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FORCES OF NATURE AND STATE ORDER

Black night.

White snow.

The wind, the wind!
Impossible to stay on your feet.
The wind, the wind!

Blowing across God’s world!

Alexander Blok. “The Twelve”.
(Translated by Maria Carlson)

Introducing the second issue of Quaestio Rossica for the year 2015, the
Editorial Board would like to announce that the Journal is becoming quar-
terly in 2015, while keeping its volume and format.

The central theme of the current issue can be outlined by a paradox that
underlies the stereotypical perception of Russia. On the one hand, both in
the Western and domestic public opinion Russia or rather the infamous
‘mysterious Russian soul’ is usually associated with the spontaneous, the
free, and the disordered. Already in the first foreign works about Russia
that appeared in the 16" century, there were accounts of immense spaces,
thick forests, ice deserts and terrible frosts that were forcing the inhabitants
to hide in their semi-subterranean dwellings for a good part of the year.
These extremities quite naturally produced interpretations of the possible
impact of these circumstances on the traits of the Russian character.

Equally important is the idea of the significance of rivers in continen-
tal Russia. Rivers were almost the only reliable way of commuting, or in
one way or another connecting immense distances. The Volga, the Don, as
well as the great Siberian rivers have firmly settled in folklore and histori-
cal narrative since ancient times. Texts dating back to various time periods
described disastrous fires in Russia and fatal destinies of its wooden towns
when the fire destroyed whole blocks, and the town bells melted, and the
common folk rebelled, driven to despair. Thus, Russian people as reflected
in the intellectual discourse of enlightened writers and readers (including
their compatriots, from the 18" century onwards), were “by their very na-
ture” carriers of spontaneity and wildness. Some authors pointed out this
fact as a proof of barbarity immanent to the Russians, and some, on the
contrary, called it a virtue, praising the same primordial Russian prowess
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and love for freedom, but it did not affect much the stability of the stereo-
type in which “force of nature” and “Russia” were almost synonymous.

Simultaneously, another cliché successfully developed: the idea about
the all-pervasive Russian state power. The power that subdued any spon-
taneity, was based on bureaucratic order verging on the absurd, and at the
same time was able to mobilize the masses for the unprecedented large-
scale projects — this idea was developed as much in Russian literature and
Journalism, as in the Western Rossica. From descriptions of the omnipo-
tence of Muscovy tsars, from Pushkin’s metaphor of The Bronze Horseman,
through the cold and sometimes infernal images of imperial Petersburg
of Gogol and Mariengof, through the satire of Saltykov to the Soviet Sta-
lins Iron Commissars, there formed a tendency to a stereotype of Russia as
forcefully constrained and directed by the authoritarian/totalitarian om-
nipotence of the State.

By definition, this ‘natural spontaneity’ required certain taming: “There
is no kingdom without intimidation, like there is no horse without a bridle!”
For some this ‘objective’ need for arresting the spontaneity turned into tyr-
anny and slavery, and for others, into beneficent ‘silence’; in some people’s
eyes state power itself became a natural force, controlled by nobody, and in
the view of others power was a creative force and an inevitable necessity,
even a guarantee of stability and national independence.

It is clear that stereotypes tread on reality to a certain limited extent. It
is also clear, however, that any stereotypes (as well as artistic imagery) have
little to do with the true diversity and changeability of the reality. So, how
do discourses and practices, ideas of contemporaries and those of posterior
generations, or literary and bureaucratic texts that carry the ‘historical re-
mains’ of the studied epochs, complement and contradict each other? We
deemed it necessary and worthy of interest to touch upon those univer-
sal questions through the general theme of the Forces of Nature and State
Order. We are furthermore planning on returning to this problem in the
future, bearing in mind its inexhaustible and exciting potential.

To initiate a conversation, we have put together the first part of the
Problema voluminis Section including articles where images of
natural elements are analyzed by the authors through artistic texts, both
literary and visual. The polar axiology of the forces of nature that is revealed
by art, is related to the process of human cognition and people’s relation-
ships with nature, as well as their understanding of interdependence of the
cosmic and the social dimensions of life. Perhaps for Russia not only in the
past, but almost as much in modernity, this understanding of the forces of
nature as simultaneously wrecking and life-giving, was and is attractive not
only for art but also for the public worldview.

Impressive paintings by the 19" century Ural artist A. K. Denisov-Ural-
sky who became more famous in America than in his homeland, depict the
overwhelming power of wildfires. At the turn of the 20™ century, on the
eve of WWI and the Russian Revolution, the forest fire without doubt be-
came a dramatic metaphor for the mindset of the time. In her article, Lud-
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mila Budrina, a Dr. of Art Studies, and research fellow at the Yekaterinburg
Museum of Fine Arts, where several of Denisov’s works are kept, outlines
international artistic tendencies in depicting wildfire as a force of nature;
she emphasizes the individuality of the Ural artist, whose works had dra-
matic destiny and became forgotten in the country of their origin, while
gaining fame abroad.

The theme of the forces of nature was repeatedly used in the literary
works of Denisov’s friend and adamant devotee of Ural provincial life, writ-
er Dmitry Mamin-Sibiryak. Professor Larisa Soboleva of Ural Federal Uni-
versity, Yekaterinburg, analyzes why in the novel Bread (1895) Mamin-Si-
biryak, speculating upon the recent famine of 1891 that hit the Trans-Urals,
draws on the images of earth, river, and wildfire. By means of mythopoet-
ics, argues Soboleva, the author persuades the reader that the loss of moral
values by the characters of the novel and by folk at large — in combination
with the congenital amorality, greed, and thoughtlessness of the growing
business, — threaten the normal flow of life with a loss of vitality, and are in
fact of mortal danger for the Motherland.

The undeniable attractiveness of the theme of fire at the turn of the 20™
century (and major turn in Russia’s course of life), becomes a theme for the
article on the prose of Ivan Bunin, written by Professor Natalia Prashcheruk
of Ural Federal University, Yekaterinburg. The article of her colleague, Pro-
fessor Igor Vasiliev, well-known researcher of the avant-garde in Russian
literature, studies the works of the Russian poets of the early 20" century,
Velimir Khlebnikov and Daniil Kharms, again making the manifestations
of fire the basis for his research.

Professor Elena Milyugina of Tver University and Mikhail Stroganov of
the State Republican Centre for Russian Folklore, Moscow, both look at riv-
ers as embodiments of the force of water in its most important form for the
vast Russian expanses. They study the communicative function of the river
and its literary meaning in the travelogues of various periods.

Various manifestations of State Order are represented in the same
Section of Quaestio Rossica by three articles. Unlike the abovementioned
ones, they are all based on legislative and administrative sources. The first
of these, authored by Samara University historians Petr Kabytov, Edward
Dubman and Olga Leontieva, presents the history of the transformation of
the vast space between the Middle Volga and Trans-Volga regions from the
‘frontier’ into the ‘inner outskirts, and later - into one of the ‘core’ regions
of the Russian Empire. Looking at the process of land appropriation by the
Russians in the context of the history of nation-building, and through the
prism of the concept of the ‘frontier, the authors analyze the mechanisms
of adaptation of the steppe nomadic periphery to the norms of a ‘regular’
state. The article focuses on the transformation of the Euro-Asian border-
lands into a multi-ethnic and multi-confessional region, however organi-
cally ‘fitting’ into Russian statehood.

Alsu Biktasheva, Professor at the Higher School of Economics (Mos-
cow), continues the topic of the complex and multidimensional aspects
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of ‘state discourse’ in her article on the relationship of the Russian secret
police (3 Department of His Imperial Majesty’s Chancellery) and mod-
ernization of Russian statehood. Leaning on historiographical and source
analysis, describing the explicit and the implicit information capabilities of
the system of business documentation of the police department, Biktashe-
va, via neo-institutional method, demonstrates that these documents can
tell not only the story of the nature of the mandate and work of the secret
police, but also about the ways in which the political concept of a ‘regular
and well-organized state’ was implemented in 19" century Russia in an at-
tempt to improve the state apparatus.

Finally, the article by Amiran Urushadze of South Federal University
(Rostov-on-Don), addresses the problems of governing in the Cauca-
sus during the times of the last Romanovs. The new systemic crisis that
broke out in the Caucasus at the turn of the 20" century led to the res-
toration of the institute of viceroys. It was connected to the attempt of
solving the crisis in a systemic way by means of administrative reorga-
nization. A new viceroy, Count I. I. Vorontsov-Dashkov, advocated for
the project of a major reform of the whole region. A part of the ruling
elite from the capital, including S. Yu. Vitte, was opposing his plans. This
situation, along with the financial difficulties that were accompanying
it, was undoubtedly characteristic of the general trend in the domestic
policy of the late Empire — the “politics of half-accomplished projects
and half-taken ways.”

Logically resonating with the articles reviewed above, Quaestio Rossica
continues to explore the topic ‘Russia and Foreigners’ The common idea
that cultural worldviews become enriched as a result of their mutual con-
tact in the historical chronotope, receives detailing and shines with more
complex hues stipulated by the lives and activities of individuals. It is on
this level that the most interesting and unexpected facts and interpreta-
tions really surface. The Section consists of articles based on various types
of sources. New materials on the tendencies of development of educational
thought in Russia in the late 18" - early 19" centuries appear in the ar-
ticle of Dr. Stefan Lehr (University of Miinster, Germany). The author bases
his findings about the change in the educational paradigm of the Russian
nobility (from the mandatory educational travel to Western Europe to the
close study of the diversity of Russian culture) on the analysis of Princess
Natalia Golitsyn’s correspondence with her family.

The article by Professor Elena Prikazchikova (Ural Federal University,
Yekaterinburg) demonstrates various takes on the ‘Prussian myth, as pre-
sented in the published memoirs of people of various ages and nationalities
in the late 19" - early 20" centuries. Their accounts, often polar and contra-
dictory, reveal the state of public debate, subjected to ideological pressure,
and the difficulties their beliefs went through under the influence of the
memoirists’ own life experience and observations. According to the author,
overcoming stereotypes of propaganda was the first and the most impor-
tant step towards a new level of understanding. The article shows that in the
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relationship between people or cultures, there is no ‘point of no return’ if
the humanistic context of social renewal is present as well.

The article by Vladimir Zemtsov (Ural Pedagogical University, Yekater-
inburg) uncovers an interesting fact that resonates with the general theme
of ‘Russia and Foreigners. Zemtsov publishes a historical document found
in a French archive, and revealing the character of Ludwig von Wolzogen,
a Russian Imperial Army officer of German descent, and his role in the
Battle of Borodino (1812). This person becomes a character in a novel by
Leo Tolstoy and symbolizes the small-mindedness and ‘German straight-
forwardness, as contrasted with the wisdom of the Russian Field Marshal
Mikhail Kutuzov. The publication of the document becomes a certain act
of rehabilitation for the person whom the author of the article considers
estimable and meritorious. (Miscellanea Section).

The Disputatio Section opens with an article by an independent
American researcher James M. White. It thematically echoes an article by
Alexander Palkin (who worked on the translation of White’s article for the
issue) on Edinoverie and the attempts of Russian 19" century officials to
embrace the Old-Believers into the official church, published in Quaestio
Rossica in 2014 (no. 3).White’s research analyzes exceptionally rare mate-
rial - the description of official ceremonies such as Old Believers” congre-
gations, the canonization of Anna Kashinskaya, or the declarations of the
parties involved in the conflict. The author of the publication concludes
that true unification was not achieved at the beginning of the 20" century,
however, in the meanwhile, each party (Old Believers and the official Or-
thodoxy) used the congregations to manifest their claims.

Aiming at broadening the availability of scholarly information, Quaestio
Rossica continues to publish translations of articles that were previously
published, but did not enjoy a proper circulation due to language difficul-
ties. We are talking exclusively about publications that have, in our opinion,
undeniable academic value, and are based on up-to-date archival or field
research communicating new knowledge on the studied subjects. Articles
are published after they are fully revised by their respective authors, and are
generously supplied with commentary. One of those works is an article by
Professor Takako Yamada (Kyoto University, Japan), which was published
in English in 1997. The author conducted detailed field studies in the Re-
public of Sakha (Yakutia) in Eastern Siberia to research the roots of the
animistic beliefs of shamans and the modifications of those beliefs in the
modern world. We hope that the translation of the article will contribute to
the information exchange in the humanities.

In the Dialogus Section of the current issue of Quaestio Rossica
we publish the discussion of An Encyclopaedic Dictionary of the History of
Merchants and Commerce in Siberia, co-authored by several scholars and
published in 2012. Experts on the history of merchants and Russian culture
that participate in the discussion, note the uniqueness of the publication,
the extensive source-providing potential of the two-volume edition and the
widest range of facts, uncovering entrepreneurial traits of merchants, as
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well as their active participation in the creation of cultural and educational
capability of the whole region.

The Editorial Board continues to publish materials that bring to light
the history of Russian studies in the Humanities. The Journal introduc-
es exclusive and exciting eye-witness personal stories about the forma-
tion and development of the Humanities. These memoirs (Scientia
narrata Section) convey the living voice of the participants of the
academic process, and show how important human decency, persever-
ance and belief are in the value of scholarly research. Such is the story of
Professor Rudolf Pikhoya (Institute of History of the Russian Academy of
Sciences, Moscow), describing the period of his work in Ural State Uni-
versity (now Ural Federal University), and the organization of a regular
Archaeographic Expedition.

Inthe Critica Section you will find a review of E. G. Postnikova’s
book Authority in the Works of F. M. Dostoevsky (Mythopoetic, Artistic, and
Philosophical Aspects) (2014) by Professor Valentina Borisova (Bashkir Ped-
agogical University, Ufa, Russia). She emphasizes an interesting approach
of the author that allows for a new understanding of the image of authority;
an approach that proved productive for the revealation of this concept both
in Russian and in world literature.

The Editorial Board wishes to express their special thanks to the De-
partment of Germanic Philology (Ural Federal University) and personally
to the head thereof, Professor Olga Sidorova for substantial assistance in
the work on the issue.

Editorial Board

Translated by Anna Dergacheva

Yeépunbiii Beuep.

benbiii cuer.

Betep, BeTep!

Ha Horax He CTONUT Ye/OBeK.
Berep, BeTep -

Ha Bcem 60xbeM cBeTe!

A. Bnok. [[senadyamv

IIpencTaBnasa Bropoit HoMmep XypHana Quaestio Rossica, pegKornnerns
usBelaeT, 4To ¢ 2015 I. XKypHa/I CTAHOBUTCA €KeKBapTalbHbIM, COXpaHss
HpexXHnit 06beM u popmar.

© Dergacheva A., 2015
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MarucTpanbHasg TeMaTHKa TEKYIIero HoMepa OIpefeniIach OfHUM
MapaJoKCOM, CYIECTBYIOIIVM B CTEPEOTUIIHOM BocmpuATuu Poccun.
C 0f{HOI1 CTOPOHBI, B 0011]eCTBEHHOM CO3HAHUY — 3aIIaIHOM 1 OTE€YeCTBEH-
HOM — Poccus, mpecoByTas «3arafioyHasi pycckasi Jylia» HeM3MEeHHO ac-
COLIMUPYIOTCA CO CTUXMITHBIM, BOJIBHBIM, HEYHNOPSAJOYEHHBIM Ha4ajoOM.
C mepBBIX MHOCTPAHHBIX counHeHut o Poccun (XVI B.) paccyxpeHus o
KOJIOCCA/IbHBIX ITPOCTPAHCTBAX, HEIIPOXOVIMBIX JieOPsIX, Te[AHBIX ITyCThI-
HAX VI CTPAIIHBIX MOPO3aX, 3aCTaB/IAIOLINX XXITeIel OO/bIIYI0 YacTh rofa
CKPBIBATbCA B IIOTYIOA3EMHBIX >KMINILAX, HEM3MEHHO IIPOAYLUPOBAIN
PasMBIIIIEHN O BIUAHUM STUX OOCTOATEICTB Ha 0COOEHHOCTI PYCCKO-
ro xapakrepa. CTO/b e BaXHBIMU SABIAIOTCA OOIue IPefCcTaBIeHNs O
3HaYEHUM PeK [l KOHTUMHEeHTanbHOU Poccun. Peku cranosBummch efnsa
NN He eNVIHCTBEHHBIMI HAJIeKHBIMM KOMMYHUKAIVMAMY, TaK WIM MHAYe
CBA3BIBABIINMMIU IOTPsACAaBIINE BOOOpakeHMe paccrosHusA. Bomra, JloH,
BeJIMKIE CUOMPCKIE PeKM MPOYHO «IIPOMMCANINCH» U B (ONBKIOpE, U B
ucropudeckoM Happaruse. [lInpoko pacnpocTpaHeHbl ObUIN TEKCTHI pas-
HOTO BPEMEHU O KaTacTpoduyecknux mnoxapax B Poccun, o ¢aranpHOI
Y4acTH ee JiepeBAHHBIX TOPOJIOB; KOTIa B OTHE CTOPAJIM Lie/Ible KBapTasIbl
¥ IUIaBWIVCh KOJIOKOJIA, OYHTOBaIa OBefleHHas 1O OTYassHUA YepHb. Pyc-
CKMI1 4eJIOBeK, B MHTE/UIEKTYaIbHOM JVICKYPCe IIPOCBElleHHbIX aBTOPOB U
yurarenei (B TOM 4ICIe M COOTEYeCTBEHHUKOB, HaumHasa ¢ XVIII B.), He
MOT He VIMETb B CaMOJi CBOEN IPUpPOJie CTUXUITHOCTY ¥ He0Oy3JaHHOCTH.
Kro-TO 0TMe4as 310 06CTOATENbCTBO KaK JOKA3aTe/IbCTBO MUMMAaHEHTHOTO
BapBapCTBa PYCCKUX, KTO-TO, HAIIPOTYB, BBICTAB/IAI 3TO JOOPOAETEIbIO,
BOCIIeBas MCKOHHYIO )K€ PYCCKYIO yZja/ib U BOJIBHOMIOOME, HO 9TO He OT-
MEHSJIO YCTOMYMBOCTI CAMOTO CTePeOTHIIa, B KOTOpoM cTuxus u Poccus
IpeCTaB/IAINCD efjBa /I He CMHOHUMAaMIL.

Ho mapaienpHO po>kaanoch 1 YCHEIHO pa3BUBAIOCh APYToe KIMIIIe:
0 pPOCCUIICKOI BCENTPOHMKAIOIIIEl TOCYJapCTBEHHOM B/IACTU. Briactp, nog-
YMHAIasA cebe IOV CTUXUITHOCTD, BIaCTh, OCHOBaHHAs Ha OI0pOKpa-
TUYECKOM IOPSAJKe, TOXOAAIEeM 0 abCyppa, U BIACTb, MOOMIM3YIOIAs
MacChbl Ha HeBUJJaHHBIE II0 MaCIITAOHOCTI IIPOEKTHI — STU 00Pa3bl IIPUCY-
IV KaK PYCCKOIL IUTepaType M MyOIMINCTIKe, TaK M 3allafHOM POCCUKe.
Ot onmcaHmit BceMOryllecTBa MOCKOBCKMX TOCYZlapeil, OT IYIIKMHCKOIL
MeTtadopsl «MemHOro BCaJHNKa», Yepe3 XOMIOHbIE 1 ITOpoil MH(pepHaIb-
Hble 06pasbl uMiepckoro Ilerepoypra [orons u Mapuenroda, yepes ca-
Tupbl CanThIKOBa — K COBETCKUM <«KeJIe3HBIM CTA/IMHCKMM HapKOMaM»
copmupoBaH BeKTOp K cTepeoTuny Poccunm, cCKOBaHHON M HaIlpaBiise-
MOJ1 aBTOPUTAPHBIM/TOTAINTAPHBIM BCECUINEM TOCYAPCTBA.

[TpuponHast CTUXUITHOCTb, MO OIpeielleHnIo, TpeboBama 00y3maHms:
«HecTb 1japcrBa 6e3 rposbl, Kak KoHA 6e3 y3upih» VI 1 Koro-to «o06bek-
TUBHAs1» MOTPEOHOCTD B CACP>KUBAHUM CTUXUITHOCTU 000padyBaach TH-
paHueit 1 pabCcTBOM, a 7151 KOTO-TO — O/1arOfie TeNIbHON «TUIINHO»; B YbeM-
TO IPeJCTaB/IeHNH BJIACTh CaMa CTAHOBM/IACh HUKOMY He IOJKOHTPOJIbHOI
CTUXMEN, a4 B YbEM-TO — CO3UAIOILIEI CUION ¥ HEOOXOMMON HEN30eKHO-
CTBIO, 33JIOTOM CTAOWIBHOCTY U HAI[IOHA/IbHOI HE3aBUCYMOCTIL. ..
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JTro6ble cTepeoTHIIbl, KaK M3BECTHO, MMEIOT II0f], CO00II HEKYI0 peaslb-
Hy10 ocHOBY. Ho n3BecTHO 1 apyroe: mobble cTepeoTHIIbl (KaK, BIIPOYeM,
U XY[JO’KeCTBEHHbIe 00pasbl) MMEIT Majo 0OIIero ¢ MHOrOOOpasHON 1
MeHAIoIIelcA [eiiCTBUTENbHOCThI0. Kak codeTalTcss U Kak IPOTUBO-
pedaT ApYr APYry AUCKYPCHI M NPAKTUKY, B3I/IALbI COBPEMEHHUKOB U
HO3[IHeIIe OCMbIC/IEHNS IIOTOMKOB, XYZ0XKeCTBEHHbIE Y KaHIIeTAPCKIe
TEKCTBI, JOHOCAINE IO HAC «MCTOPUYECKVE OCTATKM» M3y4aeMBIX SII0X?
Ham npepcTaBuIOCh MHTEPECHBIM U BO3MOXKHBIM 3aTPOHYTb 3TI YHUBEP-
CajIbHble BOIIPOCHI Yepe3 TeMY IPUPORHBIX CTUXUI ¥ TOCYAaPCTBEHHOTO
nopsanka. He muckmodeHo, 4To MBI elile He pa3 6ymeM oOpalatbcs K 3TOM
npo6ieMaTyKe, BBUY €€ HeMCUepIIaeMOCTH U YBIEKaTeTbHOCTIA.

Jlns Havama pasroBopa Mbl CKOMIIOHOBAIM IIEPBBIN O/IOK pyOpuKu
Problema voluminis uscrarei, rie 06pass IpUpOgHBIX CTUXNIA
aHA/IM3UPYIOTCA aBTOPAMM 4epe3 XY[0KeCTBEHHbIe TeKCTBI, IUTepaTyp-
Hble U U300pasuTenpHble. [lonApHas aKCMONMOrMA CTUXWUIL, BbIABIAEMAsd
MICKYCCTBOM, CBsI3aHa C ITO3HAHMEM 4YeIOBEeKa U €ro CBA3ell ¢ IPUPOHOIL,
OlIyIIeHVeM B3aVMO3aBJMCHMOCTY KOCMMYECKOTO 1 COLMATbHOTO M3Me-
peHus XusHu. BosmMoxxHo, miia Poccuy He TOMBKO NMpONLIOro, HO ¥ Ha-
CTOAIIETO OIIyLIEeHNEe CTUXNII B X COKPYLIAIOIIel M OJfHOBPEMEHHO XKU-
BOTBOPSIILEIl UIIOCTACU IPUBJIEKATE/IbHO HE TOIbKO /I VICKYCCTBA, HO U
BOCTPeOOBAaHO 00I[eCTBEHHBIM CO3HAHEM.

Brievatnaromue xaptunbl A. K. JleHncoBa-YpanbcKoro, Xy/j0)KHUKA,
POAUBIIErocs Ha Ypasie U CTaBIIero 3HAMEHUTBIM B AMepuKe, N300paxa-
0T CTUXUIO JIECHBIX MOXapoB. B konue XIX B., B IpengBepun BOEHHBIX
U PEBOJIIOLMOHHBIX COOBITHIL, 9TO ObIIa BBIpa3uTe/IbHasl MeTadopa yMo-
HacTpoeHmit. B crarbe /Itoomunvr Byopuroil, KauauaaTa NCKyCCTBOBeIe-
HIAA, COTPYAHMKa EKaTepiHOYprckoro Mysest n300pasuTe/IbHbIX ICKYCCTB
(Poccus), re cOXpaHMIOCh HECKOIBKO ITOTIOTEH XYHOXKHIKA, pacCKa3bIBa-
eTCsl 0 MUPOBOII IPaKTHKe 0OpalljeHNs K JAaHHOU TeMaTHKe, CBoeobpasun
YPa/IbCKOTO XY[O>KHUKA ¥ JPAaMaTIYHOI Cyfib0e ero monoTeH, bonee us-
BECTHBIX 32 Py0eXOM, 4eM B OTeYecTBe.

K temam ctuxuit obpamanca gpyr JJeHnucosa-Ypanbckoro u 61mskmit
eMy IO [yXy U JII00BY K CBOEMY Kpalo 4yenoBek, nucarens J]. H. Mamun-
Cubupsk. [Ipodeccop Tapuca Cobonesa (Ypanbcknii pepnepaabHbIil yHU-
BepcureT, EkaTepunOypr, Poccust) 060CHOBBIBaeT Mpiei0, YTO B pOMaHe
«Xme6» (1895), ocMbicisas Tpareputo ronoga 1891 r. B 3aypanbe, Mamus-
Cubupsik npusnekaet o6passl 3eM/n, peki, noxkapa. Cpexcrsamu Mugo-
HO3TUKY OH YOEXKHIaeT YMTATeIs, YTO MOTepsI HPaBCTBEHHBIX L[EHHOCTEN
reposMU pOMaHa ¥ YaCTbIO HACEJICHV B COEAVHEHNN C aMOPaIbHOCTBIO,
KOPBICTBIO U1 6€3[[yMHOCTBIO pacTyIIero 613Heca Ipo3AT YTPATOil BUTAlIb-
HOCTU U CMEPTE/IbHO OIIACHBI /IS OTeYeCTBa.

[IpuBIekaTeNIbHOCTb TeMbl OTHA Ha II€pelioMe BEKOB ¥ Ha Ilepe-
noMe >XusHu Poccum cTaHOBATCA TEMOI [iA pasMbBILJIEHUI B CTaTbe
npocdeccopa Hamanvu IIpawepyx (Ypanbckuii ¢pefepanbHblil yHUBEP-
cutet, Exatepun6ypr, Poccus), nocssamennoi npose Vsana byHnuHa,
U B CTaTbe ee Kojuleru, npodeccopa VMeops Bacunvesa, paspabarbiBa-
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IOLIETO TEMY ABAHTap[HON IMO33MM: HAa 3TOT pa3 M3BECTHBIN MCCIIENO-
BaTe/lb aBaHrapja B PYCCKOI IUTepaType OCTAaHOBUICA Ha TBOpYECTBE
Bennmupa Xne6nukosa u [Janumna Xapmca. Peku Kak CTUXMSI BOABI B
caMoJl B&XHOI /I NPOTSDKEHHBIX POCCUIICKUX paBHMH (opMe cylie-
CTBOBAHUA IpeNCTaB/IeHbl B cTaTbe Ipodeccopos Enenvr Muntoeunoi
(TBepckoit yuuBepcurer) u Muxauna Cmpoearnosa (TocymapcTBeHHBIN
pecryOnuKaHCKuil LeHTp pycckoro ¢ponpkaopa, Mocksa). OHu paccma-
TPMUBAIOT KOMMYHMKATUBHYIO QYHKINIO PEKY U ee XY/J0’KeCTBEHHOe OC-
MBICJIEH}I€ B TPaBe/I0rax pasHOro BpeMeHM!.

To, 4TO MO>KHO OTHECTM K Pa3/IMYHbIM IPOABIEHNAM TOCY/lapCTBEH-
HOTO IIOPsAJKa, IPefICTABIeHO B pyOpuKe 6II0KOM U3 Tpex cTaTeil. B oT-
au4YMe oT MpefblAylinX, BCe OHM OCHOBAaHbI HAa MaTepyajax 3aKOHOJa-
Te/IbCTBA U AJMUHUCTPATUBHOTO MeN0NpousBofcTBa. IlepBas us Hux,
IpMHajIeXallas epy yHMBEPCUTETCKUX caMapCKUX UCTOPUKOB Ilempa
Kab6vimosa, doyapoa [lybmarav Onveu Jleonmuvesoii, 1OCBAILEHA UCTOPUN
IpeBpallleHus OrpOMHOro npocTpancTBa CpenHeit Bonrn n 3aBomxbsa
U3 TOTPAHUYHON TePpPUTOPUN BO «BHYTPEHHIOI OKPAMHY», a IO3XKe —
B OJVH U3 CTPYKTYypooOpasywolux permoHoB Poccmiickoit mmmepumn.
PaccmaTpuBas mpoliecc 0CBOEHMA PYCCKMMM 3TUX 3€MeIb B KOHTEKCTe
UCTOPUN TOCYJAaPCTBEHHOIO CTPOMUTENbCTBA U 4Yepe3 MPU3MY KOHIIeIl-
1y GPOHTMPA, aBTOPBI aHAIM3UPYIOT MEXaHU3MBI aJJall TV} CTEITHOM
KO4eBOIl mepudepnuy K HOpMaM YCTPONCTBA «PEryIsAPHOrO» TOCyAap-
CTBa, peoOpaKeHNsA eBPOIEIICKO-a3MaTCKOrO MOIPAaHNYbs B IOIMIT-
HUYHBI ¥ MHOTOKOH(ECCHOHANBHBIN Kpail, OPraHNYHO «BIVCAHHDI»
B POCCUIICKYIO TOCYIApCTBEHHOCTbD.

Ancy Bukmawesa, mpodeccop Boiciueit mkosbt skoHOMUKY (Mocksa),
IpOflo/DKAeT TeMY CIIOXHBIX M MHOTOTPaHHbBIX aCIIEeKTOB «TOCYJapCTBEeH-
HOTO JIMICKypca» B CTaTbe O CBsI3U poccuiickoit taitHo oy (111 Otxe-
nenne cobctBenHoit E. V. B. kaHIensipun) n MofiepHU3anny POCCUIICKOI
TOCY/JapCTBEHHOCTH. VICIONb3ys McTOprorpapuyeckmii M MCTOYHMKO-
BeJYECKWIT aHa/IN3, XapaKTepu3ys SIBHbIe U CKPBIThle MH(MOPMAIVIOHHbIE
BO3MOYKHOCT) KOMIIIEKCA JIe/IONIPOU3BOICTBEHHBIX JJOKYMEHTOB IIOJIM-
LIeJICKOTO BeJOMCTBA, MCTOPUK, C IOMOLIbI0O HEOMHCTUTYLMOHATbHOIO
IOXO/1a, JeMOHCTPUPYET, YTO JJaHHbIE CBUJETE/NIbCTBA MOIYT PAcCKasaTh
He TOJIbKO O ITOJTHOMOYMAX U XapaKTepe paboTbl TAllHOI MOMNIVIN, HO U
0 cr1oco6ax pea3aLuy IO TUYECKOI KOHIIIIINH «PeTy/IIPHOTO, XOPO-
IO OpPraHM30BaHHOrO» rocyfapcrsa B Poccun XIX B., 0 My TAX cOBeplIeH-
CTBOBAHMA FOCYIapCTBEHHOTO allllapara.

Haxonen, cratba Amupana Ypywaose (FOxHblil defepaabHbIl YHI-
BepcuteT, Poctos-Ha-Jlony, Poccusi) otcputaer dnrareseit K mpobieMam
ynpasnenusa KaBkasa nmpu nociegaunx Pomanosbix. HoBblil cucTeMHbIil
KpU3uc, paspasusuiniicss Ha KaBkase (py6esx XIX-XX BB.) 11 BbI3BaBIINIA
BOCCTAHOBJICHNE VHCTUTYTa HAMECTHUYECTBA, OBbII CONPSKEH C IOIBIT-
KOI1 €ro KOMIUIEKCHOTO pellleH)s1 MeTOJaM1 afiIM/HUCTPATUBHOI peopra-
Husanyy. Hosbiit HamecTHUK rpad V. V1. BopoH110B-/laIliKoB MpemIoKuI
HpoeKT MacmTabHoro peopmupoBanus kpas. IIpoTuBogeiicTBue 3TUM
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IUTAHaM MCXOJVIO OT YaCTU CTONMYHOI IpaBslleil 3UTHI, B TOM YUCIIe
C. I0. Butte. Bce 310 B COBOKYIHOCTM ¢ (MHAHCOBBIMU CIIOKHOCTSIMU
CTaJI0 YaCTHBIM IIPOsB/ICHMEM OOIIUX TeH/IEHIVIIT BHY TPEHHe ITOUTYKY
HO3/]Hell UMIIEpUM — «IIOJIMTUKM HAIIOJIOBMHY OCYIIeCTB/IEHHBIX Jie/l ¥ Ha-
IIOJIOBMHY TIPOJi/I€eHHDIX ITyTeil».

BriotHe TapMOHMYHO, Ha HAlll B3IJIA/l, PE3OHUPYH C BbIIlIe OXapaKTepu-
30BAaHHBIMM MaTepyaaMy, B HOMepe IPOJ0/IKAeTCA IPeCTaBIeHe TeMbl
«Poccus n mHOCTpaHbl». ObIEnpUHATAA UeA O TOM, YTO KY/IbTypHbIe
MMPBI 060TAIIAIOTCA B Pe3y/IbTaTe UX CONPUKOCHOBEHMII B UCTOPUYECKOM
XPOHOTOIIE, HACBIIAeTCA OTTEHKAMU B 3aBUCUMOCTH OT Cyfie0 1 JeATeNb-
HOCTU KOHKPETHBIX JIIoJieil. 3[1eChb-TO ¥ IPOABJIAETCA caMOe MHTepecHoe
U HeoXXuplaHHOe. Pasfienn cocTaBuy cTaTby, OCHOBAHHbIE HA Pa3/IMYHbIX
BUJ]aX MCTOYHMKOB. HoBble MaTepmasibpl 0 BeKTOpe pa3BUTUA 0OpasoBa-
tenbHOI Mpicu B Poccuu (konery XVIII - navano XIX B.) npuBoasTcs B
cratbe jokTopa Cmegana Jlepa (Bectdanpckuit yHusepcuret, MioHcTep,
Tepmanns). B ocHOBe BBIBOJIOB O CMeHe 00pa3oBaTe/NIbHON MapagurMbl
B Cpefle POCCUIICKOTO JBOPSIHCTBA (OT 00s3aTe/IbHBIX 00pa3oBaTeNTbHBIX
nyTeulecTBUit B 3anaHyio EBpony K u3ydeHuo MHOroo6pasusi pyccKoii
KY/IBTYPBI) JISKUT aHAIN3 Nepenycku Kusarmau Hatanbsy TommippiHoit co
CBOVMIU POJIHBIMI.

B crarbe mpodeccopa Enenvt IIpuxasuuxosoii (Ypambckuit depe-
panbHbII YyHUBepcuTeT, ExaTepunOypr, Poccust) paccmarpuBaroTcs pas-
nu4aHble TpakToBKY «IIpycckoro Mudar, mpefcraBieHHbIe B OYO/INKO-
BAHHDBIX MeMyapax JIIofiell paslIMyYHbIX BO3PACTOB ¥ HALMOHAJIbHOCTEI!
KoHIa XIX — nepBoit monoBuHbI XX B. TU NONAPHbIE U IPOTUBOPEYN-
Bble MHEHNA PAaCKPbIBAIOT COCTOAHME OOIIECTBEHHOTO CO3HAHMUA, MOJ-
BEP)KEHHOTO MJIe0/IOTMYEeCKOMY JIaBJI€HWIO, Xl TPYAHBIN Iy Th POPMUPO-
BaHUA COOCTBEHHOTO yOEXIeHNA IO BIMAHMEM XU3HEHHOTO OIIbITA U
HaOmoneHuit. Ilpeofonenne cTepeoTUIIOB POMATaH/bI, KaK yOexXmaeT
MaTepuaj, IepBblil ¥ IJIABHBIN IIar K HOBOMY YPOBHIO B3aMMOIIOHM-
MaHuA. CTaTbs IOKAa3bIBAET, YTO B OTHOLIEHMAX JIIOflell U KY/IbTYp HeT
«TOYKM HEBO3BPaTa», €C/IM NPUCYTCTBYET I'yMaHUCTUYECKUIT KOHTEKCT
0611eCTBEHHOTO 0OHOBIEHM .

C Ttemoit «Poccusi M MHOCTPAHIBI» COOTHOCUTCSI MHTEPECHBIN (aKT,
IIpefiCTaB/IeHHBII B cTaTbe Bradumupa 3emyo6a (YpanbcKuii egarormye-
ckuit yauBepcuteT, Exarepunoypr, Poccust). Haiinennsiit B apxuse Opan-
LIV MICTOPUYECKIIT JOKYMEHT pacKpbiBaeT obpa3s oduriepa poCCHIICKOI
apMMy HeMeILKoro mpoucxoxxaeHns Jltogsura ¢poH Bonbriorena u ero posb
B bopopuHckoM cpaxkeHnn. ToT nepcoHax B pomane JIbsa Toncroro sB-
NsIeTCA CUMBOJIOM HeJJa/IeKOTo pacyeTa M HeMel[KOJl IPSAMONMHENHOCTY B
nporusosec Myapoctu M. KyryzoBa. Ony6/nmKoBaHHBI JOKYMEHT CTa-
HOBUTCS CBOETO pofia peabyInTalei JOCTOHOro, I0 MHEHNUIO aBTOPa,
genmoBeka (pyopruka Miscellanea).

PybpukaDisputatio oTKpbIBaeTCs CTaTbeil HE3aBUCKMOTO aMepu-
KaHCKoro uccnefosarens Jxuceiimca M. Yaiima. OHa TeMaTudecku Iepe-
K/IMKAeTCsl C ONyOIMKOBAaHHOM B HaleM )XypHaie B 2014 1. (Ne 3) crarbeit
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Anexcanppa ITanknHa (BBICTYNIMBILIETO HA Celi pa3 B pO/IU IepeBOAUMKA)
0 «EeIVIHOBEPUM»: TOIBITKM POCCUIICKMX BiacTeit XIX B. BKIOYNUTD CTa-
poobpsiaLieB B IOHO oduiimanbHON IPaBOCTAaBHOI IjepKBHU. VccmenoBa-
Hue JX. YaiiTa aHanusupyeT pefKuii MaTepyua — OIMCaHue LePEMOHMI
o¢urmanbHOro Xxapakrepa (Cbe3abl CTapoBepOB, KaHOHM3auuA AHHbI Ka-
IIVHCKOM, AeK/Iapaliy CTOPOH). ABTOp IyO/IMKAaLMy fiellaeT BBIBOJ, YTO
peasbHasA e/lb 0O'beMHeHNA TaK ¥ He OblIa JOCTUTHYTA B Havyane XX B.,
Ka)X/jasi CTOpoHa (cTapoBepsl ¥ oduIiManbHOE NPABOC/IABYE) UCIIOIb30-
Ba/IM TPUOYHBI Cbe3fa A1 MaHMUpeCcTalny CBOUX IpeTeH3WIL.

Crpemsich K pacuimpeHnio cdepsl HaydyHOU MHPOpPMALMY, >KypHAI
IPOJO/DKAeT IMyO/IMKOBaTb MEPeBOABI CTaTell, BBIIEANINX paHee, HO He
HOJTYYMBIINUX MINPOKOTO PAaCIIPOCTPAHEHNA 1 He BBEICHHBIX B MHTEPHET-
IPOCTPAaHCTBO. Peub mpeT o my6OmmKaumaAx, MMEIONINX, Ha Hall B3IJIAL,
0ecCIoOpHYI0 Hay4YHYIO IIeHHOCTb U OCHOBAHHBIX Ha CBEXUX apXVBHBIX
VIV TIOJIEBBIX MaTepuajax, HeCyIX HOBOe 3HaHMe 00 M3ydaeMbIX Ipo-
6nemax. CraTby yOIUKYIOTCSI B HOBOJ aBTOPCKOJI pefakimy 1 cHabXKa-
I0TCA KOMMEHTapuAMu. VIMEHHO TakKoll MHTepec IpefCTaB/IAeT CTATbA
npodeccopa Taxaxo Amada (Yausepcurer Kuoro, Snonus), omy6mmko-
BaHHasl Ha aHI/IMIICKOM si3bIKe B 1997 I. ABTOp ITpoBesia ofgpoOHbIe more-
Bble ViccneoBanysA B Pecry6mke Caxa (SIKyTiis), HOCBAIIeHHbIE KOPHAM
AQHMMMCTIYECKVX BepOBaHNIT IIAMaHOB U VX MOAV(UKAINN B COBPEMEH-
HoM Mupe. Hapieemcs, 4To mepeBoj ctarby OyfeT CHOCOOCTBOBATD Jjajlb-
HeiileMy (OPMUPOBAHMIO CBs3ell B MHPOPMALMOHHOM IIPOCTPAHCTBE
TYMaHUTAPUCTUKIL.

B pybpuke Dialogus Barom Homepe Quaestio Rossica o6cyxaeT-
¢ «DHIMKIIONeAYeCKIIT CIOBAph 0 MCTOPUY KyTledeCTBa M KOMMePLUN
Cubupn», CO3faHHbII KOJUIEKTUBOM YY€HbIX U OIyO/IMKOBaHHBIN B 2012
2013 rr. CrenuaiucTel 10 UCTOPUY KYIIeYeCTBa ¥ PYCCKOI KYIBTYPHI, 00-
cyxpasine C1oBapb, OTMETWIN YHUKATbHOCTD U3TAaHNS, OTPOMHBII JC-
TOYHUKOBEIYECKIII IOTEHIIMAI ABYXTOMHIKA U MHOTOOOpasue (akrTos,
CIIOCOOCTBYIOIUX HE TO/NIBKO PACKPBITUIO IPEANPUHIMATEIbCKUX OCO-
OeHHOCTell KyleyecTBa, HO M UX COYYaCTMIO B CO3JIaHMMU KY/IbTYPHOTO U
06pa3oBaTeIbHOrO MOTEHIAIA Kpasl.

Pepxomternss mpopo/mkaeT NyONMKAaLMIO MaTepuasioB, PacKpbIBalo-
VX MICTOPUIO POCCUIICKON TyMaHUTapHOU Hayku. XKypHan obparmics k
MHTepecHOMY (PeHOMEHY PacCKa3oB O CTAHOBJIEHMM VM Pa3BUTUM HAyKIH.
Oty MeMopatsl (pybpukaScientia narrata) JOHOCAT >KUBOI FOTIOC
YYaCTHUKOB HayYHOTO IPOLIECCa, II0Ka3bIBAIOT, HACKOIBKO Ba)KHBI 4eJIO-
BeuyecKas MOPSAJOYHOCTD, HACTONYMBOCTD U Bepa B LIEHHOCTM HAYYHOTO
noncka. Takos pacckas npogeccopa Pygonbda ITuxon (MHCTUTYT MCTO-
pun PAH, MockBa) o nepuope ero paboTbl B YpaIbCKOM YHUBEPCUTETE U
OpraHM3aLNM PETYIAPHOI apXxeorpadudecKor SKCIeANIINN.

B pasgene Critica mnybmukyercs peneHsus mpodeccopa Bamentn-
HbI bopucosoit (Bamkupckuii megarorndyecknii yuusepcurert, Yoa, Poc-
cua) Ha kHury E. I. [TocTHukoBoit «Bracts B TBopuectBe ®. M. [locToes-
cKkoro (MuQOIOITMYECKUI U XyL0XKeCTBEHHO-(PMIocopCKuil acekTsl)»,
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BblenuIyio B 2014 r. OTMeyaeTcs MHTEPeCHBIN, JaBIINiT HOBOE TIOHMMa-
H1te 06pasa BIaCTU HOJXO, CYIeCTBEHHbII /I PACKPBITUA TaHHOTO KOH-
LIENITA KaK B PYCCKOIA, TaK ¥ B MMPOBOI1 IUTEPATypE.

Pepxonerns BblpaXkaeT NpU3HATENbHOCTD Kadeape repMaHCKoll -

nonorum Ypanbckoro QefiepaibHOTO YHUBEPCUTETA M JIMYHO ee 3aBefy-
fowteit mpodeccopy O. I. CupopoBoii 3a HOMOII B IOATOTOBKE HOMEpA.

Peoxonnezus



