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CHALLENGES OF THE TIMES
AND THE ADAPTABILITY OF HUMANITY

In this instalment of Quaestio Rossica, we have expanded the thematic
breadth of the Scientia et vita section. Previously, our authors have written
about what provoked their interest in Russian history and culture, and
how this influenced their lives and careers. In the present issue, however,
Sergei Zhuk (Muncie, USA) has gone a step further and presented material
on his teacher Nikolai Bolkhovitinov, one of the most esteemed Russian
Americanists. Zhuk takes one year in the life of his mentor, 1968, as the
foundation for his article: it was in this year that Bolkhovitinov was forced
to look differently at the trajectory of early American history and re-evaluate
the strengths and weaknesses of Russian historiography. We present the
first part of this article in the current issue.

Problema Voluminis explores two themes. The first concerns the
interconnection between art and official ideology, especially with regard
to the limits of adaptation or attempts at rejection. In relation to this, art
scholar Yevgeny Alekseev (Ural Federal University) and historian Yevgeny
Burdenkov(Yekaterinburg HistoryMuseum) have provided anarticleentitled
“The “Iconography” of Comrade Andrei (Yakov Sverdlov): A Mechanism
of Soviet Mythmaking’ This piece analyses the official instructions of the
party director of the Yakov Sverdlov Museum as he sought to represent
the different stages in the life of this particular Soviet leader. The authors’
combination of analytical methods taken from art history and an archival
source base offers us a convincing way to understand official mythmaking
in the Soviet era.

In his film Elena (2011), Andrey Zvyagintsev, one of the best directors in
contemporary cinema, created a myth about the moral aspects of modern
Russian life that rejected the position of the official ideology. This film provoked
a great deal of controversy because of its harsh and pessimistic representation
of the situation in Russia today. Australian scholars A. McGregor and
R. Lagerberg (University of Melburn) take an analytical look at the issues
at the heart of Zvyagintsev’s film in their article ‘Aspirations of Home
in (Post-)Soviet Russia: Domestic Spaces and National Resonances in Andrey
Zvyagintsev’s Elena’. Finally, Irina Vepreva and Natalia Kupina (Ural Federal
University) have written an article which culminates our discussion on art and
ideology. In “The Queue for Serov: The Phenomenon of Russianness, they use
a rather unusual lens for analysing the manifestation of ‘national” qualities such
as patience and inclination to revolt: the queue that formed for an exhibition
of Valentin Serov’s paintings in Moscow (October, 2015 - January, 2016).
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The second topic of Problema Voluminis is also dedicated to adaptation,
but this time in the conditions of war. War as a social phenomenon gives
birth to extremely varied forms of adaptation and constantly tests their
limits. Even if we look at historical agents who are only indirectly affected
by war or discuss cold wars rather than hot ones, it is still pertinent to ask
how people adapt to processes aimed at destroying human life.

For instance, in his controversial article on ‘The Red Army’s “Perm
Catastrophe” and Iron Felix’s Terror Strategy Development, Ilia Ratkovsky
(State University of Saint Petersburg) examines Felix Dzerzhinsky’s military
expedition to the eastern front of the Russian Civil War in January, 1919. The
author suggests that Dzerzhinsky’s personal acquaintance with the armed
struggle played a great role in the development of his self-image as ‘Tron Felix’
As a witness to the chaos of the conflict and an investigator into the mass
murder of Red Army soldiers and local residents after the ‘Perm catastrophe,
Dzerzhinsky began to consider terror as a weapon to be used against
‘counterrevolutionary officers™: this included the terrible practice of death lists.

Meanwhile, Vasily Khristoforov (Russian State University for the Humanities)
continues his study of the fate of Llewellyn Thompson, an American diplomat in
wartime Moscow. This piece analyses different aspects of Thompson’s activities,
many of which cost him a great deal of time, money, and effort: he was, after
all, the only diplomat left in the consulate after his colleagues were evacuated to
Kuibyshev. However, even as the frontline of the war retreated from Moscow,
there was little calm in the American embassy: debates about opening a second
front deepened the squabbles among the American diplomats and made
conversations with the Soviet leadership all the more difficult. Furthermore, as
he struggled with these great questions, a personal second front opened up for
Thompson: his career and home life began to clash.

Yulia Matveeva (Ural Federal University) also looks at the Second World
War, considering the perception of the conflict in the Russian émigré circles:
she convincingly portrays the drama that unfolded as writers from different
waves of emigration argued uncompromisingly.

Of course, wars do not necessarily require frontlines, enemies, or armies.
Elena Plakhina and Irina Belyakova (Tyumen State University) look at the
modern reproduction of Cold War clichés in the American and Russian print
media, despite the fact that there is no armed conflict between the two powers.

In the Disputatio section, we present articles that examine the junctures
between Russian and non-Russian philology and cultural studies. In Olga
Sidorova’s (Ural Federal University) Images of the Russian People and
Russia in the Contemporary English Novel, the works of three British
novelists (Penelope Lively, Penelope Fitzgerald, and Helen Dunmore) are
analysed in order to show the development of Russia’s image in the British
discourse. She demonstrates how negative stereotypes are ceding their
position to a deeper understanding of Russia based on a consideration of
its traumatic 20"*-century history.

Natalia Nikonova and Lidia Dmitrieva (Tomsk State University) turn
their attention to the changing image of poet revolutionary Georg Herwegh
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in the Russian discourse. It is undoubtedly the case that Herwegh, a close
friend of the democratic émigré circles, was and remains a crucial figure
in Russian literary criticism. However, while Soviet historians glorified
the works of the poet for their revolutionary spirit and didactic value, the
authors of this piece show that modern researchers have concentrated more
on the romantic relations between Herwegh and Natalia Aleksandrovna,
the wife of Alexander Herzen.

In Heritage. Nomina et Scholae, we continue to publish Wim Coudenys’
(Catholic University, Leuven) review of the importance of translation
in the early stages of Russian historiography. He reveals the moments
of conflict that emerged when mistakes were discovered in Russian histories
written during the 18" century. Coudenys’ intelligent systematisation of his
material, much of which has not been subjected to previous examination,
and his masterly formulation of the scholarly problems in this particular field
are particularly deserving of praise.

For the first time in Quaestio Rossica, this issue will use the Recen-
siones section to present a survey of events and projects in the academic
world alongside the normal selection of reviews. We have given space
to a general overview of the peer-reviewed scholarly Journal Noveyshaya
istoriya Rossii (The Contemporary History of Russia) (Saint Petersburg),
which was established five years ago. Viadimir Kaminsky (Ashdod), the
author of this piece, seeks to divide the Journal’s articles into 16 different
categories in order to facilitate critical analysis of its content: his conclusions
will undoubtedly assist in the optimisation of the Journal’s structure.

Equally, Sergei Lyubichankovsky (Orenburg State Pedagogical Univer-
sity) proffers a report on the debate ‘Russian Peasantry and World War T,
which was held on 11 April 2014 in the Historical Archive Institute of the
Russian State University for the Humanities and subsequently published
in Novyi Istoricheskii Vestnik (Iss. 2, 2016). He rightly states that this
debate marks the rebirth of academic interest in interrelations between the
peasantry and state structures under the pressure of war. The discussion
also touched upon issues surrounding the mentality and economic position
of the peasantry, the biggest social group in Russia in the early 20™ century.

Finally, Yakov Lazarev (Ural Federal University) dedicates his review
‘Bifurcations, Discontinuities and the “Russian Trace” in the Construction of
the Ukrainian Nation’ to a recent monograph by Ukrainian historian Sergei
Plokhii. Lazarev analyses Plokhii’s discussion of the ‘Cossack myth’ and the
material used in the research; furthermore, he examines the extent to which
the political background and certain methodological choices have influenced
the argument of this particular book.

Larisa Soboleva,

Ural Federal University, Yekaterinburg, Russia.

Konstantin Bugrov,

Institute of History and Archaeology, UB of RAS, Yekaterinburg, Russia.
Translated by James Whyte

© Whyte J., translation, 2016
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B sToM BBINyCKe MbI pacupsieM TeMaTHUKY IepBoii pyOpMKM )KypHaIa
Scientia et vita. B mpenbIiyLX HOMepPaxX HALIY aBTOPHI IIMCAIN O TOM, YTO
HMOCTY>XIJIO CTUMYJIOM MX MHTepeca K POCCUIICKOI MCTOPUM U KYIbType
U KaK 9TO MOB/INAO HA VX Kapbepy M )KU3Hb. [I/If TeKylero BbITyCKa Ma-
Tepuan o cBoeM yuntene Hukonae bonxoBuTnHOBe, OHOM U3 KpYyIIHeN-
IINX POCCUIICKMX aMePUKaHNUCTOB, moprotosun Cepeeti XKyx (YHUBepcu-
teT bomta). ABTOp B35/1 32 OCHOBY OfIMH TOJi U3 )KM3HY YYEHOTO, HO 3TOT
TOJ 3aCTaBWI BONMXOBUTMHOBA MHa4Ye TIOCMOTPETb HA TPAKTOBKY paHHeN
aMepUKAHCKOI UCTOPUM U OLLEHUTDb JOCTOMHCTBA ¥ HEIOCTATKU UCTOPU-
4ecKoJl HayKu B otedecTse. [TyOnmkyercs nepsast 4acTb CTaTbM.

Py6puka Problema Voluminis mpencTaBneHa HBYMs HallpaBIeHUAMII.
OnHO cBA3aHO ¢ MPO6/IEMOIT B3aNMOJIENICTBIA MCKYCCTBA U TOCIIOACTBYIO-
Ieil M/Ie0NIOT Y, TPAHNIIAMM AfIANITAlNY VIV CTPeM/IEHUA K OTTOPKEHMIO
ot Hee. Crarbs 1MckyccTBOBefa Eseenus Anexceesa (Ypanbckuit genepan-
HBIIl yHUBepcuTeT) M McTopuka Eeeenus Bypdenxosa (Myseit mcropyn
ExarepnuOypra) «”VikoHorpadusa” Tosapumra Anppes (SIxoBa Ceeppiosa)
Y MEXaHNU3M COBETCKOT0 MI(pOTBOPUECTBA» COIEP>KUT aHA/IN3 YHUKAIBHOTO
KOMIUIEKCA MICTOPMYECKIX JOKYMEHTOB — O(UIATbHBIX YKa3aHNII ITapTHIi-
Horo fupekropa Myses numenn fIkosa CepyjioBa 0 TOM, KaK JO/DKHA ObITH
HaIJCaHa KapTUHA, M300paKalollas pas/IHble STAIlbl )KU3HN COBETCKOTO
naptuiiHoro mupepa. CoveTaHme MCKYCCTBOBEAUECKOTO aHa/IN3a C IpUBJIe-
YeHNeM apXMBHBIX MCTOYHMKOB JIaeT YOENUTEIbHbIII pe3y/IbTaT B IUIAHE I10-
HVYMaHMA MUPOTBOPYECTBA COBETCKOI SMOXIL.

VHnoit, orTopraromuii opuIManbHy0 MAEONOTMI0 MU( O HPaBCTBEH-
HOJ1 CTOpPOHE COBPEMEHHOTO POCCUIICKOTO OBITVSA CO3AaeT OMH W3 JTYYIINX
PEXICCepPOB COBPEMEHHOro KMHO AHfipeit 3BAruHLeB B ¢pwibMe «EneHa»
(2011). ®unbM BBI3BaT MHOTOYMC/IEHHbIE OT3BIBBI U CaMble NPOTUBOpE-
4yBble MHEHIUs M300paKeHNeM OeCIPOCBETHOCTI OBITHS ¥ >KECTKOCTDIO
oneHoK. IIo3ToMy CTONMb MHTepeceH /I HAC B3IVIAf, Ha IPOOIeMaTyKy
3BATMHIIEBCKOTO (DV/IbMa, IPECTaB/ICHHDIN aBCTPATNIICKIMY VICCTIEOBA-
tensavu A. Maxepezopom u P. Jlazepbepeom (MenbOypHCKIIT YHUBEPCUTET)
B cTatbe «Aspirations of Home in (Post-)Soviet Russia: Domestic Spaces and
National Resonances in Andrey Zvyagintsev’s Elena». 3aBepiieHneM TeMbl
C OYeHb HeOOBIYHOTO paKypca ABAeTCA CTaTbs Vpunuv Benpesoii u Hama-
nuu Kynunoii (Ypanbckuii penepanbhblil yuusepcuret) «Ouepenb Ha Cepo-
Ba: peHOMEH PYCCKOCTV», YBU/IEBILVX IPOsAB/ICHNE HAIIVIOHA/IbHBIX Ka4eCTB
(TeprieHus v 6yHTapcTBa) B peHOMEHe CIIOHTAHHO BO3HUKILEN O4epey Ha
BBICTaBKY KapTuH Banentnna Ceposa (MockBa, OKTs6pb-sHBapb 2016 T.).

Bropas Tema pybpuku Problema Voluminis Toke OCBAIEHA aJalTyB-
HOCTH, HO B YC/IOBMAX BOJHBL BoJiHa Kak colyaibHblil (PeHOMeH, ITIOpOX-
Jiast camble pasHble POPMbI IPYCIIOCOOTEHNA, TIOCTOSHHO TeCTUPYeT Ipefe
Jye/IoBeuecKolt afanTarym. JJaxke Koraa pedb UIeT 3a4acTyI0 O BOITHE XOJIOf-
HOI1, 2 He «rops4eri», U Tepou CTaTeil 9Tl pyOPMUKM CTAIKMBAJINCD C BOJI-
HOJI JIVIID OIIOCPEIOBAHHO, HE CHIMAETCsA BOIIPOC O TOM, KaKUM 006pa3oM
TIOAM aANTUPYIOTCA K IIPOLIECCY, Halle/IeHHOMY Ha YHUUYTOXXEeHNe TIOfielt.

Temy oTkpbiBaeT monemmyeckas CTaTba Mavu  Pamwvkosckozo
(Cankr-IletepOyprckuit  rocymapcTBeHHbII yHuBepcuteT) « Ilepmckas
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karactpoda” KpacHoit apMuu u cTaHOBJIeHMe cTparteruu Teppopa JKemes-
Horo ®Penukca» 0 BOeHHON KoMaHapoBKe Dennkca [Isep>xmHckoro Ha Boc-
TOYHBIN (PPOHT B sAHBape 1919 . ABTOp Ipeprnonaraet, 9To IMYIHOE CTOIN-
KHOBeHIUe [I3ep>KITHCKOTO ¢ BOGHHBIM OIIBITOM CBITPasIo OTPOMHYIO POJIb B
HosAB/IeHNM myratoiero obpasa JKenesnoro Denmnkca: cTaB CBUETENEM BO-
€HHOT'0 Xa0ca, paccefys rpabesxu 1 MacCoBble YOMIICTBA KpPaCHOAPMeTILeB 1
MECTHBIX )KUTEJIEl, TOCTIENOBABIIIIE 32 «TIEPMCKOI KaTacTpodoit», [I3epxuH-
CKuit BbIpabOTa/l COOCTBEHHBIIT B3IVIA Ha TEPPOP B OTHOLIEHNN «KOHTpPpe-
BO/IIOLIVOHHBIX O(pNI[epOB», BKIIOYAsA >KECTOKYIO IPAKTUKY PACCTPENIOB I10
cruckaM. Bacunuti Xpucmogopos (Poccuiicknit rocyapCTBEeHHBI I'yMaHU-
TApHBII YHUBEPCUTET) B CTaTbe «AMePUKaHCKIe AUIUIOMAThI Ha rendez-vous
C COBETCKOJl IIOJIMTUKON ¥ PyccKoil Kymbrypoit (1941-1945)» mpopon-
XaeT M3ydarb CyabOy aMepmkaHckoro amiuiomara JIbroamua Tomrco-
Ha, OKa3aBIIErocsi B BOeHHOII MockBe. ABTOp aHa/lu3MpyeT pasHble CTO-
POHBI [leATeNbHOCTY TOMIICOHA, Ha KOTOPOTO CBAIM/IACh Macca XJIOMOT
OpraHM3aLMOHHOTO U X03ACTBeHHOro TonKa. Ho make xorma muansa 6oes
OTKaTwIach 0T MOCKBBI, CrIOKOiCTBYUSA B ToconbcTBe CIIIA 6bU10 Majo: Ha
¢doHe e6aTOB 00 OTKPHITMY BTOPOro (ppoHTa BCe IIyOKe CTAaHOBWJINCH
APASIU MEXJY aMEepUKaHCKUMU JAMIUIOMAaTaMy, BCe TPyLHee CTAHOBMIIOCH
BECTU IIEPErOBOPbI C COBETCKMMM PYKOBOAUTEIAMU. A PAIOM C STUMMU
OonpuMMK Borpocamu fiisi TOMIICOHA pa3BepThIBANICA COOCTBEHHDIII BTO-
poit GppOHT: MMYHASA KU3HD BCTYNIIA B KOHQ/MKT C MHTEpeCaMy Kapbephl.
FOnus Mameeesa (Ypanbckuii QefepanbHbIll yHUBEPCUTET) B cTaTbe «Bro-
pas MMpOBas BOITHA B IMTEPATyPHOM BOCIIPUATUY TPEX BOJH PYCCKON SMM-
rpalu» paccMaTpyUBaeT BOCIPUATIIC BOVHBI B SMUTPAHTCKON Cpefie pasHbIX
BOJIH — OT B. AHpipeeBa o A. 3uHOBbeBa 11 yOeINUTEIbHO IIOKA3bIBAET APAMBbI
¥ IPOTUBOpEYs MICaTeIell pasHbIX OKOJIeHNIL. Bripouem, 4ToObI 0Ka3aThb-
Cs Ha BOJIHE, 3a4aCTYI0 He HY>KHBI HU JMHNA (HPOHTA, HY MPOTUBHUK, HU
apMus: Tak, B cratbe Enenvt [Tnaxunoii n Vipunot bensxosoii (TromeHcKmii ro-
CylapCTBEHHBIN yHUBEpCUTET) «ber 1o Kpyry: pUTOpuKa X0/IOJHON BOJIHBI B
COBPEMEHHOI POCCUIICKOI 11 aMEPUKAHCKO ITpecce» aBTOPbI AaHAMM3UPYIOT
BOCIIPOM3BOZICTBO BOCHHBIX K/IMIIIE 11 IITAMIIOB B KOHTEKCTAX, YPE3BbIYAITHO
Ja/IeKNX OT peaIbHOTO BOEHHOTO IIPOTUBOCTOSHNUA.

B py6puke Disputatio mpepcTaBlIeHbl CTaTb, BHIIIOMTHEHHBIE HA CTBIKE
pOCCHitcKoil 1 3apybexKHOI Gpuonornu u Kynsryponorun. B craree Onp-
eu Cuodoposoti (Ypanbckmit denepanbHbiii yHuBepcurer) «Images of the
Russian People and Russia in the Contemporary English Novel» Ha ocHo-
Be aHa/lM3a TBOpYeCTBa psza OpuraHckux aBTopos (Ilenemomnst Jlaiism,
[Menenonsr ®uiypkepansy, XeneH JaHMOp) MOKa3aHO, KaK BO3HMK U Me-
HsIcs 06pa3 Poccum u poccusH B TBOpuecTBe mucareneil Benmukobpura-
HUM U KaK HeTaTVBHBbIE CTEPEOTUIIBI YCTYIMIN MeCTO Ooree IIyboKoMy
MOHVMAaHMI0, OCHOBAHHOMY Ha BOCIIPMATUY ApaMaTusMa cyabonl Poccun
B XX B. Hamanus Huxonosa u JIuous [Imumpuesa (Tomckmit rocypap-
CTBEHHBIIl YHMBEPCUTET) 0OpaTmInch B cBoeit cTaTbe «The Perception of
G. Herwegh's Personality and Work in Russian Culture: From Revolutionary
Spirit to a Scandalous Love Affair» k uM3MeHeHMAM B TPaKTOBKe 00-
pasa HeMelKoro mosTa-peBomonnoHepa leopra Iepsera. besycnoBHo,
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TepBer, 63Kl K Kpyram JIeMOKPAaTU4YECKO PYCCKOI OMUTPALy, OB
U OCTAeTCA «CBOEV» (PUIYPOIl B POCCHUIICKOM JINTEPATyPOBEEeHNI; HO eC/IN
COBETCKIE VICTOPUKM JIMTEPATYPbI IIPOC/IAB/IAIN TBOPYECTBO II03Ta 3a pe-
BOJTIOLIVIOHHO-HA3U/IaTeIbHBIN 11ad0C, TO MHTEPeChl COBPEMEHHBIX JICCIe-
moBaterieil B OONIbIIell CTENIeHN COCPENOTOYEHBI Ha POMaHTIYECKIX OTHO-
meHnAx lepsera u >xenpl Anekcanppa leprena Haranbyu AnekcaHIpOBHBI.

B pybpuxe Heritage. Nomina et Scholae npomomkaeTcs myO/muKanus usbl-
ckaunit Buma Kyoeruca (Katomraeckuit yausepcutet I. JIéBena) «Ilepesop-
yyky XVIII B. u cranoBneHne uctopuorpadum kak Hayku B Poccum». AB-
TOP BBIAB/IsIET KOH(IMKTHBIE MOMEHTBI, BO3HMKAIOIIVE IIPU OOHAPY KeHUN
omm60ok B onmcanuyu pycckoit ucropuu B XVIII B. CriemyeT BBICOKO OLIEHUTD
He TOJIbKO YMEHIe aBTOpPa CUCTeMAT3MPOBaTh MaTepyua, HO U (puiurpaH-
HOe MacTepCTBO B IOCTAaHOBKE HAyYHBIX IIPOO/IeM Ha MaTepuasax, KOTOpbIe,
Ka3aJI0Ch Obl, paHee HEOJHOKPATHO MOJBEPra/iCh I3YYEHMIO.

B atom HoMmepe Quaestio Rossica Hapsfy ¢ pelieH3MAMU B pasfene
Recensiones BriepBble BBOGUTCS 0030p HAyIHBIX COOBITHI 11 IIPOEKTOB. BHu-
MaHMIO YUTaTeNIell IPe/IokeH 0630p HayYHOTO PEeLleH3MPYeMOro XXypHaa
«Hogermas nctopus Poccun» (Cankr-IletepOypr), c MOMeHTa BBIXOfA IEp-
BOTO HOMepa KOTOPOro HPOLUIO IATh eT. O630p cTaTeil )KypHasa, MOATo-
TOBJIeHHbIT Bradumupom Kamurckum (ALIZOR), OTINYAETCS KPUTUUECKUAM
HaCcTpPOeM, VX aBTOPCKas CHCTeMaTyu3anys (BbIfie/ieHO 16 HalpaBIeHuit) He-
COMHEHHO 0y/ieT ClIoCOOCTBOBATh ONTUMMU3ALNY CTPYKTYPbI M3AAHNA.

Kpurnuecknit 0630p Bcepoccuiickoit puckyceun «Poccmiickoe Kpe-
cTbAHCTBO 1 IlepBasdg MupoBas BoliHa», cocTosABIIeNicA B 11 anpena 2014 .
B VlcTopuko-apxyusHoM nHcTUTyTe PITY 11 OITy6/1MKOBaHHBII B )KypHase
«HoBblil ncTopnyeckuit BeCTHUK» (2016, Ne 2), mpencTaBieH B MOAPO6-
HoM aHaimse Cepeest /Io6uuankosckozo (OpeHOYprckmit rocyfapcTBeH-
HBIII Ieflarornyecknit yuusepcuret) «Poccmitckoe kpecTbsaHCTBO u Ilep-
Basg MUPOBas BOJHA: BCEPOCCUIICKASA AUCKYCCHA». ABTOP 0OCTOATETHHO
paccMaTpuBaeT BBICTYIIEHUA YIaCTHUKOB JUCKYCCUY, CIIPABEIJINBO OT-
Meuasi BO3pOXK/ieHMe MHTepeca K TeMe, IIPeX/ie BCEro — K B3aIMOOTHOILIe-
HIAM KPECThSAHCTBA M TOCY[JapCTBEHHBIX CTPYKTYP B CUTyalluy BOJIHBI,
K BBIABJ/IEHMIO YMOHACTPOEHMI ¥ SKOHOMUYECKOTO IOJIOKEHNA KPeCTbH-
CTBa, KOTOpoe B Hadajie XX B. BCe €llle 0CTaBa/IOCh KPYITHENIIEN COLMaIb-
Hol1 rpymmnon Poccun.

Penensusa Akosa /lasapesa (Ypanbckuit ¢efepanbHbIl YHUBEPCUTET)
«Bifurcations, discontinuities and the “Russian trace” in the Construction
of the Ukrainian Nation» nmocpseHa MoHOrpaguu yKpauHCKOTO MCTO-
puxka Cepres Ilnoxusa. AHamms3upys OOpPMCOBAHHBIN MCCIEfOBATENEM
«KazalKuit Mu¢», KPUTHUK JjaeT 0OBEKTUBHYIO OLIEHKY VICIIO/Ib30BAHHBIM
MaTepuajaM, CTelleH) aKajleMi3Ma B MeTOflaX MCCIEeNOBAHNA U MOMUTU-
YeCKOI1 IOMIOIIJIEKE, B OIIPE/Ie/IEHHON CTEIIEHN TIOB/IMABIIEN Ha yYEHOTO.

Jlapuca Cobornesa,

Ypanvckuii pedepanvhoii ynusepcumem, Examepunbype, Poccus.
Koncmanmun Byzpoes,

Mncmumym ucmopuu u apxeonoeuu, Ypanvckoe omoenenue PAH,
Examepunbype, Poccust



