difference in the archetypes is predetermined by contrasting attitudes to the
same labour camp: their opposed perceptions of the same plot are based on
the mythologisation and demythologisation of prison respectively. The Polish
patriot’s view of his imprisonment in Siberia as nothing but cruel punishment
which he endured with great courage resulted in a projection of martyrdom
in his memoirs. The Russian writer’s exile in Siberia, however, had a sacral
significance in line with the Russian national tradition. Gaining new knowledge
by passing through death becomes the mythological basis for the so-called
“image from a distance” found in The House of the Dead. Its analytical plot is
the main factor for regarding this text as a novel on the one hand, and part of
the hagiographic tradition on the other.
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PaccmaTpmBaeTcs [UCKYCCHMOHHAsI IIpo6/ieMa COOTHOILIEHMsSI IIPOM3BeEeHIIT
o cubmpckoit katopre Qemopa [JocroeBckoro («3amucku 13 MepTBOro jomMa») u
nonbckoro nucarenst XIX B. Illnmona TokapyeBckoro, nposepirero B Cubupn
monrux ceMb jieT («CeMb JIeT KaTopru»). Vcrmonb3ys cpaBHUTEIbHO-TUIIONIOTY-
YeCKUIT MEeTOJ, aBTOPBI MCXOMSIT U3 YCTAHOBKY 00 OPUIMHAIBHOCTY KaX[OTO
JIUTEPATOPA, CXONCTBO MEXMY IPOU3BENECHMAMM KOTODPBIX IPENONPEENeHO
ycnoBusiMu ccbUIKy. COIMOCTaB/IeHNe IPOM3BEeHNU T O3BOIMIO 0OPICOBATD
apXeTUINYECKe IPOEKIN KaXK/IOTO 3 PAaCCMaTPUBAEMBbIX TEKCTOB. Pasmndne
X aPXETHIIOB, II0 MBIC/IU MICCIIEOBATEIel, OOBSICHSETCST Pa3HBIM OTHOLICHIEM
K KaTopre, ONpeNeNAII/M [JBa IPOTUBOIONIOKHBIX BOCHIPUATHAA OJHOTO CIO-
JKeTa, B OCHOBE KOTOPBIX — ee Mupomorusarys u gemuonornsamst. [Tonbekuit
HAaTPMOT BUJE B HOe3/IKe Ha KaTopry B CHOMpPD TOIBKO XKeCTOKOe HaKasaHue,
KOTOpOE OH BBIHEC ¢ My»ecTBOM 6opiia. [ToaToMy >KaHPOBOII IIPOEKIIeil Me-
MyapoB ToKkap;KeBCKOTO CTAHOBUTCS My4eHIYeCTBO. [l pyccKoro mucarens B
COOTBETCTBUN C HALIMOHAIBHON Tpapmuueii noesnka B Cubups mprobperaer
CakpanbHOe 3HadeHue. Ilomydenne HOBOTO 3HaHMA, CBA3AHHOIO C IPOXOXK/e-
HIeM Yepe3 CMepTh, COCTAaB/IsIeT MU(OTOTMIECKYI0 OCHOBY «a/IeBOr0O 0Opasar»
«3ammcok n3 Meptsoro foma» @. J[IoCTOEBCKOTO, II03TOMY aHATUTUYECKUI CIO-
JKeT TOrO IIPOM3BeIeHNA CTAHOBUTCS OCHOBHBIM (PaKTOPOM, OIPeMIe/LAIONINM,
C OJJHOM CTOPOHBI, BO3MOYXHOCTb POMaHM3alMy JAHHOTO TEKCTa U, C JPYToii,
OPMEHTALVIO TEMbI «yXO[a» Ha TPAJULN KUTHU.

Kntouesvie cnosa: ®. [JocToeBckuil; «3ammucky U3 MEPTBOTO JOMar; UCTOPUA
pycckoit mureparypsl XIX B.; ucropns nonbckoii mureparypsl XIX B.; memya-
por; 1. TokapskeBckmit.

The history of world literature has seen dozens of works with similar
plots. Such similarities between specific features have sometimes provoked
an extremely negative reaction from those authors who strive for originality.
An example is the quarrel between Ivan Turgenev and Ivan Goncharov over
some similarities in their stories.

In the Russian and Polish literature of the 19" century, two novels seem
to be particularly close to one another: The House of the Dead by F. Dos-
toyevsky and Seven Years of Hard Labour by S. Tokarzewski. Both texts are
based on the same plot, which is derived from the extra-textual reality:
i. e., a certain degree of verisimilitude to the lives of the authors. Both suf-
fered for their beliefs and were exiled to the same labour camp in Siberia:
Tokarzewski for fighting for the independence of his motherland and shar-
ing ideas of national revival and self-determination, and Dostoyevsky for
his involvement in the Petrashevsky circle.

Fyodor Dostoyevsky (1821-1881, in prison from January 1850 to 1854)
hardly needs an introduction. There has always been a great interest in his
literary heritage in Poland. Its interpretation, however, has not been consist-
ently unambiguous. Along with traditional works [Pygunuxwuit] which ac-
knowledge the writer’s special philosophical and religious view of human na-
ture, there are studies that make contradictory judgments in relation to both
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the author and his work. Yet, despite this polarity in Polish literary criticism
[Wedemann; Ckanunckas], interest in Dostoyevsky is not in decline.

The name of the Polish writer Szymon Tokarzewski (1821-189(9?)),' in
prison from 31 December 1849) is only known to a narrow circle of readers
because of its mention by Dostoyevsky in Part II of The House of the Dead,
namely in Chapter VII, “Grievances”, and Chapter VIII, “My Companions”

B cenax B KyXHe MHe BCTpeTmICs T-BCKuMii, U3 JBOPSH, TBEPHAbI 1 BENTUKO-
JYLLIHBI MOJIOZOII YeTI0BeK, 6e3 GOTBbIIOro 06pasoBaHys 1 ITIOOUBIINIT YXKACHO
b. (Mocuda borycmasckoro. - A. III,, J1. 0.). <...> Ero u3 Bcex Apyrux pasnmmdamm
KaTOPXKHBIE 11 ke oT4acTy mobumt. OH 6bUT Xpabp, My)XeCTBEHEeH 1 CUJIEH, 1
9TO KaK-TO BbICKAa3bIBAJIOCh B KAXKIOM >KecTe ero [[locToeBckuil, c. 446, 542-543].

T-cknmit 611 XOTb U HeOOPA30BAHHBII I€/IOBEK, HO TOOPBIL, My>KeCTBEH-
HBIi1, C/IABHBII MOJIOJ[OM Ye/I0BeK, ONHUM C10BOM [JlocToeBckumii, c. 453]%

The above quotes suggest that Tokarzewski and Dostoyevsky were
personally acquainted: they bravely endured all the trials and hardships
of exile in the Siberian prison and, on their return to normal life, both

: committed their memories to paper. Both
authors wrote about the same people and
described similar situations, so it is not surprising
that their stories bear some resemblance to each
other. Despite this resemblance, however, which
provoked an extremely negative reaction from
the Polish writer and, later, some scholars and
critics, these two works belong to fundamentally
different typological models, which will be
shown below via a comparative analysis.

It should be added that it was not until the
beginning of the 20™ century that Tokarzewski’s
4 works were published in Poland for the first and
S o) i only time [Tokarzewski, 1907, 1912, 1918]. In

Niepodlegtosci Russia, the first printed edition of his works ap-

w Warszawie peared relatively recently, in 2007, thanks to two

Siberian scholars from Kemerovo, Mary Kush-

nikova and Vyacheslav Togulev, who translated eight of his stories into Rus-

sian and provided some commentary [Kymnuxosa, Torynes]. This work re-

ceived positive reviews from both Russian and Polish critics [Kapnuckmnit;
KopHunbuesa].

However, certain statements quoted by Kushnikova and Togulev in the
preface to the 2007 edition of S. Tokarzewski’s works cannot but cause con-

! The data available suggests two different periodisations for Tokarzewski’s life: 1821-
1890 and 1821-1899.

% In the ante-room I met T-vski, a young nobleman without much education, but of a firm,
generous character; the convicts excluded him from the hatred they felt for the convicts of noble
birth; they were almost fond of him; every one of his gestures denoted a brave and energetic man.

T-ski... though of little education, had an excellent heart; a worthy, very spiritual man.
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troversy. For example, some Polish researchers [Ungureanu; Pogonowski
et al.]. consider Tokarzewskis Seven Years of Hard Labour a primary text
and Dostoyevsky’s The House of the Dead a secondary one. Pogonowski in
particular argues that Dostoyevsky simply borrowed Tokarzewski’s material
as the basis for his novel. Below is an extract from Pogonowski’s article. “The
question about whether Dostoyevsky was likely to have plagiarised Tokarze-
wski’s work could be answered in a doctoral thesis based on a study of the
Russian and Polish archives. <...> The style and composition of Tokarze-
wski’s memoirs, written in 1857, are very similar to those of The House of
the Dead, and it is obvious that it was written before the book by Dostoyevs-
ky describing the same events. These facts should be carefully examined:
a Polish doctoral student could do this for their thesis” [Pogonowski].

Continuing his reasoning, Pogonowski gives the following explana-
tion of the act allegedly committed by Dostoyevsky: in view of the fact
that Tokarzewski was twice sentenced to hard labour, his copyright could
easily be neglected. Another reason why the authorities would not have
intervened in this matter was their special attitude to the Polish ques-
tion. As a result, it is concluded that Dostoyevsky successfully played on
nationalist sentiments in the 1850s and 1860s to take advantage of the
situation for his own purposes. We believe that such an argument is un-
acceptable and even dangerous because rather than leading to the truth,
it gives rise to a huge number of erroneous statements propounded by
those who seek to make a name for themselves by all means possible,
including rather ignoble ones.

In this regard, one cannot but wonder why modern scholars have ig-
nored the article by Z. Bobowicz-Potocka “Who was the author of the
chapter on Dostoyevsky in S. Tokarzewski’s book Seven Years of Hard La-
bour?” [Bobowicz-Potocka, p. 91-94], published as early as 1975 and in-
cluded in the notes for volume 3 [[TocroeBckmit, p. 205-482, 531-574, 543]
of Dostoyevsky’s Collected Works. The Siberian publishers Kushnikova and
Togulev are no exception, although they note that V. A. Dyakov disagreed
with Bobowicz-Potocka’s hypothesis about the influence that Polish works
about hard labour by Boguslavski and Tokarzewski had on Dostoyevsky’s
The House of the Dead [Tokarzewski, 2007, p. 75].

Our aim, however, is not to ascertain whether one writer used the ex-
isting material of the other to write his novel. Clearly, we are dealing with
two completely different texts that interpret the same event. Reading them
leaves no doubt about this.

A typological study of the plot of a novel is quite a difficult task due to
the genre’s fluidity and openness to “an unprepared, emerging and develop-
ing reality” [Baxtus, p. 451]. Just as difficult is the task of identifying typo-
logical similarities when analysing works with a less flexible genre structure
whose development does not presuppose the violation of traditional canons.
Therefore, of particular interest is studying a typology of plots in those gen-
res whose form is less susceptible to transformation, such as notes, reminis-
cences, and memoirs. So, when comparing the works by Dostoyevsky and
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Tokarzewski, we should try to identify the difference between their views on
the same world and the differences between their artistic techniques. “In this
regard, the approach used by Kushnikova and Togulev does not seem en-
tirely appropriate, as it focuses on drawing parallels between the texts and
establishing points of apparent similarity. For instance, in the preface to Si-
birskoye Likholetye, the publishers give numerous examples of coincidences
in the content of Dostoyevsky’s and Tokarzewski’s texts, thus unwittingly sup-
porting the accusation of plagiarism The above parallels between the texts
seem to prove that Tokarzewski was familiar with Dostoyevsky’s The House
of the Dead. However, this conclusion did not seem obvious to all research-
ers” [Kymnukosa, Torynes, c. 74]. A bit later, however, the publishers give
another version of this apparent similarity between the two completely dif-
ferent texts:

However, a detailed comparison of the texts above proves that Tokarzewski,
describing similar conflicts, seems to provide extra material and correct
Dostoyevsky rather than borrow from him [Toxapxesckuii, 2007, c. 78]°.

Now arises a reasonable question: what could a convict see in his situa-
tion apart from his daily surroundings in prison? There is nothing unusual
in the fact that both Dostoyevsky and Tokarzewski turned their attention
to the same objects, people, and events. However, they emphasise differ-
ent experiences. Witnessing the same events, their heroes exist on different
artistic planes. So it would be misleading to mechanically take parts of one
text and compare them with pieces from another which belongs to a differ-
ent genre and then draw conclusions about similarities.

The genre of Dostoyevsky’s The House of the Dead is characterised by
a combination of “accurate descriptions of people and events and fiction”,
which was the reason why Dostoyevsky scholars regarded it as “bordering on
an essay on the one hand, and memoirs on the other” [Uynkos, c. 81]. We
know that the writer was looking for a new form to express his views, which
some critics describe as the features of a novel emerging from the traditional
form of notes. For example, I. Mishin classifies The House of the Dead as a tran-
sition from “essays and notes to a socio-philosophical novel” [Mummns, c. 22].

The plot of The House of the Dead develops around comprehension
of the world of the prison, gaining self-knowledge, and searching for the
truth in general, which defines it as a novel. Yuri Lotman also considered
it a novel [JIorman, c. 325-349].

Additionally, we could say that Tokarzewski’s memoirs are comparable
to the reminiscences of somebody who managed to survive in a Siberian
prison and remain faithful to his beliefs. It therefore seems logical and un-
derstandable why the exiled Polish patriot is neither able nor willing to
change his attitude to prison and other prisoners, seeing only their ugly
side. Dostoyevsky regretted that the Poles only saw the convicts as brutes.
For such a staunch fighter as Tokarzewski, changing his attitude towards

3 Here in after the translation of quotes from scientific articles ours. - A. Sh., I Yu.
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exile could mean only one thing - a departure from, or even betrayal of, his
life’s cause. So, despite broadening his horizons and expanding his experi-
ence, his position remained unchanged, which is why we can define the
plot archetype of his memoirs as “martyrdom”.

Our next argument is as follows: the examples given in the preface to
the 2007 edition, impressive though they may be, cannot be used as evi-
dence in a textual analysis of the two works. Literary scholars attach more
importance to looking for citations, reminiscences, and allusions as proof
of one text influencing another. None of those can be found in The House
of the Dead, as Dostoyevsky and Tokarzewski wrote their texts for differ-
ent reasons. Dostoyevsky’s poetic style in The House of the Dead has been
given the most thorough and comprehensive analysis. Scholars commonly
find a Christian view of the world in all his novels, including the first one,
Poor Folk (1848). Siberian exile convinced Dostoyevsky about Christian-
ity’s role as the path to salvation and about the need to find a spiritual way
to “resurrect from the dead” through reading and comprehending the Gos-
pel. In The House of the Dead, Dostoyevsky described his impressions of
a four-year sentence, when some new significant concepts began to shape
his worldview. The writer himself noted that these years in prison made
him revise many of his former beliefs. In a letter to his brother on 22 Febru-
ary 1854, Dostoyevsky wrote: “The time has not been wasted as far as I am
concerned. Even if I have not got to know Russia, I have got to know the
Russian people well, perhaps better than many other people do”. Therefore,
The House of the Dead is a text based, first and foremost, on the Gospel tra-
dition (parables of the prodigal son and the resurrection of Lazarus): this
fact cannot be overlooked.

At the same time, The House of the Dead is part of literary traditions
from the 19™ century, as it develops such themes as the people’s role in
history and the inconsistency, complexity, and duality of the soul of a Rus-
sian peasant (‘muzhik’), which was common in the works of Dostoyevsky’s
predecessors and contemporaries such as Nikolai Gogol, Nikolai Nekrasov,
Dmitry Grigorovich, Nikolai Uspensky, and Mikhail Saltykov-Shchedrin.
In Russian culture, an exile to Siberia always carried some sacred mean-
ing, which was predetermined by, firstly, the theme of trial (also present
in Tokarzewski’s memoirs), and, secondly, internal transformation through
gaining self-knowledge and searching for truth. Furthermore, both texts
deal with the subject of death, which explains a reference to Dante in both
of them. Searching for the truth is the author’s attempt to comprehend his
new position. The gradual understanding of prison life determines the ana-
lytical development of the plot in The House of the Dead, resulting in the
acquisition of new higher knowledge through the epistemological aspect
of a myth - the discovery of truth through a descent into Hell and rebirth
through illness and death.

Analysing plots of ‘leaving’ connected with Siberia, Yuri Lotman noted
that “in a wide range of Russian stories, the plot sequence ‘death — hell - res-
urrection’ is replaced with ‘crime — (real or imaginary) — an exile to Siberia —
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resurrection. Moreover, the stay in Siberia is symmetrical to the denial of
escape — return to Europe” [JIorMas, c. 338]. Studying mythological mod-
els in literature on Siberian prisons (which play the role of the mythological
moment ‘death - a descent into hell’) in connection with Nikolai Gogol’s
Dead Souls, Yuri Lotman identifies another, perhaps the most significant,
element in the ternary mythological projection, i. e. resurrection: “Siberia
is an extremely important point on the heroes’ way” [Tam ke, c. 339]. He
continues:... it is this plot that will be frequently repeated in the Russian
novels of the 19™ century. Raskolnikov, Mitya Karamazov, Nekhlyudov, the
characters of The Forged Coupon will commit a crime or realise the criminal
nature of a ‘normal’ life, which will be viewed as the death of the soul. Then
there will be an exile to Siberia (= death, hell) and subsequent resurrection.
The mythological character of the ‘Siberian episode’ is made even more
evident by the fact that the only novel where a hard labour camp is shown
in a matter-of-fact light — The House of the Dead — does not have the element
of resurrection, although the title equates Siberia with death [Tam xe].
However, it is the actualisation of a mythological model that makes it
possible to consider this text a novel. Determined by the analytical develop-
ment of the plot, this model is about searching for the truth and finding it.
The same connection of The House of the Dead with the Russian literary
tradition was analysed by a famous literary critic Ilya Serman as early as the
1980s [Serman]. He noted that the ‘dead house’ was, nevertheless, inhabited
by human beings with their ‘souls and passions, and the narrator-memoir-
ist (Aleksandr Petrovich Goryanchikov) seeks to understand their nature.

«Besfie ecTb oM BypHBIE, a MEX/LY IYPHBIMMU U XOPOIIIIE, — CIIEIINI 4 110-
Iymath ceOe B yTellleHNe, — KTO 3HaeT? DT JIIOU, MOXeT ObIThb, BOBCE HE JI0
TaKOJl CTENEeHM XY)Ke TeX, 0CHMAbHblX, KOTOPbIE 0CMAUCh TaM, 32 OCTPOTOM».
51 mymas aTo u caM Kadaji ro/IoBOIO Ha CBOIO MBICTIb, 2 MeXY TeM — boske moii! —
ecnu 6 51 TOJIBKO 3HA TOTZIA, 1O KAKOJ CTeIIeH! 1 3Ta MBIC/Ib Obla IMpaBoi!
[docToeBckuit, c. 267]*.

The above example of the heros reflections is in tune with the evangeli-
cal worldview: “And the light shineth in darkness; and the darkness compre-
hended it not” (John 1 : 5). Literary critics have repeatedly noted that Dos-
toyevsky nowhere else sought to create such a broad picture of the people’s
lives as in this novel. During his exile in Siberia, the writer also revised some
of the ideas discussed in the Petrashevsky Circle, for which he had been sent
to prison. His beliefs were now tested by the people, which led him to realise
Russia’s special way and create the theory of pochvennichestvo.

The memoirist Tokarzewski, however, never set himself such a goal. For
the hero of Seven Years of Hard Labour, the world where he found himself

* Bad people are to be found everywhere, but even among the worst there may be some-
thing good, I began to think, by way of consolation. Who knows? These persons are perhaps
no worse than others who are free. While making these reflections I felt some doubts, and,
nevertheless, how much I was in the right!
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is primarily an ‘infernal abode’ full of robbers, brigands, and villains who
had lost their humanity. This perception of the world remains prevalent
throughout the narrative.

Ani jednego z tych 2555 dni, spedzonych w Gehennie omskiej, nie mozna
byto nazwa¢ «dniem dobrym!» [Tokarzewski, s. 150-151]°.

It seems as if there is always a border between the hero and the rest of
the world, one which he is unwilling to overcome throughout the entirety
of his term in prison. The hero and the world around him remain hostile to
each other. Admittedly, his attitude to the world can be objectively justified
because he is a victim suffering for his beliefs. Several episodes even create
an impression of a degree of messianic exclusivity and the highly romantic
nature of the hero.

Stanelismy przed tym krucyfixem:
~ Przysiegnij chlopcze! - w uniesieniu moéwil dziekan, - przysiegnij! Ze tym
szlakiem pojdziesz, jak owi «katorznicy», ktorych nazwiska czytatem przed
chwilg. Podniostem w gore prawice i kladac ja na nogach Chrystusowysh za-
wolatem:
- Na rany Ukrzyzowanego Zbawiciela przysiegam! [Tokarzewski, s. 10].

Aby odwilzy¢ spiekte usta, zerwatem gars¢ trawy i gryztem jg. Przykry smak
goryczy wydal sie mnie wrdzba, ze rowniez gorzkiem bedzie cale moje zycie
[Tokarzewski, s. 62].

Tworzylismy przeto Apostolska liczbe. Procz nas zbieraniny réznej, czyli tak
zwanych «brygandéw» bylo okolo siedemdziesigciu [ Tokarzewski, s. 92-93].

Przyprowadzono nas do wroét tej piekielnej czeludci, gdzie lat siedem ze
swego zycia strawil... gdziem nieraz cierpial ponad miare sit ludzkich, a zkad
wyszedlszy mogtem z poeta zawolaé: «Jak Dant za zycia, przeszedlem przez
piekto!» [Tokarzewski, s. 147]°.

* None of those 2,555 days lived in the Omsk Gehenna could be called a ‘good day’!

¢ We stood in front of the crucifix.

— Swear to me, boy! - the dean said excitedly. - Swear that you will go the same way
as those convicts whose names I read from the pulpit.

I put my right hand on Christ’s feet and said:

- I swear by the wounds of the crucified Saviour!

To refresh my parched lips, I pinched some grass and began to chew it. The nasty taste
of bitterness seemed to prophesy that my whole life would be just as bitter.

We were twelve in total — exactly as many as the apostles. Besides us were some rabble,
so-called ‘bandits’ or brigands, numbering about seventy.

So, they led us to the gates of the infernal abode that swallowed seven years of my life...
where I had to endure suffering beyond human power, so I could just as well exclaim like the
poet: “Like Dante I walked through hell while still alive”



142 Problema voluminis

Only the Siberian landscape can evoke some lyrical feelings and sheer
delight in the hero.

Widzatem czg$¢ naszych Karpat, lecz tak groznie-pieknego, tak olbrzymio-
-wspanialego polozenia nie spotkatem nigdze. W tych gérach jest co$, co cztowie-
ka wzrost przeraza i zadziwial te wyniostosci sterczace, niby piramidy, wysokie,
nagie, réznych form, réznych dziwacznych ksztattéw i postaci. Tutaj niby pochy-
lona kolumna, zdaje si¢ ze lada chwila runie i odlamami swoimi pokryje wszyst-
ko, co sie u stop jej $ciele.. dalej sterczy wyniosto$¢ ogromna, niby gtowa cukru
spiczasta, u wierzchotka w olbrzymig $cieta plaszczyzne, podobng do pétmiska,
z ktérego pare tysiecy osob nakarmicby mozna do syta... [Tokarzewski, s. 108]".

This description is probably one of very few examples that show the
memoirist’s favourable disposition towards the world around him. Siberian
customs and traditions do not evoke any positive emotions, which is
understandable considering how strange this world seems to him.

Yet, the hero of The House of the Dead has a different attitude to the
surrounding world.

Boo6uje 910 OBUIO BpeMsi MOEro IEPBOTO CTOMKHOBEHNSI C HAPOJOM.
S caM BIPYT CHEMAICS TAKUM Xe IIPOCTOHAPOIbEM, TAKIM )K€ KaTOP>KHbIM, KaK
n oHu. Ux IIPMBBIYKY, ITOHATNIA, MHEHN, O6I)IKHOBCHI/IH CTa/IM KakK 6yHTO
TOXe MOVIMI, 110 KpaliHe Mepe 110 GOpMe, [0 3aKOHY, XOTs 51 1 He pasiessil X,
B cymHocTy [[JocToeBckni, c. 27715

Tokarzewski does not understand, and therefore does not accept, the
truly Russian custom of giving alms to anyone in need or suffering. The
chapter “The Disease” describes a case like this.

W glebokiej Rosji i w Syberyi skazancom i katorznikom lud okazuje wiele
wspolczucia i obdarowywa ich jalmuzng, przyjmowang chetnie. «Nieszczast-
nyj!» oto miano, ktérem lud rosyjski nazywa katorznika, a wciskajac mu w reke
badz bulke pszenna, badz kopiejke, czy pét kopiejki mowi:

- Przyim mdj podarek i niechaj Christus opiekuje sie tobg, nieszczesliwy!
Mnie to pozdrowienie wydalo si¢ mitosci chrzescianskiej pelnem...
Mozeby to lepszy byt taki ustdj spoteczenstwa, kiedyby na zbrodniarza patrzo-

7T have seen some of our Carpathians, but I could never imagine such an awesomely
beautiful, magnificent spectacle. There is something in these mountains that attracts and
simply bewitches a human. These heights, landslides, pyramids, tall, bare, of different shapes
and peculiar appearance; a tilted column looking like it is about to fall, its fragments cov-
ering all around it, then a sort of a sugarloaf with a pointed top, and also something like
a basin, big enough to feed thousands of people to the full. <...> Looking at the mountains,
one can’t help wondering what almighty hand created this heap in such a deserted place, and
yet in such a perfect harmony.

8 I was very much astonished by all this, above all at the outset, during my first rela-
tions with this world. I became as low as my companions, as much a convict as they. Their
customs, their habits, their ideas influenced me thoroughly, and externally became my own,
without affecting my inner self.
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no, jak na czlowieka, kazda inng niedota dotknietego? Ilekro¢ do mnie ktos
zblizal si¢ z jalmuzng wolalem zdaleka.

- Dzigkuje! Ja nie jestem «nieszczastnyj, no politiczeskij priestupnik».
Powtarzalem to wielokrotnie przez siedem lat, mniemam wiec, ze w koncu
mieszkanicy Omska nauczyli si¢ odréznia¢ zbrodniarzy od wiezniéw stanu
[Tokarzewski, s. 197-198]°.

The House of the Dead also has an episode about giving alms.

Ha, «HecyacTHBIT», BO3bMU XPpUCTa pai KOIleedyKy! — Kpudaa oHa [fie-
BOUYKa], 3aberas BIiepey MeHsI 11 Cysl MHe B PYKI MOHETKY. 5] B3sUI ee KOIleeuKy,
U JIeBOYKa BO3BPATU/IACh K MaTepU COBEPIIEHHO JOBOMbHAA. Ty KOIEeUKy
s gorro 6eper y ce6s [[Jocroesckuit, c. 222]%.

The above examples show the different reactions of the heroes to a gesture
of human compassion: in the same situation, the first hero refuses it while the
second accepts it. Their understanding of their place in this world also varies.
Belonging to a different paradigm of spiritual and cultural values, Tokarzewski
cannot understand the symbolic and, to some extent, sacred meaning of the
given gesture as a means of salvation and communion with the world.

It is impossible to imagine an opposition between the hero and the
world in Dostoyevsky’s artistic vision. In the first month of imprison-
ment, the hero of The House of the Dead feels fear and terror (“The present,
meanwhile, was terrible enough”), but then he tries to find the strength to
live in this world (“I felt obliged of my own accord to go to work in order
to measure at one stroke the whole extent of my misfortune, that I might
at once begin to live like the others, and fall with them into the same abyss”)
[docTroeBckuii, c. 81].

Hepapom >xe Bech Hapoj;, BO Bceli Poccuy HasbIBaeT NpecTyIIeHNe Hecya-
CTHeM, a IPeCTYIIHNKOB HeCYACTHBIMU. DTO IIyOOKO 3HAMEHATeIbHOEe OIpe-
nenenne. OHO TeM 60jee BayKHO, 4TO CHeIaHO OeCCO3HATEe/IbHO, MHCTUHKTUB-
Ho [[JocToeBcKmit, c. 254",

® Russians living in the depths of the country and in Siberia feel a lot of sympathy for
homeless people and convicts, endowing them with alms which they willingly accept.

- Poor man! - This is how Russian people call convicts and then slip a millet loaf
or a kopeck, or even half a kopeck, into their hands saying:

— Take my alms and may Jesus bless you, poor you!

It sounded truly Orthodox to me...

However, when I saw someone coming towards me with alms, I shouted from afar:

- Thank you, but I am not a ‘poor man;, I am a political criminal.

I kept repeating that all seven years and it seems that, in the end, the residents of Omsk
learned to distinguish vagrants and brigands from prisoners of a very different kind.

10 “Here, poor man,” she said, “take this in the name of Christ” I took the money which
she slipped into my hand. The little girl returned joyfully to her mother. I preserved that
kopeck for a considerable time.

" Is it not known that the common people throughout Russia call crime a ‘misfortune’, and
the criminal an ‘unfortunate’? This definition is expressive, profound, and, moreover, uncon-
scious, instinctive.
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Understanding a crime as an actleading to repudiation of, and separation
from, the world (both divine and human) is a theme that runs through
several works by Dostoyevsky, starting with The House of the Dead. Here,
the author consistently leads the hero along the path of spiritual rebirth,
beginning with such seemingly inconspicuous acts as the joyful acceptance
of alms. It is noteworthy that an understanding of a Siberian prison can
develop in typologically different structural and semantic variants of
‘the plot of leaving’ In The House of the Dead, it has the sacred meaning
of finding faith.

However, a labour camp remains a place of punishment: not every
convict can view it in the light described above. Therefore there are
other ways of interpreting the Siberian exile, as we see in Tokarzewski’s
case.

Continuing to compare the two texts, we cannot but see that they differ
in their modes of narration. At first glance, both have features of memoirs,
e. g., narration in the first person by a participant or a witness of the events.
Seven Years of Hard Labour is a perfect example of this genre. The author
uses a simple mode of narration and no complex techniques. The narrator
is placed at the centre of narration, his opinion and judgment of the events
being dominant.

Dostoyevsky’s novel has a completely different, more complex structure.
It is based on dialogue, a common feature of his poetic style. Therefore,
it would be unjustified to compare the two texts in the way that the preface
to Sibirskoye Likholetye does, i. e., comparing only formal aspects of the
plots without analysing their inner form.

Another difference between the two works is their composition. Most
arguments given by scholars in support of identity between them tend to be
formalistic. The authors of the preface to Sibirskoye Likholetye are no excep-
tion when identifying literary parallels. At first glance, both Dostoyevsky
and Tokarzewski composed their texts as an essay: however, the latter’s
composition is quite simple and linear.

The composition of The House of the Dead has been frequently ana-
lysed. We can only add that Dostoyevsky’s text is built in such a way
as to show the path of the heros spiritual transfiguration through
the atonement of guilt. Both parts of the novel can prove this. Part I
is a “portrait gallery” of convicts with a climax in Chapter X, “The Christ-
mas Holidays”, where the convicts are shown in a different light, excited
about the greatness of the holiday. Interestingly, this chapter comes after
the description of the convicts’ taking a bath, a symbol of hell where the
narrator finds himself.

Korga Mpl pacTBOpmIn ABeph B caMylo 0aHIO, sI JYMaJI, 9YTO MbI BOIIIK
B afl... 10 6b110 TeKTI0. Becé opano u rororano [[locToeBckuii, ¢. 317-318]'2

12 The steam became thicker and thicker every minute, so that what one now felt was not
a warm but a burning sensation, as from boiling pitch. The convicts shouted and howled to
the accompaniment of the hundred chains shaking on the floor.
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The symbolic episode of taking a bath conveys an idea of cleansing:
although here it refers to the flesh only, it is a necessary step for the purification
of the heros soul. The illness the hero gets right after Christmas opens new
prospects in his life. Quite remarkable is the compositional technique used
here, a sequence of three important points in the plot: the convict’s appeal in
a prayer (“Lord Jesus Christ, have mercy on us!”), the hero’s reflections at the
end of Part I (“Well, I am not here for ever, but only for a few years!”), and
a reference to the heros illness at the beginning of Part II. As is well known,
Part II is a philosophical reflection on the theme of punishment supported
by artistic scenes. Finally, the novel ends with the hero’s release, which can be
interpreted as a symbol of his complete spiritual rebirth, resurrection, and
acceptance of the world: “Yes, farewell! Liberty! New life! Resurrection from
the dead! Unspeakable moment!” All this proves that the composition of The
House of the Dead has nothing in common with that of Seven Years of Hard
Labour. Moreover, it became a prototype for the composition of Crime and
Punishment, the next novel by Dostoyevsky.

We believe that any further attempts to prove the originality of these
two different texts that belong to different genres would be superfluous:
accusing Dostoyevsky of borrowing someone else’s material is just absurd.
Even if we concede that Dostoyevsky may have used Tokarzewski’s mate-
rial (which seems unlikely),® The House of the Dead should be regarded as
artistic interpretation, which is totally different from plagiarism. After all,
who would accuse Leo Tolstoy of plagiarising the notes of S. P. Zhikharev,
who was at the reception organised by the Moscow nobility in honour of
General Bagration, for use in War and Peace? [JKuxapes, ¢ 196-197].

Thus, the conducted research, on the one hand, once again has shown the
relevance of problem “Dostoyevsky and Polish literature” which continues
to be demanded as in Russian philology, and in Polish. And on the other
hand, the research has shown absolute independence of two works belonging
to different authors. Dostoyevsky and Tokazhevski can't be balanced among
themselves in any way. Each of them belongs to different national cultural
traditions for conceptualizing the issue of suffering and punishment. Con-
vincing proofs for poetic distinctions of two works of the Russian and Polish
writers are provided in article, which should be noticed.
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