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RUSSIAN PHILOLOGY AND HISTORY
IN THE CONTEXT OF DIALGUE

At the heart of many of the articles in this fourth issue of Quaestio
Rossica is dialogue, such as that between cultures, authors, oeuvres, and
different social institutions. Despite the fact that unequal power relations
affect the forms and results of dialogue, it is always necessary to remember
that it offers not only an opportunity for different groups to express their
interests, but also to achieve mutual agreement.

We open with the section Scientia et Vitae, where we continue to publish
Sergei Zhuk’s (Muncie, USA) essay on the remarkable Russian Americanist
N. Bolkhovitinov. The latter’s first visit to America in 1968 revealed to him
not only an alien country, but also his own identity, thus strengthening
his connections with those closest to him and giving him the courage
to continue his scholarly work. The first part of this essay, based on
documents from the personal archives of both Zhuk and Bolkhovitinov,
was published in the second issue of QR earlier this year.

We have dedicated the Problema Voluminis section to Sakhalin Island,
one of the most distant parts of Russia’s territory. It has always attracted the
attention of writers not only because it is a border territory marking the end
of the Russian state, but also because it is a land where people have been
subjected to moral tests that reveal the essence of their humanity. The visit
of Anton Chekhov, a writer whose absolute moral compass acted as a guide
to Russian society at the end of the 19" century, was a kind of crescendo in
descriptions of the suffering of the people on Sakhalin.

The article by Ruslan Akhmetshin (Moscow) about the preparation
that Chekhov took before his trip to Sakhalin uses information from
a bibliographical list that the author composed prior to his departure.
It is demonstrated that the list is connected to the choices the writer
made when it came to designing the artistic style of his future work. For
Elena Sozina (Yekaterinburg), the ‘prison uniform’ worn by Sakhalin
inmates functions as a metaphor, much like Gogol’s overcoat. It leads the
reader to the main themes of Chekhov’s description: the part played by
prisoners in the process of colonisation and the sources of the problems
they encountered. Chekhov’s multisided position, which is demonstrated
by how the involuntary ‘imperialist’ context of his narrative is combined
with severe criticism of the justice system and the echoes of serfdom
on the island, opens up new perspectives for research. Fulvio Franchi
(Buenos Aires, Argentina), meanwhile, looks at how Chekhov’s Sakhlin
experience defined the atmosphere of his later works and how his pathos
was reflected in Russian literature.
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The essays in The Russian Philological World in International Context
compare literary artefacts and linguistic phenomena that, while
‘genetically’ distinct, are functionally and aesthetically similar. The
problem of the place of Russian language and culture in the territories
of the former Soviet Union, today a zone of conflict between the interests
of the population and the ambitions of politicians, remains relevant: here,
the multidimensional experiences and lessons of historical developments
are important.

Professor Raikhan Tuksaitova (Astana, Kazakhstan) thus looks at the
Russian language in Kazakhstan. While not ignoring contradictions, he
analyses the policy of the state authorities optimistically and connects
them with popular sentiment. Boris Norman (Minsk, Belarus) and Anna
Plotnikova (Yekaterinburg, Russia) then consider the embodiment in
the Russian language of models of social self-identification and self-
presentation, which are connected with strategies of spoken behaviour.
The authors examine metaphorical expressions and statements
containing positive representations of social status, reviewing those
spoken forms and genres that force the speaker to form their own
personal T.

The community of specialists formed by Arto Mustajoki (Helsinki,
Finland), Harry Walter (Greifswald, Germany), and Irina Vepreva
(Yekaterinburg) offers some observations on the ‘word of the year’ from
2015. Expressed as vivid and easily recognisable nominative units and
thematic series that model semantic dominants, the ‘word of the year’ is
a kind of brand identity for a particular annum. Such allows us to more
palpably understand painful points in national consciousness and the
important vectors of development in the present and future.

According to Aleksandr Shunkov and Irinia Jurtaeva (Kemerovo),
the fact that both Fyodor Dostoyevsky and Szymon Tokarzewski
turned to the same plot model to describe the Siberian katorga can be
explained by their biographical circumstances. The poetics of these
texts are connected with ‘archetypical projections’ of mythologisation or
demythologisation: this was defined not only the artistic particularities
of these writers, but also the national specificities of their relationships
with the sacred world.

In an article metaphorically entitled “Waves of Infinity in the Goblet
of Imagination, Oleg Donskikh (Novosibirsk) looks at the similarities and
differences in the understanding of infinity in the works of Fedor Tiutchev
and William Blake. This is essential for understanding global movements
in literature and the metaphorical conceptualisation of philosophical
categories. The treatment of the phenomenon of death in Russian poetry is
considered by the philologist Asuta Yamaji (Nagoya, Japan). He examines
the symbolic details and stages in the evolution of the image of death in the
Russian literary tradition.

On the theme of Christianity: Dissent and Conformity, we offer three
articles. Religious confession was one of the major bases for organising
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the governance of the Russian Empire (the other was social estate).
By the mid-nineteenth century, the empire had become an extremely
diverse polity in confessional terms. Its expansion during the 18" and
early 19" centuries had brought large numbers of Catholics, Lutherans,
Muslims, Jews, Buddhists, and polytheists under the aegis of the tsar. The
religion to which a community belonged determined the number and
type of privileges and limitations that were imposed upon it: equally, the
state sought to assert administrative control over religious authorities
and institutions to guarantee loyalty, maximise tax revenue, and obtain
conscripts. Nonetheless, the Russian Empire was an officially Orthodox
state which supported the Church and its missionary endeavours.
As such, the state was caught in a paradox: should it tolerate religious
heterogeneity or push for confessional homogeneity? The articles in this
section show that small confessional groups often subjected the policy
of the empire to a real test.

The British historian James White (Yekaterinburg) examines edinoverie,
a state-backed attempt to draw the Old Believers back to the Orthodox
Church by allowing them to maintain their pre-reform liturgy after
conversion. In order to better understand the reforms of this movement
undertaken in the early 20" century, White suggests utilising the concept of
confessionalisation as developed by German historians. He concludes that
understanding edinoverie reform in terms of confessionalisation can open
up valuable grounds for examining the effects of religious plurality on both
the official Church and more marginal groups.

In their article, Elena Glavatskaya and Nadezhda Popova (Yekaterinburg)
note that although Evangelical Christianity arrived later in the Urals than
elsewhere in the Russian Empire, it arose for largely the same reasons: it
offered an alternative form of worship focused on lay voluntarism and
leadership, which was especially attractive to those with a relatively high
level of literacy. Nonetheless, the demographic sketch that Glavatskaya and
Popova provide demonstrates that this form of nonconformity had only
a marginal presence in the region. Ultimately, it also proved short lived:
with the rise of militant atheism, Evangelical Christianity was driven to the
brink of the extinction.

Anti-semitic violence started to become a serious problem in the late
19* century: these pogroms, combined with a policy of encouraging Jewish
emigration, led to the emergence of a global diaspora. Gunnar Thorvaldsen
(University of Tromse, Norway) considers how, after the repeal of the
prohibition against Jewish settlement in Norway in 1851, Jewish groups
emerged in the south of the country, especially in Oslo, where they mostly
occupied themselves with trade. There was also an Orthodox diaspora in
19™-century Norway, predominantly in the form of Sami converts. While
the author ultimately concludes that neither Orthodoxy nor Judaism
proved attractive to native Norwegians, the demographic dynamics of these
diasporic groups provide an interesting narrative of cross-border religious
and ethnic diversity.
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The works in the Disputatio section deal with a wide range of historical
topics spread over a considerable chronological period. Traditionally,
historiography on Russia neglects dialogue, instead presenting arbitrary
authorities, be they imperial or Soviet, making unilateral demands on
a mostly passive population which either submissively accedes or violently
rebels. The focus on dialogue in various contexts offered in the following
pieces is an invaluable remedy to this general picture, demonstrating both
that dialogue existed and that it conditioned relationships in surprising
ways that had enduring historical legacies.

We open the section with the continuation of Viadimir Zemtsov's
(Yekaterinburg) Moscow under Napoleon: The Social Experience of Cultural
Dialogue. Beginning with the great fire that laid waste to much of Russia’s
ancient capital in 1812, Zemtsov considers how this terrible tragedy altered
the trajectory of sociocultural relations between Moscow’s remaining
Russian residents and the occupying French army. It is shown that dialogue
with the occupiers following the fire was very much dependent on one’s
position within the Russian Empire’s social structure. However, regardless
of the forms it took, this inter-social and inter-cultural experience had a
long-lasting impact on both the Russians and French, continuing to shape
expectations and narratives deep into the future.

Tatiana Yakovleva (Moscow) examines urban development in the large
Siberian city of Krasnoiarsk at the end of the imperial era. The state hoped
to control this space in order to improve its administrative control over
local denizens and create a ‘civilised’ city, while merchants, traders, and
artisans sought openness in order to facilitate their commercial activities.
The strategies that the latter adopted were flexible: it was not a matter of
ignoring or submitting to the law, but also of creatively interacting with
conditions imposed from above. Given that she deals with social policing
and power relations, the author applies theories proposed by Foucault and
de Certeau to provide an interesting conceptualisation of competition over
space in this city.

Mikhail Lipkin (Moscow) discusses the diplomatic dialogue that
occurred between the Soviet Union and the French Republic in the
international arena. Negotiations were undertaken to have the world-
famous President de Gaulle visit the Soviet Union. Noteworthy was
the fact that the new opportunity for external dialogue provided
the grounds for internal dialogue within the Soviet diplomatic and
political apparatus, offering bureaucrats and politicians the chance to
exchange views and reshape the way in which they looked at geopolitics
and the West.

Finally, in the Recensiones section, we present two articles. In the
first, Professor Leonid Bykov (Yekaterinburg) offers his opinion on
anthologies produced by two international symposiums (Tokyo in
2014 and Seoul in 2015) dedicated to Russian literature. He remarks
that Slavists in Japan and South Korea focus not only on the creative
oeuvres of writers, but also on the theoretical legacy of the humanities
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in Russia. In the second review, Konstantin Bugrov and Mikhail Kiselev
(Yekaterinburg) give some critical reflections on A. Magun’s book
Demokratiia, ili Demon i gegemon (St Petersburg, 2016). The contents
of the review correspond to the much-debated problem of democracy
in Russian society, and will be of interest not only to philosophers and
social historians, but also to all readers speculating about the fate of
democracy both in Russia and elsewhere.

Larisa Soboleva,
James White
Ural Federal University, Yekaterinburg, Russia

OcHoBy MHOTrUX cTaTell 4eTBepToro HoMmepa Quaestio Rossica cocTas-
JSIeT CTpeMJIeHNe K JUaIory. OTO JUajlor KYIbTYp, aBTOPOB U IIPOM3Be-
I[CHI/II‘/‘I, a TaKXXe AMAJIOT pa3/INYHbIX COLMAa/IbHBIX MHCTUTYTOB. HeCMOTpH
HE TO, YTO HEPABEHCTBO CNJI, KaK IIPaBUJIO, CKa3bIBAE€TCA U1 HA (bopMe, I Ha
pesynbTaTe AMAIOra, BCEra CefyeT IIOMHUTb O TOM, YTO OH IIpefiIaraeT
BCEM, KTO OKa3aJiICA B HEBBITOJHOM ITOIOXKECHUN, BO3SMOXHOCTDb HE€ TOJIbBKO
BbIpa’kaTb CBOU MHTEPECHL, HO 1 TOCTUTATb B3aMIMHOT'O COIJIacusd, TEM Ca-
MBIM pelliast Ipo6/IeMbl, XOTs ObI YaCTUIHO.

OTkpsIBaeTcs XXypHan pybpuxoit Scientia et Vitae, Tie IpofomKaeTcs
HyOmuKanms ouepka o 3aMedaTe/IbHOM pycckoM amepukanucte H. bomxo-
BUTHHOBE, /I KOTOPOTO IepBoe Nocelenne AMepuku B 1968 r. okasa-
J1IaCb OTKPbITMEM HE TOIBKO ‘{Y)KOI/UI CTpaHbl, HO " COOCTBEHHOI NOECHTUY-
HOCTH, YKPEIWIO €ro CBSI3YU C OM3KUMU JIIOIbMM, JOOABUIO MY>KeCTBa
" CTpEMJIEHNSA K I‘Hy6OKOIu/I Haquoi{ OEeATEIIbHOCTIL. 310 BTOpadA YacCTb
cratbu Cepeess XKyxa (Mancu, CIIIA). IlepBas, ocHOBaHHas Ha JOKYMeH-
Tax U3 MMYHBIX apXNBOB aBTOpa U repos, 6bIJ'Ia IIpencTaBjI€Ha BO BTOpPOM
HOMepe >KypHaJIa 32 9TOT TOf,.

Py6puka Problema Voluminis OTKpbIBaeTCsl TeMOIl, IOCBSIIEHHOI
manexoit tepputopun Poccun — octpoBy Caxanuny. Ero o6pas B pyc-
CKOI1 /uTepaType BCerjga IpMBIeKaeT BHUMaHNME He TOJIbKO KaK IIO-
TpPaHMYHASL TEePPUTOPUs, I[le 3aKAHUMBAETCSA PYCCKOe TOCYHapCTBO,
HO M KaK 3€MJId, MCIIbIThIBAIOIIas Y€/I0BEKAa HPAaBCTBEHHO, IIPOBEPAIO-
mjasg ero 4ejoBedecKyro cymiHocThb. Ilocemenne CaxanumHa AHTOHOM
YexoBBIM — IMCATENEM C A0COMIOTHBIM HPpaBCTBEHHDBIM CIIYXOM, CTaB-
MM KaMepToHOM KoHIa XIX B., — cBO€ro pofia KpellleHi0 B ONMCAHUNA
CTpafaHuUil HApOfia M COCTOSIHMSA OTedecTBa. B paspesne menpo mpen-
CTaB/IeHbl HOBbIE HAIIPAB/IEHMSI MCCIENOBAHNUSA YEXOBCKOTO OYepKa.
Tax, B cratbe Pycnana Axmemuiuna (MocCKBa) 0 IMOATOTOBKE IIVICATe/IA
K Iy TeLIeCTBUIO VICIIO/Ib30BAHBI JaHHbIe OMOMMOrpadiecKoro CumuckKa,
cocTaBjeHHOro YeXoBBIM IO IOe3[KN. VI3ydeHMe KOHTEKCTa CIMCKa
CBSI3bIBAeT 3aMBICE/I INCATEIsI C BBIOOPOM XY/IOXKECTBEHHOI MaHepbl
usnoxenns. Enena Cosuna (Exarepmu6Oypr) meTtadopoit «apecTaHT-
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CKOTO XaJiaTa», IOJ0OHOr0 TOroeBCKON MUHENN, IMOJBOAUT YMTATE
K IJTaBHOW TeéMe 4eXOBCKOTO M3JIOKEeHUsI — TeMe UCII0Ib30BaHMS Tpyna
3aK/TIOYEHHBIX B IIpoliecce KOJIOHM3AIUN 1 ICTOKOB )KM3HEHHBIX IIPO-
61eM oCTpoBUTSAH. HeoHO3HAYHOCTD MO3ULMM MMCATENs] — HEBOJIb-
HBINl «MMIIEPCKMITI» KOHTEKCT €ro HappaTuBa B COYETAHUM C YKECTKOI
KPUTUKOJ Cy/ieOHOI CUCTeMbI M OTTOJIOCKOB KPEIOCTHIYeCTBA — OT-
KPbIBA€T II€pEN NCCIEN0BATEIbCKIM AMICKYPCOM HOBbBIE IIEPCIIEKTUBDI.
Dynveuo Ppanuu (bysnoc-Aiipec, ApreHTHHa) BUANT, KaK OIpefendeT
CaXa/JIMHCKUI onbIT YexoBa HACTpOEHNE B €ro MOCTIEAYIOIUX TeKCTax
" HaCKOJ/JIbKO CyII€CTBEHHO na(l)oc VMIUVITMIOUTHOTO CTpaaHMA aBTOpa
OTpPaXKaeTCs B PyCCKOIL TUTepaType.

Crarbu, ony6/IMKOBaHHBIE B pasfiene Pycckuil numesonumepamyp-
HUIT MUD 8 UHMePKOHMeKCme, TEeMOHCTPUPYIOT OOpalieHNe K COITOCTaB-
JIEHNIO T€HETUYECKN Pa3/INIHbIX, HO (I)YHKLU/IOHZUII)HO I 3CTETUYECCKN
OMM3KNX TNTePaTyPHBIX apTeaKTOB I A3BIKOBBIX sABIeHMIL. [Ipobrema
MeCTa PyCCKOTO I3bIKa U KY/IbTYPbI Ha TeppuTOpun 6biBIero CoBeTCKO-
ro Coro3a, BXOZAMasA B KOHGINKTHYIO 30HY MHTEPECOB HACeJIeH U aM-
OMLMIT IIONTUKOB, He IepecTaeT ObITh AKTYaTIbHON. 3Iech BaKeH pas-
HOCTOPOHHNII OTIBIT ¥ YPOKM MCTOPUYECKOTO Pa3BUTHA. B TakoM Krode
obpamaercs K TeMe pYHKLIMOHMPOBAHMSA PYCCKOTO sA3bIKa B Kasaxcra-
He nipodeccop Paiixan Tykcaumosa (Acrana, Kasaxcran). He nmpoxons
MMMO IIPOTUBOPEYNI, OHA aHATU3UPYET A3BIKOBYIO ITONUTHUKY BIACTU B
OIITUMIUCTUYECKON IIEPCHEKTUBE, CBA3bIBAA C 9TUM HACTPOEHUA TIIO,I[eIU/I.
Bomtomenne B pyccKoM sA3bIKe MOJENEN COLMaTbHON camoueHTUM-
Kaguu 1 caMmonpe3eHTauny, CBA3aHHbIX CO CTpAaTETNUAMN p€4€BOTO IO~
BefIeHNs, paccMaTpuBaeTca B cTatbe bopuca Hopmana (MuUHCK) u AHHbl
ITnomnukosoii (Exarepun6bypr). ABTOpBl 0O6pamaTcsa Kk Metadopude-
CKVIM BBIPDAK€HMAM, a TaK)K€ BbICKa3bIBaHMAM C OIIITO3UTUBHDBIM IIpEN-
CTaBJIEHMEeM COLIMA/IbHOTO CTATYCa, U JAI0T 0630p TeX pedeBhIX GopM I
YKaHPOB, KOTOPbIe BBIHY>K/JAI0T TOBOPSIIET0 K KOHCTPYUPOBAHUIO CO6-
CTBE€HHOTIO «sI».

Coppy>xecTBOM crenuamucToB Apuo Mycmaitioku (XenbcUHKH,
Ounnaupns), Xenvmyma Banomepa (I'paitdcsansp, [epmannus) u Mpu-
Hvt Benpesoti (ExaTepuHOypr) mpencTaBieHbl HAOMIOAEHNSI OTHOCHK-
TEeJIbHO aKTyanbHOro coBa 2015 roma. 910 cBoeobpasHas OGpeHmoBast
NOEHTUYHOCTD rojja, BbIpaX€HHAA B APKUX M yY3HaBa€MbIX HOMMHA-
TUBHBIX €AVHNIAX — TEMAaTMYECKUX PsAdaAX, MOAC/INPYIOINX CMbIC/IO-
BbI€ TOMMHAHTDI rofja: «IIpef4yBCTBIE BOWHBI» U «I'paHMILIbI DOIIYyCTU-
MOT0 1 HeOIyCcTUMOro». Takoro poga nHGopManus o3BoseT 6oee
0Cs13aeMO IOHATb 0OJIeBble TOYKM HAI[MOHAJBHOIO CaMOCO3HAHMA,
Ba’>XHbI€ /I MHOTUX BEKTOPOB JKM3HEHHOI'O pa3BUTUA B HACTOALIEM
u OyAyIeM.

O6pamenne Penopa JocroeBckoro m Illnmona TokapikeBCKOTO
K OJTHOJI CIO’KETHOI MOJe/IN O CMOMPCKOIT KaTopre, 0 MHEHUIO Asek-
canopa Illynkosa n Mpunvt KOpmaesoii (KemepoBo), BbI3BaHO 6110-
rpa¢pudeckuMy 00CTOATENbCTBAMM. [109TMKA TEKCTOB CBS3BIBAETCS
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C «apXUTENNIECKUMY MPOEKIMIMM» KaXKIOr0 TeKCTa Ha Mudonornsa-
U0 WM AeMU(OTOTU3AIUI0 U ONIPefie/IsIeTCSI He TONbKO TBOPYECKI-
MI 0COOEHHOCTSIMU IIVICaTesIelt, HO U HaIlIOHAIbHBIMU OCOOEHHOCTSI-
MM KYJBTYpbl B €€ OTHOLIEHNM K caKpanbHOMy Mupy. Oznez [Joncxux
(HoBocmbupck) B crarbe, MeTadopmyeckm o3araaBlaeHHON «Waves
of Infinity in the Goblet of Imagination» («BomHbl 6ecKkoHeYHOCTH
B KyOKe BOOOPa>keHUs»), YIOBU/I CXO[CTBO U pa3/indue ByX BeTUKNX
n0sToB — Deopa TroTuesa u Ynabama brelika — B X MoHNMaHNu 6ec-
KoHeyHOCTU. CpaBHEHNE UX IIO3TUYECKNUX OINBITOB CYLIECTBEHHO M/A
HNOHVMMAaHMUsI MUPOBOTO ABVDKEHUSI TUTEPATYPbI, 0OPa3HO OCMBICISIO-
meit pumocodckme KaTeropun.

[TosTryeckass TpakToBKa (peHOMEHAa CMePTU B PYCCKOI MO33MU IpU-
BJIeK/Ia BHYMaHMe ANOHCKoro ¢umonora Acyma fAmadsu (Haros, fno-
HIA). B3rmay uccnenoBarensa Ha pyCCKOA3BIYHYIO TPAAUIIVIO PA3HUTCS OT
IPVBBIYHBIX HALMOHAIbHBIX XapAKTEPUCTHUK, JaeT CBOIO TOUKY OTCUETa,
€ro BHUMaHNe O0pallleHO Ha CUMBO/INYECKNE JIeTa/I, STAIbI 9BOMIOLUN
06pasos.

[Tpobrmema «XpuUCTUAHCTBO: AUCCUIEHTCTBO 1 KOHPOPMU3M» mpef-
CTaBJIeHa TpeMsA CTaTbAMMU. BepoucnosefaHue, HapARZYy C COCIOBHON
NPUHAJIEKHOCTBIO,  ABJIANOCh OCHOBOIOJNAralIIMM — IPUHIUIIOM
ynpasneHns uMiepueit. [IpuHamIexHOCTh K KOH(eccun ompemensna
KOJIMYECTBO MPUBUIETUN U OTPAHMYEHNI TON VMJIM MHOV TPYIIIbI Hace-
neHud. B To xe BpeMsaA TocygapcTBO CTPEMUTIOCH YCTAaHOBUTD aJMUHU-
CTPaTUBHBIN KOHTPO/Ib HAJ, PeIUTUO3HBIMU JINJEPAMI U MHCTUTYTaMH,
4TOOBI TapaHTUPOBATh NMPEJAHHOCTb HaCe/lIeHMsI, MAaKCUMAa/IbHO YBeIN-
YHITh TOCYJAapPCTBEHHbIE JOXOABI OT cOOpa HA/IOTOB U, HAKOHEL, OO
HUTDb PAMIbI apMUM 32 CYET IpefcTaBuUTeNell aTuxX KoHpeccuir. Tem He
MeHee, Poccuiickas umnepusa opuIuanbHO CYNTANIACh IPABOCIABHBIM
rOCyZlapCTBOM, KOTOpO€ MOALEP>KIBAIO LIEPKOBb U €€ MUCCUMOHEPCKIE
cTpeMyeHUA. B cBA3M ¢ 9TUM BO3HUKaN BOIPOC: JO/DKHO M TOCyfap-
CTBO JJOIIYCKATh PEIUTMNO3HOE MHOTOOOpasue, NN ke OHO O/DKHO Be-
CTU NMOMNUTUKY eguHOBepuA? IlpencraBieHHble B 9TOM pasfienie CTaTby
MIOKa3bIBAIOT, YTO MajIble KOH(eCCHOHa/IbHbIE TPYIIIILI YaCTO MOJBEpra-
M HaCTOAILEMY MCIBITAHNIO NONMUTHUKY uMnepun. [lemorpagpudeckne,
TEO/NIOrMYeCK/e U COLMATbHble XapaKTePUCTUKM IOJOOHBIX OOLIVH
U UX ncropuorpaduyeckas oleHKa MPeCTaB/IAIT HeMasblll MHTepec
npu 0O6CY>X[EHUN PeUTNO3HOTO KOHPOpPMM3Ma ¥ HOHKOH(pOpMM3MA
B ucropun Poccumn.

B nepsoii cratbe aToro paspena [Jucetimc Yaiim (Exarepun6bypr) pac-
CMAaTpUBaeT eAMHOBEepIe KaK IIONBITKY TOCYAapCcTBa BEPHYTh CTAp006-
PAALEB K IPAaBOCTABHON LIEPKBM IIPY IOMOIIY COXpaHeHus:A popedop-
MEHHOJI JINTYPTUY [OC/Ie IPUHATHS HOBBIX 00Ps/10B. [[/151 KOPPEKTHOro
NOHVMMAaHUA IIepKOBHOI pedOpPMBI MICC/Ie[OBATeNb IIpeJIaraeT UCIONb-
30BaTh IOHATNE KOH(ECCHOHANMN3AUY, BBeJleHHOe HEMELKIMI JCTO-
pUKaMy BO BpeMs paboThl Haj MOCTpedopMaloHHOI ucTopueit Pum-
ckoil nMnepun. OH OIPUXOAUT K BBIBOAY, YTO IOHMMAaHNE €NHOBEPUS
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C 9TOJ TOUKM 3pEeHUs laeT IOJIE3HDbII OIBIT, YTO MOXKET OKA3aThCs LIeH-
HBIM [PV aHa/MN3e BJUSHUS PETUTMO3HOTO MHOT000pasusi.

Yxe k cepegune XIX B. Poccuiickas nmmnepus de facto crama MHO-
TOKOH(}ECCHMOHANbHBIM TOCYZapCTBOM. PacimimpeHne TeppuTOpPUIL
B nnepuop ¢ XVIII go Hadana XX B. IIOBJIEK/IO IIOSIBJIEHME KAaTO/IMKOB,
TI0TepaH, MyCy/IbMaH, eBpeeB, OyIOAUCTOB ¥ IOMUTENCTOB, KOTOPbIE
OKa3a/nuch MOJ 3aIUTON Hapsi. B cratee Enenvt [nasauykoii u Hadex-
ovt Ilonosoti (ExaTepuHOypr) MCIONb3yeTCA PETrMOHAIbHBIN IOAXOS
K M3y4eHUI0 9To mpobmemplr. Obpamiasch K 6OIbIIOMY KOPIYCY WC-
TOYHMKOB, OHY OTMEYal0T, YTO XOTA €BaHTe/IbCKOe XPUCTNAHCTBO M0~
BIJIOCH Ha YpaJie II03Ke, Y4eM Ha OCTa/IbHBIX TeppuTopuax Poccuiickon
MMIIEPUY, IPUYMHBI €70 BOSHUKHOBEHMSI OBUIN Te JKe: OHO IIPeIIaraio
a/JIbTepHAaTUBHOE BepONCIIOBefjaHNe, KOTOpoe BO MHOroM (pokycupo-
BaJIOCh Ha BOJIIOHTApU3Me U TUePCTBE, YTO OBIIO 0COOEHHO MpuUBJIe-
KaTe/IbHO JIJIs IPeACTaBuTesNell HaceleH!s1, 00/I1aJaBIINX OTHOCUTEb-
HO BBICOKVM ypOBHeM o6pa3oBanusa. OFHaKO IpUBeeHHbIe aBTOPAMMU
neMorpadudecKkye CBeJileHNs HaIJIA/JHO II0OKa3bIBAIOT, YTO TaKas popma
HOHKOH(pOpPMU3Ma HOCWIA CHopagumdeckuil xapakrep. CyllecTBoBa-
HUe 9TOl KOH(peccuy ObII0 HeJOITUM: C BOSHMKHOBEHMEM BOMHCTBY-
01[er0 6e300K1s1 eBaHTe/IbCKOe XPUCTUAHCTBO OKa3aloCh Ha IPaHU
MCYe3HOBEHN .

K xonny XIX B. aHTMCEMUTCKIe HACTPOEHUA CTANIN Cepbe3HOIl Mpo-
6nemoit. [lonutrka, HamIpaBeHHas HAa M3THaHNe eBpeeB, U MHOTOYNC-
JIeHHbIe IOTPOMBI IIPUBEIN K MOABIEHNIO €BPENICKIX AMACIOP 10 BCEMY
mupy. B crarpe I'yuuapa Topsanvocena (Tpomcé, Hopserns) auacropa
PYCCKMX eBpeeB M3y4aeTCsl B paMKaX HOPBEXCKOro KoHrekcra. Ilocne
OTMEHBI 3allpeTa Ha eBpelicKue Moce/leHNsA Ha Tepputopunu Hopseruu
B 1851 1. Ha 1ore cTpaHbl, 0c00eHHO B OC/I0, IOCTEIIEHHO Ha4ajIy I0sIB-
NSIThCSL TIEPBble eBpelicKMe OOUIMHBL, IO OOMbIelt YaCTU 3aHMMAaBIIIN-
ecsa Toprosineil. IIpaBocnaBHas Amacnopa cymecTBoBana B Hopserun
¢ XIX B. 1 IpeUMYIIECTBEHHO COCTOs/IA M3 CaaMCKUX HOBOOOpAIlleH-
HbIX. ABTOP IIPUXOAUT K BBIBOAY, YTO HU IIPABOC/IABMe, HU UYHAN3M He
IPUB/IEKIN B CBOM pspbl xxuteneir Hopseruu, ogHako gemorpaduye-
CKas AMHaMMKa 3TUX [MACIOp MOATBEpK/aeT Ha/lN4ule pelUruo3HOro
U 3THUYIECKOTO Pa3HOOOpasus.

ViccnemoBanmus, ony6nuKoBaHHBIe B pasfene Disputatio, oXBaTbIBa-
I0T LIMPOKKe XpOHONorndeckue pamkn. Vcropmorpadmsa Poccun tpa-
AMIVIOHHO IpeHeOperaer TeMON COLMANbHOTO AMANora, M300pakas
pasu4Hble BIACcTH, OYAb TO BO BpeMeHa umiepun mnu COBETCKOTO
Co103a, eMHONMYHO NPUHUMAIOIIVIMM pelleHUsA 32 HapOoH, KOTOPBIi
60 IMTOKOPHO COIJIAIIAETCS C IOJIMTUKON IrOCyAapcTBa, Mmoo MOgHM-
MaeT BoccTaHMe. HyokenpuBeieHHbIE CTaTby MCIPaB/IAT CUTYaIUIo,
(oKycHpysAch Ha peaqbHOM MAJIOTe B ICTOPMYECKOM KOHTEKCTe U Ta-
KM 00pa3oM IEeMOHCTPUPYS, YTO OH UTPal BAXKHYI0 POJIb B UCTOPUU
U VIMeJI IIUTeIbHble TOC/IeNCTBUA.
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Paspmen OoTKpbIBaeTCs MPOJO/DKEHUEM CTaTby Bradumupa 3emio-
6a (ExaTepuHOypr), B KOTOpOI [aeTcsi aHa/lM3 COLMATbHBIX aCIleK-
TOB MEXKY/IbTYPHBIX KOHTAKTOB B II€PMOJ, HaIOJIEOHOBCKOW OKKY-
manuyu MockBol (Hauanmo cM. B Ne 3 3a 2016 r.). Haunnaag ¢ onucanus
Ho)Xkapa, KOTOPBIl YHUYTOXWI GOJBINYI0 YacTb cTOMMubl B 1812 T,
9Ta Tparegusa M3MEHWIA TPaeKTOPUIO COLMOKY/IbTYPHBIX OTHOIIEHU
MEXJy >KUTeNAMU MOCKBBI, OCTaBIIMMMUCA B TOPOJ€ BO BPeMA OKKY-
nauuy, u GpaHIy3CcKoil apMueri. ABTOp IIpefiCTaB/IseT HOBBII B3IVIAN
Ha MCTOpUIO NpeObIBaHMA HAIlOJIEOHOBCKON apmum B MoOCKBe, aHa-
NMU3UPYss MHOrooOpasye CTpaTernii IOBEEeHWs >KUTeNell CTOMNLbI
II0 OTHOIIEHMIO K OKKYTIaHTaM.

ViccnenoBarenbckuit nurepec TamvsHot Akoenesoti (MockBa) 06-
paljeH K npoueccy ypbanusauun B Poccum B cBeTe Teopmit, paspa-
6oranubix M. ®yko 1 M. me CepTo, I/I KOHIENTYanM3alnUN WAeN
KOHKypeHIVN. Ilo HabmomeHNAM aBTOpPa, IMEHHO OTKPBITOE TOPOJ-
CKoe IpoCTpaHcTBO KpacHospcKa ObUIO ITTaBHBIM IIPEMETOM [IMAjIora
U IIeperoBOPOB B OOJIBIIOM CHOMPCKOM rOpOfie B KOHIE CYIIeCTBOBa-
HuA umnepun. JocymapcTBo CTpeMMIOCh KOHTPOIMPOBATh 3TU Tep-
PUTOPUM C Lie/IbI0 OOJIerdyeHMs IPOLeCCOB YIpaB/IeHNs HaceJleHMeM
U CO3[AHMS «UVBUIN30BAHHOIO» ropopa. Kymubl, TOproBIpl 1 pemec-
JIECHHUKU CTPEMMINCH K OTKPBITOJ TOProBjIe, IPUHAB CTPATETUIO, KO-
TOpas 3aK/II04Yajach HE IPOCTO B UTHOPMPOBAHUHN M/ MIOGYMHEHNN 3a-
KOHY, HO B YM€JIOM B3aMMOJEICTBUY C IIPaBUIaMI, YCTaHOB/IEHHBIMUI
TOCYapCTBOM.

Haxonen, B cratrbe M. A. JTunkuna (MockBa) pacCMOTPeH Ba>KHBII
aTan oTHomeHuit Mexxy CoserckuMm Corosom u Ppaniysckoit Pecrry-
ONMKOJ, OFHUM Y3 OIpENEeNAIIINX COOBITUII KOTOPOTO CTal BU3UT
B CCCP Hlapnsa ge Tonnsa B 1966 r. Bo3MOXHOCTb BHELIHETO AMAJIOra
Zla7a HEMaJIo MOBOJOB COBETCKOMY AMIUIOMATUYECKOMY ¥ IOTUTHYE-
CKOMY anmapary IJIf J/anora BHyTPEHHETO, TeEM CAaMbIM NPeJOCTaBIIAA
YMHOBHMKAM U MOJIUTUKAM IIAHC [iIs1 0OMeHa MHEHUMU U GOPMUPO-
BaHM HOBBIX IPMHIIUIIOB F€ONOINTHUKMA. [J/amor B KOHKPETHOM CUTYya-
uyy nomor eeiBecTy oTHomeHNA Mexxy CCCP n @paHuyeit Ha HOBBIN
YPOBEHb. IJTO CIYKUT HEKUMM INPOTUMBOBECOM MHOTOYMC/IEHHBIM YT-
BEPXKAEHUAM O B3aMMHOI M3O/IALUYN U BPaXIeOHOCTM KaK 06 OCHOB-
HBIX XapaKTePUCTUKAX XOIOLHOI BOMHDI.

Py6bpuka Recensiones mpefcTaBleHa ABYMs CTaTbAMN. B mepBoit
CBOe MHEHMe O COOpHMKe MaTepMasoB [IBYX MEXKJYHAPONHBIX CHUM-
nosnymoB B Toxmo (2014) n Ceyne (2015), MOCBAIIEHHBIX PYCCKOM
C/IOBECHOCTH, BbIpaxkaeT npodeccop Jleonud bukos (Exarepunbypr).
B penensum ormedaeTcs, 4TO B LIEHTPE BHUMAHUA CIaBUCTOB SmoHnmn
n 10xHoit Kopen HaxopmuTca He TOABKO TBOPYECTBO MUcaTeNel, HO
U TeopeTudecKoe Hacnmenue ryMmanuTapues Poccun. Penensnsa K. Byzpo-
6a u M. Kucenesa (ExaTepuHOYpr) MocBslleHa KPUTUIECKOMY OCMBbIC-
nenuto KHuru A. Maryna «Jlemokpatus, wnn [JlemoH u reremon» (CII6.,
2016). IlomeMMYHOCTD pELEH3NM COOTBETCTBYET JUCKYCCHMOHHOCTH
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po06/IeMbl IeMOKPATUM B POCCUIICKOM 00IecTBe U BBI3OBET MHTEPeC
He TO/IbKO CIeNVANNCTOB PUI0coPCKOro 1 COIMONCTOPUYIECKOTO Ha-
IpaB/IeHNIT, HO U BCEX YMTaTesIell, Pa3MBILUIAIOIIUX O CyAbOax geMo-
Kpatum B Poccuu u mupe.

Jlapuca Cobonesa,

IDwcetime Yatim

Ypanvckuii pedepanvruviil ynusepcumem, Examepunoype, Poccus
Ilepeso0 ¢ anenuiickozo Tamvanvt Kysueyosoii u Anacmacuu Kyopurotl
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